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Foreword
前言

Mr Lau Chin-shek, JP
Chairperson of Board of Directors

董事會主席劉千石先生 , JP
As Zuni Icosahedron’s  Co-Artistic Director Danny Yung 
has turned 80 in 2023, his half-a-century-long odyssey 
in creativity and experimental theatre, encompassing 
Arts Tech, innovation and tradition, cultural exchange, 
arts education, and youth development, has brought 
the company into its 40th anniversary. Zuni has been 
a major driver of Hong Kong’s experimental theatre, as 
well as cultural exchanges with China and the world. 

The theatre season “Theatre is Gourd” uses the gourd as a metaphor for Zuni’s 
dexterity, using Arts Tech to experiment with different topics, not unlike finding 
various magical trinkets in a gourd as one would in Chinese folklores, presenting 
unexpected and brilliant productions to our audience.

2023年，聯合藝術總監榮念曾踏入八十
歲，其超越半個世紀的創意與實驗劇場
旅程，涵蓋藝術科技、傳統創新、文化
交流、藝術教育、青年培育，帶領進念
跨越四十周年，一直推動著香港實驗劇
場、中國以至世界文化交流發展。劇季
「劇場是一個葫蘆」以葫蘆比喻進念的靈
活多變，運用藝術科技實驗不同題材，
像葫蘆裡蘊藏的神仙法寶一樣，透過劇
場呈現大家意想不到的精彩作品。
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《悲劇的誕生》是榮念曾五十多年來實驗藝術探索昇華之作，審視尼采與
華格納的關係，猶如一場哲學和藝術的戀愛，運用極簡劇場設計「一桌
兩椅」論述、解構、重構東西方悲劇。榮念曾於 1990年代創立「一桌兩
椅⸺創意文化交流平台」，靈感來自傳統中國戲曲的基本舞台設置， 過
去數十年間，在世界各地不同的藝術家
和創意人才的參與下不斷發展，孕育了
許多觀看和評論、創作和再創作的作品
和討論。

進念今年在新加坡南洋藝術學院的劇場
展示三個一桌兩椅作品（由榮念曾、胡
恩威、劉曉義分別執導），同時帶出藝
術科技的命題，並簽訂未來合作備忘；
獲邀擔任由新加坡國家藝術委員會及
濱海藝術中心⸺海灣劇院攜手舉辦的 

「表演藝術×科技實驗室」的海外諮詢
委員；榮念曾年底亦受邀赴溫州參與手
工藝五十人論壇 2023世界峰會，介紹他
多年來曾於世界各地展出的實驗傳統經
典裝置作品。

此外，《驚夢》應邀參加 International 

Theatre Festival THREE Fest（3FEST）
2024，在諾維薩德（Novi Sad）的塞爾維
亞國家劇院上演。

The Birth of Tragedy marks an elevation in Yung’s over 50-year-long exploration 
in experimental art. By examining the relationship between Nietzsche and 
Wagner, it is like a romance between philosophy and art. The minimalist stage 
design of “One Table Two Chairs” narrates, deconstructs, and reconstructs the 
tragedy between the East and the West. Yung founded One Table Two Chairs 
Creative Cultural Exchange Platform, inspired by the basic stage setup in xiqu 
(traditional Chinese opera). In the past decades, it has gone through iterations 
by various artists and creative talents from all over the world, leading to many 
viewings, critiques, creations, and re-creations over the years. 

Zuni showcased three productions of One Table Two Chairs at the theatre 
at Nanyang Academy of Fine Arts (NAFA) in Singapore (directed by Danny 
Yung, Mathias Woo, and  Liu Xiaoyi respectively) identifying the questions 
to ask when it comes to Arts Tech, and signed MOUs for future cooperation. 
Zuni was also invited to be part of the international advisory panel for the 
Performing Arts × Tech Lab organised by the National Arts Council, Singapore 
in partnership with Esplanade - Theatres on the Bay.  Towards the end of the 
year, Yung attended the Craft Economist & Academics 50 Forum at the CEAF50 
2023 World Summit in Wenzhou, introducing the classic installation works he 
had shown around the world over the years.  

Interrupted Dream was also invited to the International Theatre Festival THREE 
Fest (3FEST) 2024, greeting the audience at the Serbian National Theatre in 
Novi Sad, Serbia.

DY 0： 實驗藝術探索之昇華
	 Elevation of Experimental Art Exploration
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古龍音樂話劇《三少爺的劍》改編自武俠小說名家古龍同名代表
作，是胡恩威聯同于逸堯和陳浩峰所創作的全新作品，以音樂與
戲劇道出「人在江湖，身不由己」的主題，由「姜派演技三少劇
場傳人」姜卓文領銜主演，他的父親
姜大衛、叔叔爾冬陞在不同年代就演
出及導演過電影《三少爺的劍》。古龍
的創作理念是「求新求變」，進念引入
最先進的虛擬製作技術，包括延展實
境（XR）和動態捕捉等，在舞台上呈
現二十一世紀的江湖意境⸺出賣背
叛、慾望、利益、權力的人間修羅場。

漫畫劇場《香港鬼喜劇》由萬能百變
劇場女優焦媛領銜主演，扮人扮鬼，
扮鬼扮馬，台上 Stand up 講香港十八
區搞鬼傳聞；黎達達榮鬼漫畫畫出
十八區民間習俗歷史；現場演出採用
Soundscape聲景科技沉浸式音效，使
觀眾猶如身臨荒誕恐怖現場，在鬼聲
鬼氣中聆聽鬼影幢幢的都市傳說，笑
中有鬼，鬼中有笑。

Music Theatre - Gu Long’s Death Duel was adapted from the Wuxia Fiction 
master Gu Long’s classic by the same title. A whole new production by Mathias 
Woo in collaboration with Yu Yat-yiu and Cedric Chan, it uses music and 
drama to highlight how people are pushed around by circumstances in Jianghu 
(the martial arts world). This lack of agency remains the theme of the play 
throughout. The production features John Jr Chiang as a billboard lead. Chiang 
is a descendant of the Chiang family, with his father David Chiang and uncle 
Derek Yee who had played in and directed the movie Death Duel, otherwise 
known as Sword Master, at various points in the past. Gu Long’s creative 
philosophy is to seek innovation and change. Zuni introduced the latest virtual 
production technology, including extended reality (XR) and motion capture 
among others, so as to present a 21st-century imagery of Jianghu - a brutal 
battlefield on earth where betrayal, desire, interest, and power are for sale.

Comics Theatre - Hong Kong Ghost Comedy is led by the versatile theatre actress 
Perry Chiu, acting as the mortal and the supernatural, the scary and the funny, 
narrating in stand-up style the ghost tales from all 18 districts of Hong Kong. 
Lai Tat Tai Wing illustrated the folklore and history of 18 districts in his comics. 
The theatre used soundscape technology for immersive sound effects, creating 
an authentic scene of horror and absurdity for the audience to navigate. As the 
audience navigates the spooky landscape listening to haunted urban legends, 
laughters and hauntings become indistinguishable. 

Arts Tech呈現二十一世紀江湖、當年罪案現場、十八區鬼故
Presenting 21st Century Jianghu, Hong Kong Crime Scene and  
Ghost Stories from 18 Districts with Arts Tech
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改編香港作家陳浩基同名推理小說
《13．67》載譽重演，沉浸式投影、聲景
音效，呈現香港罪案故事背後的社會變
遷，帶給觀眾視、聽、演等多重享受。劇
目參加康文署「高中生藝術新體驗計劃」，
更獲邀赴新加坡「華藝節2024」演出。

An adaptation of Hong Kong writer Chan Ho-
kei’s detective novel by the same title 13.67 
graces the stage again, presenting social changes 
behind Hong Kong’s true crime stories with 
immersive projection and sound technology, 
indulging the audience’s visual, audio, and 
theatrical senses. The theatrical production 
was part of LCSD’s Exploring the Theatre: 
Arts Experience Scheme for Senior Secondary 
Students, and was invited to perform at Huayi 
Chinese Festival of Arts 2024 in Singapore.

「國際綜藝合家歡 2023」LEARN & PLAY 藝術科技劇場《魔笛五
行：金木水火土》由莫扎特音樂引領觀眾唱遊中華五行，瞭解五
行與身體、大自然和五常美德仁、義、禮、智、信的奧妙關係；
多元聲音呈現，結合沉浸式
聲音科技，以遊戲、兒謠、
演出、互動等方式，帶出聲
音與空間的關係、豐富兒童
的想像力。KJ黃家正鋼琴獨
奏會《五行》實驗用音樂表
達五行的特性，選用古典、
浪漫、巴洛克和現代音樂作
品，聆聽五行的變化與音樂
的流動。

LEARN & PLAY Arts Tech Theatre - The Magic Flute and the Five Elements: 
Metal, Wood, Water, Fire, and Earth, featured in International Arts Carnival 2023, 
leads the audience through Mozart’s music in a sing-along through the Chinese 
five elements, exploring the subtle and mysterious relationships between the 
five elements and the body, nature, and the five common virtues of Compassion, 
Justice, Courtesy, Wisdom and Faithfulness. Presenting multilateral sound effects 
combined with immersive sound technology, the production highlights the 
relationship between sound and space, enriching children’s imagination through 
formats such as games, nursery rhymes, performance, and interactions. KJ Wong 
Piano Recital - The Five Elements tries to express the qualities of the five elements 
with music, choosing musical pieces from the Classical, Romantic, Baroque, and 
Modern periods, inviting the audience to listen to the changes in the five elements 
and the flow of music.

藝術科技劇場傳承中華文化智慧
Arts Tech Theatre Inherits Chinese Cultural Wisdom
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Jockey Club Learning Chinese Culture 
through Arts Tech Theatre Programme 
debuted this summer, and shall be 
hosting a series of theatre projects 
related to Chinese culture from 2024 
to 2025. By combining activities, 
community workshops, and internships 
with festivities in Arts Tech, music, 
performance and installations, it allows 
children and adults alike from all walks 
of life to understand more about Chinese 
culture. The programme uses the most 
fundamental “Five Elements” in Chinese 
culture as the theme, inviting children 
and parents from various grass-root 

communities to enjoy The Magic Flute and the Five Elements, and to participate in the Arts 
Tech ABC Workshop after the show, stepping on stage to observe stage equipment up close. 
The “Chinese Culture LEARN & PLAY” learning kit and website introduces knowledge 
around the five elements. Its game component allows everyone to ponder and explore with 
ease the five elements and the environment as well as their relationship to their own physical 
and psychological harmony. Zuni’s Arts Tech ABC Course partners with the Hong Kong 
Institute of Vocational Education (IVE), giving students backstage tours, where they can learn 
more about stage lights, immersive audio, projections mapping, and motion capture, as well 
as experience the technical operations first hand.

「賽馬會中華文化藝術科技劇場計劃」
於今年暑假揭開序幕，在 2024及 2025

年將舉辦一系列有關中華文化的劇場
項目，透過融合藝術科技、音樂、演
出和裝置的節目及活動、社區工作坊
和學員實習項目，讓不同年齡、不同
背景的大小朋友們一同來瞭解中華文
化。計劃今年以中華文化的最基礎「五
行」為主題，邀請來自不同社區的基層
小朋友及家長到場欣賞《魔笛五行》，
並參與演後的「藝術科技探秘之旅」，
踏上舞台近距離觀看演出設備。「中華
文化 玩 +學」學習配套及網頁介紹五
行知識，遊戲部分讓大家輕鬆思考和
探索五行與環境及自己身心和諧的關
係。「進念藝術科技劇場基礎課程」則
夥拍香港專業教育學院，引領學員參
觀後台環境，認識舞台燈光、沉浸式
音響、光雕投影和動態捕捉，親身體
驗幕後人員技術運作。

《說唱張愛玲》應邀往赴北戴河「阿那亞戲劇節
2023」，由焦媛主演，融合舞台科技與創意，由兩
岸三地的創作人作各種聲、演、技實驗創作，把

張愛玲的文字立體化。戲劇節
期間，聯合藝術總監胡恩威參
與青年導演峰會「中國青年戲
劇發展之路」論壇，與各地創
作者和觀眾交流。胡氏並應上
海市邀請為2023 年上海演出市
場管理培訓班擔任課程及工作
坊導師，向上海市文化和旅遊
局高級管理人員、院團相關負
責人等提供培訓。

Read Sing Eileen Chang was invited to 
participate in the 2023 Aranya Theater 
Festival in Beidaihe. Performed by Perry 
Chiu, the production leverages Arts 
Tech and creativity. It also featured 
artists from mainland China, Taiwan, 
and Hong Kong who experimented with 
various sounds, performance techniques, 
and stage technologies to bring Eileen 
Chang’s prose into theatrical life. During 
the theatre festival, Co-Artistic Director 
Mathias Woo took part in the  “Pathways 
to a Career in Theatre for Chinese 
Youth” Forum at the Young Director 
Summit, exchanging views with creators 
and audience from all corners. Woo 
also accepted Shanghai’s invitation to 
teach at the 2023 Shanghai Performing 
Arts Industry Management Course and 
Workshop, providing training for senior 
management of Shanghai Municipal 
Administration of Culture and Tourism 
and theatre companies’ persons-in-
charge among others. 

Cross-temporal Exchanges and Dialogues  
through Experiments

以實驗跨越時代的交流與對話
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進念資深成員及創作人許敖山
（Nerve）參加德國柏林的「100 

Jahre – 100 Stunden（100年-100

小時）」系列活動，作為唯一一
個代表香港、乃至亞洲的音樂
單位，為當地的觀眾帶來全新
的實驗性音樂體驗。

去年，由胡恩威策劃、環境及
生態局鄉郊保育辦公室鄉郊保
育資助計劃資助的鄉村文化創
新項目⸺荔枝窩兒童遊樂劇
場《荔枝WOW ！》今年獲得
了台灣金點設計獎（空間設計
類）。透過創新意念的竹棚遊樂
場和藝術科技劇場，連結三百
多年的鄉郊歷史和年幼一代，
探索兒童劇場的可能。

Veteran Zuni member and creator Steve Hui (aka Nerve) participated in the “100 
Jahre – 100 Stunden” (100 Years - 100 Hours) event series in Berlin, Germany as 
the sole musical participant representing Hong Kong and Asia, bringing a whole 
new experimental musical experience to the local audience.

Last year, Lai Chi WOW! - Children Play Theatre at Lai Chi Wo, curated by Mathias 
Woo and funded by the Environmental Protection Department’s Countryside 
Conservation Funding Scheme, was awarded with Taiwan’s Golden Dot Design 
Award (Spatial Design Category). Through innovative ideas around a bamboo frame 
playground and Arts Tech, the younger generation is connected with a rural history 
of over 300 years. It explored the possibilities of children theatre. 

進念四十年來堅定從事實驗藝術創作，初心不
變：我們原創多元化、跨界別的實驗戲劇作
品，建立具香港特色的實驗戲劇；我們推動藝
術教育和專業人才培訓，
培養下一代對文化藝術的
認識和技能；我們致力以
戲劇促進中華文化的多元
發展，強化香港發展中華
文化多元的角色；我們建
立國際文化交流平台，推
動跨文化跨地域的合作和
交流，擴闊文化視野；我
們發展文化藝術的多元
性，提升人文素質，建構
知性公民社會。

Over the past four decades, Zuni 
dedicated itself resolutely to 
experimental art creation. That has 
not changed: our original multilateral, 
cross-disciplinary experimental theatre 
productions have flourished as an 
experimental theatre with a unique 
touch of Hong Kong. We promote arts 
education and train professional talents, 
nurturing the next generation in their 
knowledge and skills in culture and art. 
We dedicate ourselves to the diverse 
development of Chinese culture through 
theatre, strengthening the versatile role 
of Hong Kong as a developer of Chinese 
culture. We have created a platform 
for international cultural exchanges, 
promoting cross-cultural and cross-
regional collaboration and exchanges, 
and expanding the cultural horizons of 
all involved. We strive to enhance the 
diversity in culture and art, elevate the 
humanities, and help build an intellectual 
civil society.

實驗藝術創作初心不變
Unwavering in Experimental Art Creation,  
as we first started
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劇季主視覺設計
Season Key Visual Design

李根在 Lee Ken-tsai
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在造型、音樂、空間各方面創新突破，敢於實
驗，向觀眾呈現全新的古龍江湖，卻又緊扣小
說中的亙古拷問……

⸺ 李立亨 《亞洲週刊》
 國際演評人協會（IATC）台灣區主席、 

資深兩岸藝術節策展人

Offering breakthroughs in style, music, and space, 
daring to experiment and presenting audiences with 
a brand-new view of Gu Long’s Jianghu (martial art 
world), while staying true to the novel that exposes 
humanity’s age-old quest...

— Lee Li-heng in Yazhou Zhoukan

President of the Taiwan Region of  
the International Association of Performing Arts Critics (IATC),  

and veteran curator of cross-strait arts festivals

藝術科技劇場的手法是將多媒體層層疊加，
打造出一種完整的 360度持久感官體驗，至今
我仍在思考並在心中發現其中的微妙之處。

⸺ 陳芊瑞教授 

香港理工大學光子技術研究院成員、 
時裝及紡織學院教授

The Arts Tech theatre approach is a bid for a masterful 
execution of layering multimedia arts. It pulled off 
the difficult feat of delivering a 360-degree, enduring 
sensory experience. To this day, I am still pondering 
over the nuances it set off. 

— Prof. Jeanne TAN 

Member of the Photonics Research Institute (PRI),  
Professor of Fashion and Textiles at  

The Hong Kong Polytechnic University 

騰訊動漫授權　Ⓒ Gu Long, with authorisation from Tencent Animation and Comics

Original Novel: Gu Long  |  Playwright, Director:  Mathias Woo  |   
Styling, Art Direction: Man Lim-chung  |  Music Director:  Yu Yat-yiu  |  Lyrics: Cedric Chan  |   
Leading Performer: John Jr Chiang  |  Performers: Kang Bo-neng, Liu Chun-kin, Maha Ma, Tecki Ng,  
Sobi So, Ray Tang, David Yeung  |  Video: Benny Woo

Music Theatre Gu Long’s Death Duel
古龍《三少爺的劍》 音樂話劇 

2023.11.17-25 
香港文化中心大劇院  Grand Theatre, Hong Kong Cultural Centre

原著：古龍 | 編劇及導演：胡恩威 | 造型及美術指導：文念中 |  
音樂總監：于逸堯 | 歌詞：陳浩峰 | 主演：姜卓文 | 演出：康博能、劉俊堅、
馬溢霞、伍庭熾、蘇楚欣、鄧立桁、楊永德 | 錄像：胡海瀚

This new work is commissioned by Zuni Icosahedron with sponsorship from CASH Music Fund

此作品由進念．二十面體委約，部份費用由香港作曲家及作詞家協會轄下的「CASH 音樂基金」贊助
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終於見到一個現代化的古龍作品……有很多現代的
詮釋，搬用了新技術，包括用Rap。很有趣的一個晚
上，很滿足。

⸺ 陳嘉上
香港知名電影導演

Eventually, a modernised work inspired by Gu Long... with 
plenty contemporary interpretations, incorporating new 
techniques, namely, rapping. Having experienced such an 
interesting evening, I was just content.

─ Gordon Chan
an esteemed Hong Kong-based film director 
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2023.10.6-28
香港文化中心劇場 Studio Theatre, Hong Kong Cultural Centre

領銜主演：焦媛 | 編導、Arts Tech設計：胡恩威  |   

十八區鬼漫畫：黎達榮  |  造型：文念中
Leading Actress: Perry Chiu  |  Director, Playwright & Arts Tech Design: Mathias Woo  |   
18-district Ghost comics: Lai Tat-wing  |  Image Director: Man Lim-chung

漫畫劇場《香港鬼喜劇》
Comics Theatre - 
Hong Kong Ghost Comedy

策劃：胡恩威 | 插畫：黎達榮
Curator: Mathias Woo  |  Illustrator: Lai Tat-wing

《香港鬼喜劇》十八區鬼Game盤漫畫眾籌計劃
Hong Kong Ghost Comedy Game Board ft.  
Ghost Comics of 18 Districts, a crowdfunding project



劇場是一個葫蘆 Theatre is Gourd  15

最驚喜係用沉浸式舞台喜劇方式感受
有趣的本地文化。
What a delightful surprise to experience 
intriguing stories of local culture presented 
in a comedic format within an immersive 
theatre setting.

⸺ 觀眾 alstonwuff

— alstonwuff, member of the audience

鬼笑話和漫畫和名演員的夢幻組合，
是值得細味的香港百變劇場。
Jokes of ghosts, ghost comics and 
performance of a renowned actress make the 
perfect combo. Every moment in this ever-
changing theatre about Hong Kong is worth 
savouring.

⸺《藝術地圖》 Art Map
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除了戲劇、流行曲等元素，還由影像帶動，
包括沉浸式投影、漫畫 /圖像小說等等，再
配搭 Soundscape沉浸式音效，叫觀眾宛如
親臨懸疑現場，化身偵探，解構撲朔謎團。

⸺ 《星島日報》

Other than its theatricality and pop music, with 
immersive projections, comics/graphic novels, etc., 
it is visual-driven. With Soundscape the immersive 
audio system, audience are compelled to become 
detectives, as if they were present at the crime scene 
and started unravelling the mysteries.

— Sing Tao Daily
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2023.9.22-10.1
香港文化中心劇場
Studio Theatre, Hong Kong Cultural Centre

胡恩威推理劇場《13.67》 
Mathias Woo Detective Theatre
13.67

華藝節 2024
Huayi Chinese Festival of Arts 2024

2024.2.16-17
新加坡濱海藝術中心新電信水濱劇院
Singtel Waterfront Theatre at Esplanade, Singapore

不但把歷史融入戲劇當中，所刻劃的點點滴
滴，仍然具有相關性，而且十分風趣，引人
入勝。

⸺ Peggy Ferroa•藝術教育家
新加坡國立大學兼任高級講師

This play… has a history angle to it. I think it’s an 
ingenious way to make the subject interesting and 
relevant.

— Peggy Ferroa, Artist Educator

Adjunct Senior Lecturer, National University of Singapore

原著：陳浩基 | 導演：胡恩威 | 劇本改編：胡恩威、鍾家誠 |  
音樂總監：于逸堯、陳浩峰 | 插畫 /連環圖：黎達榮 |  
創作演員：鍾家誠、蘇楚欣、楊永德、翁煒桐
Original Novel: Chan Ho-kei  |  Director: Mathias Woo  |  
Adaptation: Mathias Woo, Carson Chung  |   
Music Directors: Yu Yat-yiu, Cedric Chan  |  Illustration: Lai Tat-wing  |  
Performers: Carson Chung, Sobi So, David Yeung, Zachary Pink Yung

Ⓒ 陳浩基 經皇冠文化集團授權
Ⓒ Chan Ho-kei With authorisation from Crown Culture Corporation
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把尼采的悲劇置於「一桌兩椅」的極簡舞台
以呈現，似乎是天然之合。

 ⸺梁棟
來自湛江的觀眾

藝術總監、導演及設計：榮念曾 | 演員：蔡雨田、竺諺民、康博能、江清蓉 | 
特邀演員：呂廷安、松島誠 | 原創音樂：許敖山 | 影像：胡海瀚
Artistic Director, Director & Designer: Danny Yung  |  Performers: Martin Choy, Chuk Yin-man, Kang Bo-neng, Ellen Kong  |
Guest Actors: Lyu Ting-an, Makoto Matsushima  |  Original Music: Steve Hui (aka Nerve)  |  Video: Benny Woo

Danny Yung Experimental Theatre  
The Birth of Tragedy (Preview)

榮念曾實驗劇場 《悲劇的誕生》預演 

2023.11.21
香港文化中心大劇院  Grand Theatre, Hong Kong Cultural Centre

Nietzsche’s Tragedy appears to be a natural fit for 
the minimalist stage of “one table two chairs.

— Liang Dong

member of the audience, from Zhanjiang
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2023.8.18
元朗劇院演奏廳 Auditorium, Yuen Long Theatre

鋼琴演奏：KJ 黃家正 | 導演、Arts Tech裝置、書法：胡恩威
Piano: KJ Wong  |  Director, Arts Tech Design & Calligraphy: Mathias Woo

KJ 黃家正鋼琴獨奏會 《五行》
KJ Wong Piano Recital -  
The Five Elements

曲目與主題既是唇齒相依，實則又可
剝離割裂，這一點才是五行命題玩味
所寄。

⸺《Music and Story》

The songs and themes are part and parcel 
to each other’s becoming, yet you can also 
pick and choose. That is the essence of 
playfulness in the ‘Five Elements’ trope.

─ Music and Story
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《和 ·春之祭共舞》
Hè The Rite of Spring    
2023.6.10-11
香港文化中心大劇院 Grand Theatre, Hong Kong Cultural Centre

藝術總監、概念、導演：錢秀蓮博士 | 水墨畫畫家：靳埭強博士 SBS. BBS.
藝術科技聲影團隊總策劃、導演：胡恩威 | 藝術科技聲影製作：進念・二十面體

主辦：錢秀蓮舞蹈團
Artistic Director, Concept & Choreographer: Dr. Miranda Chin  |    
Chinese Ink Artist: Dr. Kan Tai-keung SBS. BBS.
Chief Curator, Director of Arts Tech Audio Visual Team: Mathias Woo  |    
Arts Tech Design & Production: Zuni Icosahedron 

Presented by Miranda Chin Dance Company

進念的藝術科技團隊創造出一個浸入式體驗，展現天地
人的大一統，通過舞蹈呈現中華文化的精髓。 

⸺ 《香港商報》

Zuni’s Arts Tech team has created an immersive experience 
showing the unity of heaven, earth and humanity. The programme 
showcased the essence of Chinese culture through dance.

— Hong Kong Commercial Daily
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國家《十四五規劃綱要》明確支持香港發展成為中外文化藝術交
流中心，在中國文化現代化的進程中，香港可以扮演一個角色。
這個角色的核心價值是弘揚中國文化，令中國文化能夠有更大的
影響力。合作、交流和推廣項目也是以中國文化為核心和出發。

科技是中國文化現代化的核心

中國文化現代化一定會涉獵到科技。因為科技改變了文化的傳遞
模式，改變了創作方法、改變了觀眾的觀賞形式，所以科技一定
是中國文化現代化的核心。那麼應該如何利用科技？科技發展走
向人工智能的時代，發展具中國特色、擁有中國智慧的人工智
能。西方用西洋象棋發展人工智能的「深藍電腦」（Deep Blue），本
身就有中國文化的底蘊。如何利用科技創造一個更有利人類共同
體發展社會和經濟，就是現在中國文化現代化面對的一個問題。

中國文化現代化面對一些阻力，就是來自西方通俗文化和西方流
行文化的巨大影響力。西方通俗文化和流行文化並不重視有深
度、多元共融的思想，而是一種絕對的支持、絕對的反對、絕對
的喜歡、絕對的討厭的兩極思維。

In the national 14th Five-Year Plan, Hong Kong as a centre for international arts and cultural exchange 
between China and the world has been emphasized. Hong Kong has the potential to play a role in the 
modernization process of Chinese culture. The core value of this role lies in the promotion of Chinese 
culture, making Chinese culture more influential by developing projects of cooperation, exchange and 
promotional activities centred upon Chinese culture.

Technology is the core of Chinese cultural modernization

The modernization of Chinese culture is surely to be tied up with technological developments. 
Technological developments have led to drastic changes in the mode of cultural transmission, 
methods of creation and audience’s viewing experiences. Hence, it is inescapable to have technology 
at the core of Chinese cultural modernization. How should technology be applied? With technological 
developments unfolding the era of artificial intelligence (AI), we must develop AI systems that are 
in the Chinese context and inherent of Chinese wisdom. Deep Blue, the chess-playing AI system 
developed by the West, finds its roots in Chinese culture. The most pressing issues facing China’s 
cultural modernization is to find ways to make technological application more conducive to fostering 
social and economic development for the shared future of humankind. 

There are obstacles facing China’s cultural modernization, largely from the dominating influence of 
mass culture and pop culture of the West. Instead of fostering contemplative thinking that values 
diversity and inclusion, the mass culture and pop culture of the West at the present time has been 
constricted to a state of polarization merely inciting either absolute support or absolute opposition; 
absolute likes or absolute dislikes.

中國文化現代化的 
香港角色

Co-Artistic Director: Mathias Woo
The original article was published in the newsweekly Yazhou Zhoukan 2024.1.15-21

聯合藝術總監 胡恩威
原文刊登於《亞洲週刊》2024.1.15-21

Hong Kong’s role in  
Chinese Cultural Modernization
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The Chinese theories of Yin-Yang and the Five Elements teach that all things are interdependent and 
mutually complementary, coexisting in yin and yang, not in a state of antithesis. Unlike the Western 
perception that everything is taken superficially as either right or wrong; black or white, Yin-Yang Five 
Elements theories reveal an interactive nature in all things. Therefore, the modernization of Chinese 
culture needs to be explored and built upon the core values of harmony, diversity and inclusion as 
induced by the theories of Yin-Yang and the Five Elements.

Hong Kong to promote and popularize the Chinese language

The future of technology has AI as the core, and big data, network communication, electronic 
commerce and trade are auxiliary elements. In the modernization process of Chinese culture, there is 
an issue to be dealt with, i.e. how to increase the popularity of Chinese culture? Popularizing Chinese 
culture entails popularizing the Chinese language. Nowadays, learning English is still very much a 
mainstream in the world. One of the core tasks, therefore, in the modernization of Chinese culture is 
to find ways to turn the Chinese language into a world language.

Hong Kong can play a special role in the promotion and popularization of the Chinese language. The 
popularization of the Chinese language should start with university education in Hong Kong. How to 
establish a more efficacious Chinese-language education system? With English as the current medium 
of instruction in Hong Kong’s tertiary education institutions, how to make bilingualism in Chinese 
and English coexist as the medium of instruction in tertiary education?

Hong Kong’s future development should focus on how to popularize and promote the learning of the 
Chinese language, which would become an important task for the modernization of Chinese culture. 
So what is there to learn? To begin with, there is a vast pool of multifarious Chinese classics: The Art 
of War, Tao Te Ching, Book of Changes, The Analects of Confucius, Huangdi Neijing (The Yellow Emperor’s 
Classic of Internal Medicine), the Four Books and Five Classics, etc, and they are all excellent source 
materials for the learning of the Chinese language. Chinese poetry and songs, a rich cultural legacy 
with 5000 years of history, are treasures to be explored in the world culture of humankind.

The modernization of Chinese culture is therefore not to be taken as a process of Westernization, but 
a resurgence of Chinese culture using technological tools derived from modernization of the West. 
And the core value of this cultural resurgence is based on the spirit as depicted in the theories of Yin-
Yang and the Five Elements: diversity, inclusion and the search for equilibrium in the world.

中國的「陰陽五行」學說，意思是陰陽互補，不是對立，陰陽是
共存的。不像西方觀念所有事情只有「對」或「錯」、「黑」或「白」
這麼簡單表面，而是有一個互動性。所以中國文化現代化需要建
基於中國陰陽五行的調和、多元、共融核心價值。

香港推動和普及中國語言

未來科技裡，人工智能是核心，大數據、網絡通訊、電子經貿是
輔助元素。另外中國文化現代化要處理的一個問題︰就是如何普
及中國文化？要普及中國文化就需要普及中文。現在學習英語仍
然是一種世界主流，如何能令中文普及化，成為一種世界語言？
就是中國文化現代化其中一個核心工作。

而香港可以擔任一個角色，就是如何推動和普及中國語言。要普
及中國語言就必須由香港自身的大學體制開始，如何建立一個更
有效的中文教育體系？現在香港大專院校都是用英文作為教學語
言，如何能夠令中英語雙語並存？

所以香港未來發展應集中在如何普及中文。如何推動中文學習是
中國文化現代化的重要工作。那麼學習什麼？中國經典多不勝
數︰《孫子兵法》、《道德經》、《易經》、《論語》、《黃帝內經》、四
書五經等均是學習中文的優良素材。中國的詩詞歌賦，五千年歷
史遺留下來的豐富文化遺產，是世界文化中的瑰寶。

所以中國文化現代化並不是一個西化過程，而是一個利用西方現
代化衍生出來的科技工具，重新推廣和發揚中華文化的復興。而
這個復興的核心文化價值，就是陰陽五行中說的多元、共融、尋
找世界的平衡。
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Piles of problems are now pressing upon the Western world including issues related to the 
environment, ethnicity, social and cultural affairs, wealth disparity and gun issues, etc. And the 
overdevelopment of a materialistic society has led to mountains of problems due to deprivation of 
spiritual civilization. Actually the modernization of Chinese culture can be a wholesome display to the 
Western world for development in a more holistic direction.

Hong Kong uses technology to revitalize Chinese culture

For Hong Kong to establish itself as a centre for international arts and cultural exchange between 
China and the rest of the world, the urgent need is to place equal emphasis on both China and the 
West. Equal emphasis on the East and the West means to strengthen Chinese language education, and 
enhance the propagation of Chinese culture. Through the use of technology, Chinese culture can be 
revitalized, take root in Hong Kong, and be showcased to the entire world. This should be the mission 
and goal for Hong Kong to take up in the modernization process of Chinese culture.

How to achieve the goal? Policies for education, culture, sports, tourism, and technology all need to 
be well coordinated and complementary to each other. First of all, a system for learning Chinese and 
English should be created, rather than focusing solely on English. This is the most important issue that 
needs to be addressed. Hong Kong needs to re-examine the current dominance and exclusiveness of 
English as the medium of instruction and move toward diversification. The key is to make good use of 
the advantages of Chinese culture and turn Hong Kong into a window for the world and a platform for 
learning Chinese culture.

Cultural events are of course needed, but it is far more important to establish a deep-seated cultural 
education system and its positioning. If core reforms are not carried out, Hong Kong’s role cannot be 
strengthened. Facing competition and overtaking attempts from other mainland cities, Hong Kong 
must make good use of its own international edge to further establish Hong Kong’s role in China’s 
cultural modernization.

現在西方面對很多問題︰包括環保問題、種族問題、社會文化問
題、貧富懸殊問題、槍械問題等。物質社會過度發展引致精神文
明貧乏的問題。其實透過中國文化現代化，可以提供一個示範，
讓西方國家發展有一個更正確的方向。

香港用科技活化中國文化

若果香港要成為中外文化藝術交流中心，需要做到中西並重，中
西並重就是要強化中國語文教育，深化中國文化教育，利用科技
去活化中國文化，令中國文化能夠在香港落地生根，也可以透過
香港這個渠道發放到全世界。這個就是香港在中國文化現代化過
程中的使命和目標。

如何能夠達到這個目標？教育政策、文體旅政策、科技政策均需
要互相配合和配套的。首先要推動一個學習中英語文的體制，而
不是單一重視英文，這就是最需要處理的問題。香港需要重新檢
視目前唯英文獨尊的教學現象，需要走向多元化。好好利用中國
文化優勢，將香港變成一個學習中國文化的世界窗口和平台，才
是重點。

舉辦文化活動固然需要，但是建立深層次的文化教育體制和定位
則更重要，若果不進行核心性的改革，便不能深化香港的角色。
未來香港面對其他中國城市的競爭和超越，香港要利用自身的國
際優勢，進一步推動香港在中國文化現代化中的角色。
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Arts Tech 
易經聲影空間裝置 
Arts Tech The Book of Changes  
A Sound, Visual and Space 
Installation

策劃人、書法、設計： 胡恩威 
葫蘆藝術：趙偉（葫蘆廬葫蘆製作技藝）
Curator, Calligraphy and Design: Mathias Woo
Gourd Pyrography: Zhao Wei (Hulu Lu Gourd Craftsmanship)
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無論對小朋友、以及成人，
都是一個很好的經驗。

For either children or adults, it’s 
simply a marvellous experience.

⸺ Tony
參加者（家長）

Participant (Parent)

我想和朋友一齊來，再看多
一次這個演出。

I’d love to bring my friends and 
watch this performance again.

⸺ Karson 
參加者（小朋友）
Participant (Kid)
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LEARN & PLAY 藝術科技劇場 
《魔笛五行：金木水火土》

2023.8.12-20
元朗劇院演奏廳 Auditorium, Yuen Long Theatre

鋼琴演奏：KJ黃家正 | 原創音樂：莫扎特 | 歌詞：陳浩峰 | 視覺：黎達榮、胡海瀚 | 
演出：江清蓉、劉俊堅、蘇楚欣、楊永德、翁煒桐（阿拼） | 造型、海報設計：文念中 | 
編導、Arts Tech裝置、書法：胡恩威 | 文本創作：劉俊堅
Piano: KJ Wong  |  Original Music: Wolfgang Amadeus Mozart  |  Lyrics: Cedric Chan  |   
Video & Images: Lai Tat-wing, Benny Woo  |  Performers: Ellen Kong, Liu Chun-kin, Sobi So, David Yeung, Zachary Pink Yung  |  
Styling & Poster: Man Lim-chung  |  Director, Arts Tech Design & Calligraphy: Mathias Woo  |   
Script and Text: Liu Chun-kin

LEARN & PLAY Arts Tech Theatre -  
The Magic Flute and the Five Elements: 
Metal, Wood, Water, Fire, and Earth

統籌及設計：翟桐、周寶儀
葫蘆藝術：趙偉（葫蘆廬葫蘆製作技藝）
Design and Coordination: Rachel Chak, Bowie Chow
Gourd Pyrography: Zhao Wei (Hulu Lu Gourd Craftsmanship)

「五行漁農小學堂」
“Five Elements” Mini Market

國際綜藝合家歡 2023
International Arts Carnival 2023
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2023.8.12-20
元朗劇院演奏廳 Auditorium, Yuen Long Theatre

藝術總監、策劃：胡恩威 | 
工作坊領航員：KJ黃家正、張素宜、鍾芳婷、劉俊堅、翁煒桐（阿拼）
Artistic Director, Curator: Mathias Woo  |  
Workshop Guides: KJ Wong, Zoe Cheung, Soloan Chung, Liu Chun-kin, Zachary Pink Yung

社區及教育 
Community Engagements and Education

賽馬會中華文化藝術科技劇場計劃 
中華文化「五行」及藝術科技探秘之旅
Jockey Club Learning Chinese Culture through 
Arts Tech Theatre Programme Chinese Culture 
“Five Elements” cum Arts Tech ABC Workshop

對中華文化傳統和戲劇進行再創造，探索表演藝術和藝術敎育可持
續發展的新方法，以藝術形式展示中華文化的特色和現代意義。 

⸺ 《今日中國》

Reinventing traditional Chinese culture and theatre offers a unique approach for 
the sustainable development of performing arts and art education, unveiling the 
essence and significance of Chinese culture through various art forms.

— China Today

捐助機構 Funded by
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成功透過藝術科技和劇場項目，讓不同年齡、不
同背景的大小朋友都可以認識中華文化，學會欣
賞它的傳統美學和智慧。

⸺基督教家庭服務中心 誠愛及誠謙兒童之家

Through arts, technology, and theatre projects, children 
of all ages and backgrounds can learn about Chinese 
culture and begin to appreciate its traditional aesthetics 
and wisdom.

— Shing Oi and Shing Him Small Group Home, 
Christian Family Service Centre

「中華文化玩 +學」 
五行學習冊及網頁
“Chinese Culture LEARN & PLAY”  
Five Elements Learning Kit and 
Website
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學生 / 社福場及演後座談
Student / Social Group Matinee & 
Post-performance Sharing

無論在視覺、聽覺或任何方面，也帶給了我們
刺激，很生動很好看。

⸺ 可風中學學生

Truly remarkable and captivated us with its 
visual and auditory impact. It stimulated 
us in every way. A spirited and wonderful 
performance.

— Student from Ho Fung College

讓學生有更多途徑接觸文藝表演，
老師亦能思考如何令學生從體驗中
學習。 

⸺ 葉老師
沙田崇真中學

Students are provided with opportunities 
to engage with arts and performance, 
from which teachers can also seek 
inspirations to think how students can 
learn through these experiences.

—  Miss Yip
Teacher of Shatin Tsung Tsin Secondary School 
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進念公益門票計劃及藝術伙伴
Zuni Welfare Ticket and Art Partners Schemes

中華基督教會灣仔堂 
基道小學（九龍城）
佛教孔仙洲紀念中學
佛教沈香林紀念中學
佛教大雄中學
明愛華德中書院
明愛樂恩學校
金巴崙長老會耀道中學
可風中學 （嗇色園主辦）
麗澤中學
保良局羅氏基金中學
聖公會林裘謀中學
南亞路德會沐恩中學
沙田崇真中學
聖文德書院
聖芳濟書院
聖保羅書院
聖保祿中學
東華三院李嘉誠中學
香港扶幼會則仁中心學校
香港專業教育學院

明愛深水埗家庭支援網絡隊（深水埗）
明愛香港仔綜合家庭服務中心
銅鑼灣街坊福利促進會
基督教家庭服務中心誠愛及誠謙兒童之家
青暉婦女會
中英劇團
康和互助社聯會
中國基督教播道會社會服務有限公司
香港循理會 -香港全人發展專業培訓中心
循理會屯門青少年綜合服務中心
香港基督教服務處  
葵興早期教育及訓練中心
香港基督教服務處 石籬兒童之家
香港基督教服務處 蘇屋兒童之家
香港基督教服務處 天慈兒童之家
香港基督教服務處 匯愛家長資源中心 
（深水埗）

學校 Schools 

社福機構 Social Groups  

香港基督教服務處  
元朗早期教育及訓練中心
何梁潔庭自負盈虧活動中心
香港精神健康家屬協會
香港中國婦女會李樹培夫人啓知中心
香港家庭福利會 婦女及家庭成長中心
香港婦女中心協會
香港希望之聲少兒慈善基金會
香港小童群益會賽馬會長亨青少年 
綜合服務中心
香港傷健協會九龍西傷健中心
社會福利署 藍田綜合服務中心
藍田街坊福利會長者鄰舍中心
旺角街坊會九龍總商會耆英中心
禮賢會萬隸甫夫人長者鄰舍中心
音樂兒童基金會
新家園協會

C.C.C. Wanchai Church Kei To  
Primary School (Kowloon City)

Buddhist Hung Sean Chau Memorial College
Buddhist Sum Heung Lam Memorial College
Buddhist Tai Hung College
Caritas Charles Vath College
Caritas Mother Teresa School
Cumberland Presbyterian Church Yao Dao 
  Secondary School
Ho Fung College (Sponsored by Sik Sik Yuen)
Lai Chack Middle School
Po Leung Kuk Laws Foundation College
S.K.H. Lam Kau Mow Secondary School
Salem-immanuel Lutheran College
Shatin Tsung Tsin Secondary School
St. Bonaventure College and High School
St. Francis Xavier's College
St. Paul's College
St. Paul's Secondary School
T.W.G.Hs Li Ka Shing College
The Society Of Boys' Centre Chak Yan 
  Centre School
Hong Kong Institute of Vocational Education

Mongkok Kai-fong Association Limited Kowloon Chamber of  
Commerce Centre for the Elderly

Mrs Mann Tai Po Rhenish Neighbourhood Elderly Centre
Music Children Foundation
New Home Association
New Home Association (Kowloon East)
Pok Oi Hospital Children and Families Development Centre
Pok Oi Hospital Mr. Ng Hung Mow Memorial Family Multiple 

Intelligences Centre
Pok Oi Hospital Mrs. Cheng Liu Sam Memorial Children and Families 

Development Centre
Pok Oi Hospital Rotary Club of Hong Kong Sunrise Family  

Development Center
Richmond Fellowship of Hong Kong Wan Tsui House
Sham Shui Po District Council Po Leung Kuk Shek Kip Mei  

Community Services Centre
The Boys’ & Girls’ Clubs Association of Hong Kong -  

Growing Partners II – Child Development Fund (Shatin)
The Hong Kong Society for the Blind Information Accessibility Centre
The Hong Kong Society for the Deaf
The Neighbourhood Advice-Action Council Shamshuipo District  

Elderly Community Centre
The Parent's Association of Pre-school Handicapped Children (Yuen Long)
Tsung Tsin Mission of Hong Kong Sha Tin Integrated Services Centre
Tuen Mun (East) Integrated Family Service Centre
TWGHS Long Love Integrated Family Service Centre
Youth Diabetes Action

Caritas Family Support and Networking Team - Sham Shui Po
Caritas Jockey Club Aberdeen Social Centre
Causeway Bay Kai Fong Welfare Association
CFSC Shing Oi and Shing Him Small Group Home
Ching Fai Women Association Limited
Chung Ying Theatre
Concord Mutual-Aid Club Alliance
Evangelical Free Church of China Social Service Limited
FMCHK Hong Kong Whole Person Development Training Centre
FMCHK Tuen Mun Children and Youth Integrated Services Centre
HKCS Kwai Hing Early Education & Training Centre
HKCS Shek Lei Small Group Home
HKCS Souk Small Group Home
HKCS Tin Tsz Small Group Home
HKCS To-gather Parents Resource Centre (Shamshuipo)
HKCS Yuen Long Early Education & Training Centre
Ho Leung Kit Ting Self-financing Activity Centre
Hong Kong Association of Relatives for Mental Health
Hong Kong Chinese Women’s Club Dr. Ellen Li Learning Centre
Hong Kong Family Welfare Society Women and  

Family Enhancement Centre
Hong Kong Federation of Women's Centres
Hong Kong Hope Through Music Children's Charity Limited
JC CHEUNG HANG C&Y ISC
Kowloon West PHAB Centre
Lam Tin Integrated Family Service Centre
Lam Tin Kai Fong Welfare Association Neighbourhood Elderly Centre

新家園協會 (九龍東 )
博愛醫院兒童及家庭服務
博愛醫院吳鴻茂紀念家庭多元智能中心
博愛醫院鄭廖三紀念兒童及家庭發展中心
博愛醫院香港旭日扶輪社家庭發展中心
利民會環翠之家
深水埗區議會保良局石硤尾社區服務中心
香港小童群益會「結伴再成長」兒童發展基
金計劃
香港盲人輔導會訊息無障礙中心
香港聾人福利促進會
鄰舍輔導會深水埗康齡社區服務中心
學前弱能兒童家長會（元朗）
基督教香港崇真會沙田綜合服務中心
社會福利署 東屯門綜合家庭服務中心
東華三院朗情綜合家庭服務中心
兒童糖尿協會

擴闊眼界，提升對藝術文化感知，豐富美善生活。
An eye-opening experience! It enhances our perception of 
arts and culture, enriching our life by bringing beauty and 
kindness. 

⸺ 蔡永慧 Choi Wing-wai

鄰舍輔導會深水埗康齡社區服務中心助理單位主任
Assistant Unit-in-charge, The Neighbourhood Advice-Action 

Council Shamshuipo District Elderly Community Centre
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2023.4.17-5.18

導師：劉曉義 | 學員：張志豪、蔡雨田、竺諺民、洪麗君、葉芊芊、江清蓉、黎頌晞、林家誠、林嘉婷、 
李嘉怡、劉俊堅、阮辰、佘樂妍、鄧浩薇、鄧子豐、鄧惠儀、楊美昇茗、翁煒桐、張潔瓊、張美平
Instructor: Liu Xiaoyi  |  Participants: Elvin Cheung, Martin Choy, Chuk Yin-man, Hung Lai-kwan, Ip Chin-chin, Ellen Kong,  
Vince Lai, Lam Ka-shing, Lam Ka-ting, Chloe Li, Liu Chun-kin, Ruan Chen, Coco She, Cindy Tang, Charlie Tang, Tang Wai-yee, 
Yang Mei Sheng Ming, Zachary Pink Yung, Zhang Jie-qiong, Zhang Mei-ping

「6+1」不只表演工作坊及創作成果展現
6+1 Not Only For Performance Workshop and Showcase

2023.4.4-12.10
進念排演室Zuni Studio

導師：梁冠麗
Instructor: Theresa Leung

動中自覺工作坊
Mindfulness Through 
Movement Workshop

2023.11.29, 2023.12.20, 2024.02.28
進念排演室Zuni Studio

導師：黃大徽
Instructor: Dick Wong 

「進念仝人」工作坊
Zuni A-to-Z Workshop 
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2023.5-2023.9
Votion 工作室
Votion Studios

XR（延展實境）  
技術試驗 +拍攝 
Extended Reality (XR)  
Studio Field-test and 
Shooting  

2023.8.15-16 
元朗劇院  Yuen Long Theatre 

導師：張素宜、周俊彥、鍾芳婷、 
高文傑、施棟梁、曹智仁
Instructors: Zoe Cheung, Chow Chun-yin, Soloan Chung,  
Ko Man-kit, Johnny Sze, Tso Chi-yan

舞台技術劇場教室
Theatre Classroom on 
Stage Technology

2023.10.26-27 
香港文化中心劇場
Studio Theatre,  
Hong Kong Cultural Centre

賽馬會中華文化藝術科技劇場計劃⸺ 
進念藝術科技劇場基礎課程
Jockey Club Learning Chinese Culture through  
Arts Tech Theatre Programme -  
Zuni Arts Tech Theatre Introductory Course

2024.2.21-22
青年廣場 Y 劇場
Y-Studio,  
Youth Square 

2024.3.8-9
上環文娛中心劇院
Sheung Wan  
Civic Centre Theatre 

由香港賽馬會慈善信託基金捐助
Funded by The Hong Kong Jockey Club Charities Trust

與香港專業教育學院合辦
In partnership with Hong Kong Institute Of Vocational Education

導師： 歐思龍、陳詠杰、周俊彥、 高文傑、羅國豪、梁劭岐、 麥國輝、施棟梁、曹智仁
Instructors: Ben Au, Chan Wing-kit, Chow Chun-yin, Ko Man-kit, Law Kwok-ho, Kinphen Leung Shiu-ki, 
Mak Kwok-fai, Johnny Sze, Tso Chi-yan

認識到更多劇場藝術的知識，
投影、AI、燈光等技術內容令
我很深刻！

⸺ 鄭同學
聖道迦南書院

I’ve learnt more about theatre 
arts and technologies such as 
projection, AI, lighting, etc. Those 
impressed me the most!

— Cheng (student)
ECF Saint Too Canaan College
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榮先生是世所公認的華人實驗藝術先驅，跨媒體、跨文化、跨界別藝術創作成就
卓越，彪炳當代藝術史冊。……榮先生亦是孜孜不倦的中華傳統文化繼承者、創新
者，中外文化交流宣導者、推動者為世界文明互往互鑒做出了重要貢獻。 

⸺ 黃昌勇
上海戲劇學院院長

Mr. Yung is an internationally-recognised experimental art pioneer with outstanding 
achievements in multi-media arts, cross-cultural and cross-disciplinary creation, cementing his 
place in contemporary art history. Mr. Yung also works relentlessly to promote Chinese traditional 
culture as a descendant and an innovator. He also serves as an advocate of East-meet-West cultural 
exchange, a mediator to foster exchanges and amity among world civilisations, for which, he has 
brought significant contributions.

— Huang Changyong

President of Shanghai Theatre Academy

榮念曾關注藝術創作，更關心藝術家。為了改善藝術家的地位
和藝術在社會中的認知，他致力於國際文化交流。…並強調必
須實驗不同的藝術形式，思考需要跨界別，要將世界視為一個
遊樂場，超越國界。

⸺ Tobias Biancone

國際戲劇協會總幹事

Danny Yung cares about the art and its artists. For improving the status of 
artists and the situation of the arts in society, he invests his time in cultural 
exchange among countries. …and he underlines that one has to experiment 
with art forms; that one needs to think across disciplines; that one has to 
consider the world as a playground and disregard borders.

— Tobias Biancone
Director General, International Theatre Institute
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問： 你的名字總是與實驗劇場關聯在一起。

答： 那只是一個標籤。我認為實驗是創造過程的一部分，也是人
類的探索意願。稱某些東西為實驗性的東西只是一個標籤，
因為在劇院做實驗意味著你正在做主流之外的事情。我們之
所以需要做實驗劇場，是因為主流不再提出問題。實驗是一
個辯證的開放領域。

 從戲劇的歷史來看，在某些時期，戲劇對於社會哲學思想的
發展有多麼重要。有時，當經濟如此強勁，戲劇就被消費
了，本應批判性思考的東西就變成了宣傳口號。劇院的一個
重要特徵是它是一個開放的探索空間。當劇場成為宣傳空間
或商業空間時，就沒有實驗的空間了。劇院也是一個非常微
妙的美麗空間。

Q: 	Your name is always associated with experimental theatre.

A: 	 And that is just a label. I think experimentation is part of the creative process, the willingness of a 
person to explore. I realised that calling something experimental is just a label, because if you do 
an experiment in theatre, it means you are doing something outside the mainstream. The reason 
we need experimental theatre is that the mainstream is no longer a ground for asking questions. 
Experimentation is a ground open for debate. 

	 From the history of theatre, we know how important it is for the development of philosophical 
thinking within society. There were times when the economy was so strong that theatre was 
only consumed, and what should be critical thinking becomes mere propaganda. The important 
feature of theatre is that it is an open space for exploration. When theatre becomes propaganda or 
a commercial space, then there is no room for experimentation. Theatre is also a space of beauty 
that can be very subtle.

劇場作為探索的開放空間 Theatre as an Open Space for Exploration

聯合藝術總監榮念曾於塞爾維亞巡演《驚夢》
接受  Natasha Gvozdenović訪問

原文刊登於《Nova Misao》第 62期

Co-Artistic Director Danny Yung interviewed by ​Natasha Gvozdenović  
when Interrupted Dream toured in Serbia

Original Serbian text is published in Nova Misao no.62
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Q: 	Your first work in theatre was called Broken Record, and it was created over forty years ago. How 
do you see your path now?

A: 	 I never th​ought of myself as a theatre director. I just move and do what interests me. I always 
wondered if I was a director. Maybe I am just a coordinator, or I orchestrate what happens 
on stage. I am still very interested in visual 
experiments that explore the structure of space, 
the relationship between actors and space, I am 
interested in symbols in space, signs, how they 
are placed, what composition they make... When 
I, for example, observe a ​bedsheet and say that 
a ​bedsheet can cover a body, the function of the ​
bedsheet (which appears in the performance we 
watched) is related to death. When the sheet is 
moved, you see the body and the screen behind 
the body. 

	 But I want to mention something else that 
comes from classical Chinese theatre and is a 
common element in classical Chinese theatre - 
a table and two chairs. I often use them and try 
to explore the deeper projection of what table 
and chairs are. A chair can be interpreted as many things, of course. It can ​be talk​ing about power, 
position, and identity of an individual. Moving a chair on stage is a reminder​ to the audience 
sitting on chairs ​that they cannot move, it is a story about different perspectives that can be 
multiplied. When a person arranges space on stage, which is limited - they deal with composition 
but are constantly faced with the boundaries that are on stage, with what is outside, what is inside. 
For example, one of the actors plays a stagehand, places a chair on stage, and quickly leaves the 
stage. I believe that stagehand​ is very important because they manipulate the space, usually doing 
it in the dark, now we let everyone see it. We have actors on stage who do not move, ​some move 
slowly, and ​some move very quickly.

	 In the modern world, if you watch a television commercial, it lasts, for example, thirty seconds, it 
is usually loud, the direction of the commercial manipulates the senses... I believe that in theatre 
we can do something completely different.

問： 你的第一部劇場作品《破碎的唱片》，是四十多年前創作的。
你現在如何看待自己的道路？

答：我從不認為自己是戲劇導演。我只是到處去做我覺得有趣的
事。我常常問自己，我是導演嗎？也許我只是在協調或編排
舞台上發生的事情。我對探索空間的結構、演員與空間的關
係的視覺實驗還是很感興趣的，我對空間中的符號、標記、
它們是如何放置的、它們形成什麼樣的構圖感興趣。例如，
我看著一張床單，床單可以覆蓋身體，床單的功能（在《驚
夢》裡）與死亡有關。當床單移動時，會看到屍體和屍體後
面的螢幕。

 中國古典戲劇最常用就是一張桌子和兩張椅子。我確實經常
使用它，並嘗試探索椅子和桌子的更深層次的投射。當然，
一把椅子可以被解釋為很多東西。它可以談論個人的權力、
地位、身分。在舞台上移動椅子是在提醒觀眾坐在他們無法
移動的椅子上，這是一個關於多重視角的故事。在舞台有限
的空間裡，要處理構圖，就要不斷面對舞台上的邊界，什麼
是外在的，什麼是內在的。比方說，其中一位演員扮演舞台
工作人員，將一張椅子放在舞台上，然後迅速離開舞台。我
認為舞台工作人員非常重要，因為他們操縱空間，通常他們
在黑暗中進行，現在我讓每個人都看到他們。舞台上有不動
的演員，有緩慢移動的演員，也有移動很快的演員。

 在現代世界，一個僅三十秒的電視廣告，聲音很大，廣告傾
向操縱感官。我相信在劇場可以做出截然不同的。

《驚夢》塞爾維亞巡演 Interrupted Dream in Serbia

（攝影Photo: Nata Korenovskaia）
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榮氏創作 
《口頭禪》卡牌

‘Pet Phrase’ -  
A Four-word Chinese 
Idioms Card Game, 
designed by Yung

2023年出版書籍 
《拾日談 - 榮念曾與 
劉曉儀疫情中談藝錄》
Decameron - Dialogues on 
arts between Danny Yung 
and Liu Xiaoyi in the time 
of Corona
published in 2023

《十日談》（2021） 
（網上對談節目）

‘Decameron’  
Dialogue Series (2021) 
(online programme) 

《驚夢》塞爾維亞巡演 Interrupted Dream in Serbia  （攝影Photo: Nata Korenovskaia）
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​Q: 	 In the play, you deal with entering the taboo space. Taboo​ is an unspoken secret. What is it​ for you?

A: 	 The theatre is a place where you can do 
everything under the sun. Taboo is one of 
the areas, it can be sensationalised. If you see 
two people lying on top of each other on the 
stage, the question is​ whether they are having 
a sexual relationship​ or only a connection or is 
it ​an obsession ... I didn’t specifically indicate 
what i​t i​s, but people see that scene as a taboo... 
The original part ​about taboo comes from the 
theatrical​ piece that was created in ​the time​ of 
Ming dynasty: young women were ​not allowed 
to go outside; ​she must stay in h​er room – that’s 
what it says in​ that piece. I ​f​ound it​ interesting, 
young women today​ they have the freedom to 
move everywhere, ​but during the Ming dynasty​ 
this is how women were taught. ​ It’s about 
a woman who could​ only ​leave h​er chamber 
through a drea​m in which she boldly made love 
with​ the man she ​met there.​ 

	 I find that​ is interesting​ as a metaphor. We 
always wonder if​ theatre comments on taboos.​ If ​it does that, ​it will get the support of the 
community over time, more precisely: if ​it succeeds, it will mean that it has “hit the target”. In ​the 
time of Ming dynasty this piece was very popular​ among ​intellectuals, they considered it to be a 
kind of breakthrough, a story about a woman’s ability to ​let go of herself. The authorities then 
considered it immoral.​ The play shows that it was taboo, and today’s ta​boos come in different 
forms. When you watch​ footage of the demonstrations that we saw ​in the play, in that footage we 
saw the heads of the demonstrators who​ are framed in red, it is then a picture of a picture​ and it is 
the exercise of power by a certain group of people who​ determines who belongs to which category 
and that is the beginning​ of taboos, making the assertion of who is politically wrong. It is also the ​
red line that you saw on stage. That is a moti​f I have been using in my ​works for a long time, it 
appears in everything.​ It talks about taboos, what is above and what is below? ​The line b​reeds the 
question: who sets the standard? 

問：劇中你要面對的是進入禁忌空間。禁忌是不能宣諸於口的秘
密，對你來說是什麼？

答：劇院是一個可以做任何事情的地方。禁忌是一個領域，可以
引起轟動。如果舞台上有兩個人躺在一起，就會問他們是否
有性關係，抑或只是一種關係，或者是一種痴迷……我沒有
具體指出是什麼，但人們明白那個場景是禁忌…… 這禁忌源
於明朝的一部戲，說年輕女子不能外出，必須呆在自己的閨
房。我覺得很有趣，現在的年輕女性可以自由地到處走動，
但在明朝，就是這樣教育女性。該劇講述了一個女人只能透
過夢境離開閨房，大膽地與夢中的男人做愛的故事。

 這作為比喻是有趣的。我們總是想知道戲劇是否在評論禁
忌。如果有，隨著時間過去，就會得到大眾的支持，更準確
地說，成功就意味「正中目標」。在明朝，這部劇很受知識
分子歡迎，他們認為是一個突破，講述一個女人能開放自己
走出去的故事。當權者隨後認為這是不道德的。該劇是關於
一個昔日的禁忌，而今天的禁忌有多種形式。你看我們這個
劇呈現的示威的鏡頭，鏡頭中我們看到示威者的頭被紅框起
來，那就是圖像中的圖像，是某個群體的在行使權力把人分
類，這就是禁忌的開始，斷言誰是政治錯誤。這也是你在舞
台上看到的紅線，這個主題我用在作品裡已有很長時間，它
出現在一切事物中。它講禁忌，什麼是上面，什麼是下面？
紅線引出了一個問題：誰來制定標準？

《驚夢》塞爾維亞巡演 Interrupted Dream in Serbia

（攝影Photo: Nata Korenovskaia）
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2024.3.6-7
塞爾維亞國家劇院 Serbian National Theatre 

藝術總監、導演及設計：榮念曾
創作統籌：竺諺民
演員：張家瑋、蔡雨田、竺諺民、 
江清蓉、隋夢緣
特邀演員：肖向平（斯德哥爾摩）
原創音樂：許敖山
影像：胡海瀚、黃志偉
Artistic Director, Director & Designer: Danny Yung
Creative Coordinator: Chuk Yin-man
Performers: Cindy Cheung, Martin Choy,  
Chuk Yin-man, Ellen Kong, Tsui Mung-yuen
Guest Performer: Xiao Xiangping (Stockholm)
Original Music: Steve Hui (aka Nerve)
Video: Benny Woo, John Wong

國際交流 
International Exchange

《驚夢》塞爾維亞巡演
Interrupted Dream in Serbia

通過長期與傳統戲劇從業者的合作，榮念曾發展出獨
特實驗戲曲的風格，他的作品緊扣中華文化的文字和
符號。

⸺ 費萊麗博士
維也納大學中國研究系教授

論文〈Xiqu 2.0: Expanded Chinese Opera in Digital Times〉 
於《Prism - Theory and Modern Chinese Literature》發表

Yung has developed a distinctive style of experimental xiqu through 
long-term work with classical theater practitioners, and his 
productions routinely incorporate texts and symbols from classical 
Chinese culture.

— Dr. Rossella Ferrari, 
Professor of Chinese Studies (Sinologie) at the University of Vienna 

Excerpted from an essay titled “Xiqu 2.0: Expanded Chinese Opera in  
Digital Times” in Prism: Theory and Modern Chinese Literature
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以震撼視覺、引人深省的手法再詮釋湯顯祖
的經典故事。

…a visually-stunning and thought-provoking 
reinterpretation of Tang Xianzu’s classic tale.

⸺ Nikola Randjelovic

演員 Performer 

（攝影Photo: Nata Korenovskaia）
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劇目一《關於老九的傳說》
導演：榮念曾
演員：竺諺民、蔡雨田

劇目二《上善若水》
導演：胡恩威
演員：鍾家誠、劉俊堅、楊永德

劇目三《思考學院》
導演：劉曉義（新加坡）
演員：Didik Nini Thowok（日惹）、 
松島誠（東京）

《一桌二椅》（新加坡）
One Table Two Chairs 
(Singapore)

2023.10.20-21 
南洋藝術學院劇場
Studio Theatre - Nanyang Academy of Fine Arts

Play 1 - Legend According to Lao Jiu
Directed by Danny Yung
Performed by Martin Choy, Chuk Yin-man

Play 2 - Tao of Water
Directed by Mathias Woo
Performed by Carson Chung, Liu Chun-kin,  
David Yeung, 

Play 3 - School of Thought
Directed by Liu Xiaoyi (Singapore)
Performed by Didik Nini Thowok (Yogyakarta),  
Makoto Matsushima (Tokyo)

此製作帶來的沉浸式的探索，梳理一系列
數字媒體藝術、風格及型態、文化背景、
與世代和地區之間的脈絡。同時，古與今
巧妙地融合，顯得格外耐人尋味……

This production… promises an immersive 
exploration across a vast spectrum of digital media, 
genres, cultural backgrounds, generations, and 
regions. This occasion offers an intriguing blend of 
the ancient and the modern…

— Art Republic Media 

劉曉義《思考學院》 Liu Xiaoyi - School of Thought

主要資助 : 香港駐新加坡經濟貿易辦事處
Main Sponsor: Hong Kong Economic and Trade 
Office in Singapore
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進念×新加坡南洋藝術學院  啟動三年合作計劃
Zuni×NAFA: Three-Year Collaboration Plan

The Signing of a Memorandum of Understanding 
NAFA 簽訂合作備忘

榮念曾 
《關於老九的傳說》  

Danny Yung -  
Legend According  
to Lao Jiu

胡恩威 
《上善若水》  

Mathias Woo -  
Tao of Water
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2023.6.19-20
阿那亞蜂巢劇場  
Aranya Honeycomb Theatre

《說唱張愛玲》
Read Sing Eileen Chang 

導演、編劇、音樂監制、視覺設計：胡恩威 |  
演出：焦媛、楊永德、蘇楚欣 |  
說唱音樂：張耀仁、楊默函 |  
聲音演出（錄音）：林嘉欣 |  
音樂 /結他 /演唱（錄音）：陳綺貞 
Director, Script, Music Producer, Visual Design:  Mathias Woo  |  
Performance: Perry Chiu, David Yeung, Sobi So  |  
Music/ Read Sing (Recording): Yao Chang, Yang Mo-han  |   
Voice-acting (Recording): Karena Lam  |   
Music/ Guitar/ Vocal (Recording):  Cheer Chen  

©宋以朗 • 宋元琳 經台灣皇冠文化集團授權
© Roland Soong and Elaine Soong through Crown Culture Corporation

2024.1.19-20
深圳萬象天地劇場 
Shenzhen Mixc Theatre

成功地再現或傳達出了諸多張愛玲的思想、藝術觀
念、個人傳奇的經歷乃至覆活張生活的那個年代的
生動細節……具有獨創性，也很有藝術感染力。

⸺毛少瑩
深圳市文化廣電旅遊體育研究中心研究員 

廣東省文化學會副會長

……繼承了進念•二十面體的實驗話
劇的風格，融合突破傳統劇目的演繹方
式，非常豐富的視聽享受…… 

⸺朱德才
深圳市前沿藝穗藝術中心藝術總監

Successfully represented or captured many of Eileen Chang’s 
thoughts – from her artistic pursuits and autobiography to 
the vivid portrayal of the era in which she lived... It’s original, 
expressive, and incredibly compelling.

─Mao Shaoying

Researcher at the Culture, Media, Tourism and  
Sports Research Center of Shenzhen and  

Vice President of the Guangdong Province Culture Society

It embodies Zuni Icosahedron’s style 
of experimental theatre, incorporating 
interpretations that push the boundaries 
of traditions, offering an audiovisual 
extravaganza...

─ Zhu Decai

Chairman of Shenzhen Graphic Design Association

深圳巡演
Shenzhen

阿那亞戲劇節
Aranya Theatre Festival

合辦：香港特別行政區政府駐北京辦事處
Co-organised by Beijing Office,  
the Government of the HKSAR

支持：香港特別行政區駐天津聯絡處
Supported by Tianjin Liaison Unit,  
the Government of the HKSAR 

獨家贊助機構：香港賽馬會
Sole Sponsored by The Hong Kong Jockey Club

贊助：香港特別行政區政府 
駐粵經濟貿易辦事處
Sponsored by the Hong Kong  
Economic and Trade Office in  
Guangdong of the HKSAR 
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秦皇島青年導演峰會 •青年論壇 
 《中國青年戲劇發展之路： 
代際、身份與創作立場》
Young Director Summit at Qinhuangdao 
“Pathways to a Career in Theatre for 
Chinese Youth”

2023.6.21	
阿那亞社區小鎮南區電影院南側
Next to Seaside Cinema, Aranya

嘉賓：胡恩威
Guest: Mathias Woo	

阿那亞戲劇節主辦  
Invited by the Aranya Theatre Festival

2023.10.7
柏林滕佩爾霍夫機場 
Tempelhof Airport, Germany 

演出：許敖山
Live DJ Performing: Steve Hui (aka Nerve)

由柏林滕佩爾霍夫機場主辦並提供場地
Organised by Flughafen Tempelhof 

資助：香港駐柏林經濟貿易辦事處
Sponsored by the Hong Kong Economic and Trade Office, Berlin

《100年 -100小時》
100 Jahre – 100 Stunden

2023.3.27-6.27
墨爾本大學 The University of Melbourne’s Arts West Gallery

參展：榮念曾影像作品《錄影遊戲》
Exhibit: Danny Yung’s video art Video Game

聯合策展 Co-curators: Genevieve Trail,  Dr Duncan Caillard

顧問 Advisor: Dr Claire Roberts

Afterimage墨爾本展覽
Afterimage Exhibition in Melbourne 

2023.7.22-10.22

國家電影及影聽文化中心、台北市立美術主辦
Co-organised by Taiwan Film and Audiovisual Institute,  
Taipei Fine Arts Museum

楊德昌回顧展覽「一一重構 :楊德昌」
A One and A Two: Edward Yang Retrospective 

International Forum on Edward Yang:  
Film and Art Museums -  
Panel Discussion II Film Art and Interdisciplinarity 

2023.7.22

與談人：榮念曾、姚瑞中、鴻鴻 | 主持人 :王俊傑
Panellists: Danny Yung, Yao Jui-chung, Hung Hung
Moderator: Jun-jieh Wang

國際論壇議⸺電影與美術館座談： 
電影藝術與跨領域   



2023–24 年度報告 Annual Report  46

上海演出市場管理培訓 2023 
「疫情恢復之年： 科技賦能下的
演藝行業現狀」
Marketing Shanghai Performing Arts 
Leadership Training  
“Post-Covid Recovery:  The State of the 
Performing Arts Industry Empowered by 
Technology”

2023.8.24-25
上海戲劇學院 Shanghai Theatre Academy 

主講：胡恩威
Speaker: Mathias Woo

上海戲劇學院主辦  
Hosted by Shanghai Theatre Academy

滬港城市文化交流座談會 
「數智時代文化大數據」

2024.1.7-10

策劃：胡恩威、榮躍明
出席：文體旅局楊潤雄局長、康文署譚美兒副署長和 
香港駐滬辦蔡亮主任
Curators: Mathias Woo, Rong Yue-ming
Attended by Mr Kevin Yeung, the Secretary for Culture, Sports and Tourism;   
Ms Eve Tam, Deputy Director of Leisure & Cultural Services (Culture),  
Leisure and Cultural Services Department; Mrs. Aron Laura Liang, JP,  
Director of Hong Kong Economic and Trade Office in Shanghai

進念與上海社會科學院文學所上海文化研究中心合辦
Co-organised by Zuni Icosahedron and Shanghai Culture Research Center of the 
Institute of Literature, Shanghai Academy of Social Sciences

贊助機構 : 香港特別行政區政府文化體育及旅遊局
Sponsored by Culture, Sports and Tourism Bureau, the Government of the HKSAR 

“Cultural Big Data in Digital age”
SHANGHAI-HONG KONG City-to-city  
Cultural Exchange Symposium  

2023.10.27 
溫州空港萬豪酒店 Wenzhou Airport Marriott Hotel

主持：杭間 | 演講：榮念曾
Host: Hang Jian  |  Speaker: Danny Yung 

中國工藝美術學會及溫州市人民政府主辦
Organised by China National Arts & Crafts Society and  
Wenzhou Municipal People's Government

2023.9.5-10.7 
新加坡濱海藝術中心劇院工作室
Theatre Studio, Esplanade –  Theatres on the Bay, Singapore 

Panel 2: Ways of Contextualising

嘉賓：榮念曾
Guest Speaker: Danny Yung

新加坡國家藝術理事會主辦
Hosted by the Singapore National Arts Council

表演藝術×科技會議 –非會議
Performing Arts × Tech Conference-Unconference

手工藝 50人論壇 2023世界高峰會
CEAF 50 2023 World Summit |  
Craft Economist & Academics 50 Forum
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胡恩威 主講
Mathias Woo Talks

ZLive活 
ZLive  
Digital 
Channel

張愛玲系列
Eileen Chang Series 

【講建築】系列
‘On Architecture’ Series

亞洲視覺文化系列
‘On Films & Arts Tech’ Series

【胡恩威 講電影與藝術科技】
‘On Visual Cultures in Asia’ Series

走進張愛玲的 
傳奇一生
The Legendary Life 
of Eileen Chang 

多重跨越的《張愛玲》 
Chow Fan Fu’s Review 
on Read Sing Eileen Chang

胡恩威創作筆記⸺ 
《說唱張愛玲》的緣與份

Mathias Woo’s Notes on  
the Serendipity of  
Read Sing Eileen Chang

胡恩威： 
「張愛玲於現在一定是個KOL」

“Eileen Chang would have been an 
influencer if she lived till today”,  
says Woo

聽張愛玲的文字在歲月中唱歌
Listen to the Mellifluous Voice of  
Eileen Chang

《悲劇的誕生》排練札記
Journaling the Rehearsals of 
The Birth of Tragedy

DY0延續跨世代、 
跨文化的對話平台
DY80: Continue to develop 
cross-generation and  
cross-cultural platform

榮念曾致辭呼籲本地大學承擔 
文化智庫角色
Danny Yung Urges Local Universities 
to Form Cultural Think Tanks

香港必須進行深層自我改革
方能成為世界文化交流中心
Hong Kong Requires Thorough Self-
reformation to Become a World 
Centre of Cultural Exchange 

開始於九十年代的
榮氏成語實驗
Yung Experimenting 
Chinese Idioms since 
the 90s 
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後疫情時代重看《十日談》
Revisiting Decameron in the 
Post-pandemic Era

劉曉義專欄
Features by Liu Xiaoyi

文化領導力是最短缺資源
Cultural Leadership Is the 
Scarcest Resource

與AI寫作的潛力、缺點及其它
On the Potential, Shortcomings, 
and Other Aspects of Writing 
with Artificial Intelligence

進念「一桌二椅」南下新加坡
‘One Table Two Chairs’ Descends 
to Singapore 

看《悲劇的誔生》預演有感
The Birth of Tragedy (Preview) 
Review

劇場是一個葫蘆
Theatre is Gourd

兒童劇場×藝術科技：  
進念葫蘆裡面賣乜嘢藥？
Children Theatre × Arts Tech: 
What Zuni has to offer through 
‘Theatre is Gourd’

走進鬼故中
Reliving Ghost Stories

消暑旅行團
Things-to-do in Summer

百變《三少爺的劍》
The Ever-changing Death Duel 

絕密！古龍研究檔案
CONFIDENTIAL:  Gu Long 
Research File Leaks

《三少爺的劍》 
音樂創作分享
Creative Notes on  
the making of music  
in Death Duel 

《13.67》的視聽饗宴
The Audio-visual Extravaganza 
of 13.67

胡恩威擔任上海市文化和演
藝產業發展專題培訓班導師
Mathias Woo Trains Practitioners 
from Culture and Performing 
Arts Industry in Shanghai 

傳統×創新×教育
Tradition × Innovation × Education 

進念中華文化實驗與創新40年
40 years of Experiment And 
Innovation

「6+1」只是反思、討論的開始
“6+1” Marks the Start of a Journey 
of Reflection and Discourse

一場視覺與聽覺的探險―舞
台技術劇場教室
A Visual and Auditory Adventure 
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表演、創作及設計 Performing/Creative and Design 

合作 錢秀蓮博士、靳埭強博士 Collaboration Dr. Miranda Chin, Dr. Kan Tai-keung 

導演、編輯 劉曉義（新加坡） Directing, editing Liu Xiaoyi (Singapore)

演出

焦媛、姜卓文、蔡雨田、 
馬溢霞、劉俊堅、蘇楚欣、 
伍庭熾、鄧立桁、黃偉國、 
江清蓉、張家瑋、隋夢緣、 
康博能（臺北）、呂廷安（江蘇）、 
松島誠 （東京）、 
Didik Nini Towok（日惹）、 
肖向平（斯德哥爾摩）

Performers

Perry Chiu, John Jr Chiang, Martin Choy, 
Maha Ma, Liu Chun-kin, Sobi So, Tecki Ng, 
Ray Tang, Luka Wong, Ellen Kong,  
Cindy Cheung, Tsui Mung-yuen,  
Kang Bo-neng (Taipei), Lyu Ting-an (Jiangsu),  
Makoto Matsushima (Tokyo),  
Didik Nini Thowok (Yogyakarta),  
Xiao Xiangping (Stockholm)

音樂演出 / 
編作

Delta T、陳彥廷、 
KJ 黃家正、許敖山、 
鄭丞泰、于逸堯、蘇家豪

Music  
performance/
arrangement

Delta T, Jeffero Chan, KJ Wong,  
Steve Hui (aka Nerve), Cheng Shing-tai,  
Yu Yat-yiu, Kairos Sou

導師（表演） 黃大徽 Mentor 
(Performance)

Dick Wong

葫蘆藝術 趙偉（天津） Gourd Pyrography Zhao Wei (Tianjing)

舞台技術及製作團隊 Technical and Production team

技術顧問、 
燈光設計 麥國輝 Technical Advisor, 

Lighting Designer
Mak Kwok-fai  

製作監督 / 
項目管理 鄭慧瑩、周寶儀 Production /  

Project Manager
Carmen Cheng, Bowie Chow

音響設計 /操作 夏恩蓓、楊我華、陳詠杰、
鍾芳婷、葉珮君、陳天祐

Sound Design /  
Operation

Can. Ha, Anthony Yeung, Chan Wing-kit, 
Soloan Chung, Stephanie Ip, Chan Tin-yau

燈光設計 /操作 羅兆鏵、張素宜、謝徵燊 Lighting Design  
& Operation

Adonic Lo, Zoe Cheung, Tse Tsz-san

影像協製 /控制 陳穎、楊康鈿、李銘、芮家明 Video Co-production/ 
Operation

Wing Chan, Hubert Yeung, Li Ming,  
Juai Ka-ming

舞台監督 張晴、許皓然 Stage Manager Chong Trini, Olympia Hui

執行舞台監督 陳斯琹、李善宜、李玟蓉 Deputy Stage  
Managers

Zeta Chan, Lee Sin-yee, Oliva Li

助理舞台監督 / 
製作統籌 洪婉禎、蔡巧盈、洪麗君

Assistant Stage  
Managers/  
Production Coordinator

Megan Hung, Vienna Choi, Hung Lai-kwan

總機電師 關超傑 Production Electrician Kwan Chiu-kit

服裝助理 陳偉兒 Wardrobe Bonnie Chan

舞台 /技術助理
周煥欣、邱菀泓、許文耀、 
梁智恆、孫國華、黃世榛、 
陳健恒、張美平

Technical Assistant/  
Stage Crew

Candice Chow, Mia Qiu, Hui Man-yiu,  
Leung Chi-hang, Suen Kwok-wah,  
Christopher Wong, Kenneth Chan,  
Zhang Mei-ping 

影像記錄助理 李穎津 Video Documentation 
Assistant

Angela Li

公關及宣傳 黃偉國、林爽𠒇 PR & Publicity Luka Wong, Hedy Lam

英文翻譯 朱馥沛、慕容玉蓮 English Translation Mona Chu, Mo-yung Yuk Lin

編撰 李航、梁卓琳 Copywriting Seamus Li, Song Leung

實習生

陳澤銘、程椿曼、鍾汛、
馮愷迪、許佩妍、郭諾潼、
劉安琪、李芷君、梁卓琳、 
梁穎嵐、李穎津、李天佑、 
林文健、吳麗汶、鄧世聰、
謝嘉軒、黃凱靖、黃悅晴、
黃洛恆、楊沛乾、葉敏儀

Interns

Chan Chak-ming, Ching Chun-man,  
Chung Shun, Fung Hoi-tik, Hui Pui-yin,  
Jessie Kwok, Lau On-ki, Alison Lee,  
Song Leung, Leung Wing-laam, Li Wing-chun, 
Li Tin-yau, Lin Wenjian, Ng Lai-man, 
Tang Sai-chung, Tse Ka-hin, Wong Hoi-ching, 
Wong Yuet-ching, Wong Lok-hang,  
Yeung Pui-kin, Yip-minyi

義工

鄭樂曦、張家瑜、張嘉賢、 
張彥雯、徐樂明、馮家穎、 
何柏霖、郭善瀅、鄺智培、 
劉依甯、劉安琪、梁卓琳、 
李明恩、曾靜文、黃森榆、 
黃雅瑤、黃凱靖、楊琛穎、 
楊子澔、尤玄圓

Volunteer

Cheng Lok-hei, Cheung Ka-yue,  
Bernice Cheung, Cheung Yin-man, Jolie Chui, 
Fung Ka-wing, Regina Ho, Audrey Kwok, 
Kwong Chi-pui, Elaine Lau, Lau On-ki,  
Song Leung, Grace Marian Li, Jasmine Tsang,  
Doris Wong, Yoyo Wong, Wong Hoi-ching, 
Yeung Sum-wing, Yeung Tsz-ho, Dorothy You 

視覺及平面設計 Visual and Graphic Design Team 

造型、 
美術指導 文念中 Styling and  

Art Direction
Man Lim-chung 

服裝設計 盧聲前、鄭運蓮、 
北京晶亞藝苑舞台服裝經營部

Costume
Sing Lo, Twinny Cheng ,  
Beijing Jing Ya Art Studio Stage

髮型、化妝

姚派、鄺鈉言、嚴志文、 
高善儀、張浩呈、黃敏熙、 
蕭惠欣、楊宇穗、陳秀映
許銘豪、黃文珊、曹曉兒、 
朱慧儀、許慧敏、 
林忠華（新加坡）、韋淑嫻（新加坡）

Hair & Make-up

Pius Yiu, Alvis Kwong, Evan Yim, Kyle Ko, 
Mega Cheong, Victoria Wong, Billie Siu, 
Yeung Yu-sui, Chen Xiu-ying, Hui Ming-ho, 
Trista Wong, Natalie Cho, Janice Chu,  
Julie Hui, Lim Tiong Wah (Singapore),  
Wai Sock Han (Singapore)

平面設計

李根在（臺灣）、陳輝雄、 
郭健超、翟桐、李俊賢、 
張焯珩、孫越（山東）、 
郭奕鳴（北京）

Graphic Design

Lee Ken-tsai (Taiwan), Chan Fai-hung,  
Pollux Kwok, Rachel Chak,  Cyrus Lee,  
Coco Cheung, Sun Yue (Shandong), 
Guo Yiming

視覺 /影像 方曉丹、胡海瀚、黃志偉 Images/video Dan Fong, Benny Woo, John Wong

攝影 /拍攝

蘇劍豪@東十八、厲蘋慧、 
林明洋、李煒傑、成灝志、 
姚偉之、練家明、鄭國政、 
胡可（深圳）、夏同 （深圳）、
AlvieAlive（新加坡）

Photography

Kimhoo So @East Eighteen, Apple Lai,  
Lam Ming-yeung, William Lee, Vic Shing, 
Brian Yiu, Lin Kar-ming, Ricky Cheng,  
Hu Ke (Shenzhen), Xia Tong (Shenzhen), 
AlvieAlive  (Singapore)

工作人員 Crew List
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（截至2024年9月30日） （截至2024年9月30日）

主席 Chairperson

劉千石先生 , JP
華欣文教基金主席

Mr Lau Chin-shek, JP
Chairman,  
Wah Yan Cultural Foundation

副主席 /秘書 Vice Chair/ Secretary

慕容玉蓮女士
資深藝術行政人

Ms Mo-yung Yuk Lin
Veteran Arts Executive

司庫 Treasurer

譚卓玲女士
Yorkshire Capital  
Limited 高級副總裁

Ms Jackie Tam
Senior Vice President, 
Yorkshire Capital Limited

成員 Members

傅彥君女士 
紅十字國際委員會近東、 
中東及北非區域運動 
協作顧問

Ms Bonny Foo
Regional Movement Cooperation Advisor,  
Near and Middle East and North Africa, International 
Committee of the Red Cross

谷德權博士
香港應用科技研究院
信息物理系統總監

Dr T. John Koo
Director, Cyber-Physical Systems
Hong Kong Applied Science and Technology Research 
Institute

辜懷群女士
台灣辜公亮文教基金執行長

Ms Vivien Ku
Managing Director/CEO, C. F. Koo Foundation

吳嘉宏先生
資深會員

Mr Kelvin Ng
Long-standing Member

田蔓莎女士
戲曲表導演藝術家

Ms Tian Mansha
Xiqu Performing and Directing Artist

王經緯先生
美滿集團控股有限公司董事

Mr Kirk Wong
Director, Marvel Group Holdings Limited

胡紅玉女士 , GBS, JP     
香港大學名譽講師

Ms Anna Wu, GBS, JP   
Honorary Professor of the University of Hong Kong           

榮譽法律顧問 Honorary Legal Advisor

陳韻雲律師行 Vivien Chan & Co.

董事會成員 Board of Directors 職員 Staff

總監 Directors

聯合藝術總監 榮念曾 Co-Artistic Director Danny Yung

聯合藝術總監暨行政總裁 胡恩威 Co-Artistic Director cum  
Executive Director

Mathias Woo

文化交流 / 藝術科技及教育項目 Cultural Exchange / Arts Tech & Education Projects

國際交流總監及監製 黃裕偉 International Exchange 
Director and Producer

Wong Yuewai

資深研究員 梁冠麗 Senior Researcher Theresa Leung

項目經理 周寶儀 Project Manager Bowie Chow

項目主任
鄭國政
梁嘉榆

Project Officers
Ricky Cheng
Katrina Leung

節目及藝術推廣經理 吳夢珊 Programme and Promotion Manager Momoko Ng

節目及平面設計助理 麥皓清 Programme and Graphic Assistant Carol Mak

影像 / 動畫製作助理 湯舒婷 Image and Animation Assistant Tang Shuting

創作及藝術部 Creative & Artistic

駐團演員暨助理藝術總監 陳浩峰 Assistant Artistic Director Cedric Chan

駐團演員
楊永德
鍾家誠

Performers-in-Residence
David Yeung
Carson Chung

駐團藝術家 黎達榮 Artist-in-Residence Lai Tat-wing

專業研習（表演專業）
竺諺民
翁煒桐

Young Fellows (Performance)
Chuk Yin-man
Zachary Pink Yung

創作助理 李嘉怡 Creative Assistant Chloe Li

行政及節目部 Administration & Programme

總經理（行政及財務） 陳世明 General Manager  
(Administration and Finance)

Jacky Chan

總經理（節目 ) 簡溢雅 General Manager (Programme) Doris Kan

高級經理（製作及技術） 周俊彥 Senior Manager  
(Production and Technical)

Gavin Chow

高級經理（節目 ) 何彥羲 Senior Manager (Programme) Ho Yin-hei

行政經理 鄭慧明 Administration Manager Colin Cheng

技術統籌 施棟梁 Technical Coordinator Johnny Sze

節目及技術助理 陳安琪 Programme and Technical Assistant Chan On-ki

節目助理 陸思伶 Programme Assistant Niki Luk
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羅娜褒曼 Laura Berman
漢諾威 Theater Basel歌劇總監 Hannover Artistic Director, Hannover State Opera

托比亞斯．比昂科尼 Tobias Biancone
巴黎 /上海 國際戲劇協會總幹事 Paris / Shanghai Director General, International Theatre Institute

張平 Ping Chong
紐約 Ping Chong + Company藝術總監 New York Artistic Director, Ping Chong + Company

顧麗采 Rachel Cooper
紐約 亞洲協會全球文化外交總監 New York Director Global Cultural Diplomacy, Asia Society

高行健 Gao Xing-jian
巴黎 文化工作者 Paris Cultural Worker

夏鑄九 Hsia Chu-joe

臺北 國立臺灣大學建築與 
城鄉研究所名譽教授

Taipei
Honorary Professor, Graduate Institute of Building and 
Planning, National Taiwan University

漢斯–喬治．克諾普 Hans-Georg Knopp

柏林 /上海 柏林赫爾蒂學院高級研究學者 /  
上海戲劇學院名譽教授

Berlin / Shanghai
Senior Research Fellow, Hertie School, Berlin
Honorary Professor, Shanghai Theater Academy

李歐梵 Lee Ou-fan Leo

香港 香港中文大學中國文化研究所 
名譽高級研究員

Hong Kong
Honorary Senior Research Fellow, Institute of Chinese Studies, 
The Chinese University of Hong Kong

林兆華 Lin Zhao-hua
北京 劇場導演 Beijing Theater Director

雷柏迪馬 Dietmar Lupfer
慕尼黑 莫法特館藝術中心藝術總監 Munich Artistic Director, Muffathalle Arts Centre

約翰內斯．奧登塔 Johannes Odenthal
柏林 柏林藝術學院節目總監 Berlin Programme Director, Akademie der Kuenste

佐藤信 Makoto Sato
東京 座．高圓寺藝術會館藝術監督 Tokyo Artistic Director, Za-Koenji Public Theatre

蔡明亮 Tsai Ming-liang
臺北 電影導演 Taipei Film Director

内野儀 Tadashi Uchino

東京 學習院女子大學 
國際文化交流學部教授

Tokyo
Professor, Faculty of Intercultural Studies,  
Gakushuin Women’s College, Gakushuin University

中馬方子 Yoshiko Chuma 
紐約 The School of Hard Knocks藝術總監 New York Artistic Director, The School of Hard Knocks

藝術顧問委員會 Artistic Advisory Committee 
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整體收入分佈  Distribution of Income 

收入 Income 總額 
Total

佔總收入比例 
% Over Total Income

政府年度撥款 Government Grants - Subvention for the Year 13,532,637 57.0%

政府其他撥款 Government Grants - Others 2,802,513 11.8%

門票收入 Box Office Income 895,342 3.8%

其他應約項目收入 Revenues from Other Hired Engagements 1,011,592 4.3%

捐款及贊助 Donations and Sponsorship 4,851,025 20.4%

其他收入 Other Income 659,555 2.8%

總收入 Total Income 23,752,664 100.0%

整體支出分佈  Distribution of Expenditure

支出 Expenditure 總額 
Total

佔總支出比例 
% Over Total  
Expenditure

製作開支 Production Costs 12,444,210 52.4%

工作人員酬金 Personal Emoluments 8,753,280 36.9%

經常性、財務及其他開支 General Overheads, Finance Costs and Others 2,512,511 10.6%

特別開支 Special Expenditure 25,497 0.1%

總支出 Total Expenditure 23,735,498 100.0%

製作開支分佈 Distribution of Production Costs

製作開支項目 Production Costs 總額 
Total

佔總製作開支比例 
% Over Total  

Production Costs

場地費用 Venue Rental 924,562 7.4%

委約創作、演出及節目人員酬金 New Works Commission , Artists and Direct Labour 5,689,431 45.7%

佈景、道具及製作雜項 Set, Props and Production Miscellaneous 4,045,541 32.5%

宣傳及公關 Marketing and Public Relations 1,784,676 14.3%

總製作開支 Total Production Cost 12,444,210 100.0%

截至2024年3月31日止年度  For the year ended 31 March 2024 （港幣 HK$）

摘錄自經黄龍德會計師事務所有限公司審核之財務報告
Extracted from Financial Statement audited by Patrick Wong C.P.A. Limited

財務摘要 Financial Highlights 

藝術發展配對資助計劃
Art Development Matching Grants Scheme

於本年度，我們成功獲得「藝術發展配對資助計劃」撥款
$913,675，用於藝術科技應用、委約新作、駐團藝術家、
正念身心實驗室及為青年提供培訓等工作。
In this fiscal year, we have successfully secured $913,675 from 
the funding exercise of the Art Development Matching Grants 
Scheme.  The funding was used for Arts Tech applications, 
commission new work, Artist-in-Residence, Zuni Mindfulness 
Lab and providing training for youth.

總薪酬 (港幣 $)
Total remuneration (HK$)

職位數目（連空缺）
Number of positions 
(including vacancies)

$,, – $,, 

$, – $,, 

$, – $, 

$, or below或以下 

行政人員年度總薪酬（連福利）
Annual total remuneration (including fringe benefits) 
of administrative staff
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