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As Zuni Icosahedron’s Co-Artistic Director Danny Yung
has turned 80 in 2023, his half-a-century-long odyssey
in creativity and experimental theatre, encompassing
Arts Tech, innovation and tradition, cultural exchange,
arts education, and youth development, has brought
the company into its 40th anniversary. Zuni has been

a major driver of Hong Kong’s experimental theatre, as
well as cultural exchanges with China and the world.

The theatre season “Theatre is Gourd” uses the gourd as a metaphor for Zuni’s

dexterity, using Arts Tech to experiment with different topics, not unlike finding

various magical trinkets in a gourd as one would in Chinese folklores, presenting

unexpected and brilliant productions to our audience.
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Elevation of Experimental Art Exploration
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YRR o AR5 A R ) Bl ﬁilﬂ&ifg
HAIEAA TSI TG 25 T The Birth of Tragedy marks an elevation in Yung’s over 50-year-long exploration

W12 BB ~ BIEF IR B FE in experimental art. By examining the relationship between Nietzsche and
IR Wagner, it is like a romance between philosophy and art. The minimalist stage

design of “One Table Two Chairs” narrates, deconstructs, and reconstructs the

o 2 L AR LE T 0 I T T A R o 1 3 tragedy between the East and the West. Yung founded One Table Two Chairs

A

. ) ok A Creative Cultural Exchange Platform, inspired by the basic stage setup in xiqu F
R =M SR IR (R 0 e s e gesep e g
. - (traditional Chinese opera). In the past decades, it has gone through iterations - "M.
N £ 25 s [A] J
SR~ BIWEF o7 R E) o [R] I A H B by various artists and creative talents from all over the world, leading to many
MR R MHEFTARREEEHS ; viewings, critiques, creations, and re-creations over the years.

B RN R E 2 B &R
Y& U B b AN Y ¥ A
S U R e T2 A at Nanyang Academy of Fine Arts (NAFA) in Singapore (directed by Danny

PR Bl > TR ) iR SR A Yung, Mathias Woo, and Liu Xiaoyi respectively) identifying the questions
FE  BAYUFERENFZEGENZETF to ask when it comes to Arts Tech, and signed MOUs for future cooperation.

=

TEF - A 2023 Rk E » /481 Zuni was also invited to be part of the international advisory panel for the
45 e B A HE L% £ B (o 4 Performing Arts x Tech Lab organised by the National Arts Council, Singapore
" . in partnership with Esplanade - Theatres on the Bay. Towards the end of the
LB AR i year, Yung attended the Craft Economist & Academics 50 Forum at the CEAF50

2023 World Summit in Wenzhou, introducing the classic installation works he
It Ak o (5 2 ) HE B 2 il International had shown around the world over the years.

Theatre Festival THREE Fest (3FEST)
2024 > 7 3 4E % 5 (Novi Sad) [ 5 7 4 Interrupted Dream was also invited to the International Theatre Festival THREE

Fest (3FEST) 2024, greeting the audience at the Serbian National Theatre in

CEE P R Novi Sad, Serbia.

Zuni showcased three productions of One Table Two Chairs at the theatre

il & Foreword 5
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Presenting 21st Century Jianghu, Hong Kong Crime Scene and
Ghost Stories from 18 Districts with Arts Tech
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Music Theatre - Gu Long’s Death Duel was adapted from the Wuxia Fiction
master Gu Long’s classic by the same title. A whole new production by Mathias
Woo in collaboration with Yu Yat-yiu and Cedric Chan, it uses music and
drama to highlight how people are pushed around by circumstances in Jianghu
(the martial arts world). This lack of agency remains the theme of the play
throughout. The production features John Jr Chiang as a billboard lead. Chiang
is a descendant of the Chiang family, with his father David Chiang and uncle
Derek Yee who had played in and directed the movie Death Duel, otherwise
known as Sword Master, at various points in the past. Gu Long’s creative
philosophy is to seek innovation and change. Zuni introduced the latest virtual
production technology, including extended reality (XR) and motion capture
among others, so as to present a 21st-century imagery of Jianghu - a brutal
battlefield on earth where betrayal, desire, interest, and power are for sale.

Comics Theatre - Hong Kong Ghost Comedy is led by the versatile theatre actress
Perry Chiu, acting as the mortal and the supernatural, the scary and the funny,
narrating in stand-up style the ghost tales from all 18 districts of Hong Kong.
Lai Tat Tai Wing illustrated the folklore and history of 18 districts in his comics.
The theatre used soundscape technology for immersive sound effects, creating
an authentic scene of horror and absurdity for the audience to navigate. As the
audience navigates the spooky landscape listening to haunted urban legends,
laughters and hauntings become indistinguishable.
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An adaptation of Hong Kong writer Chan Ho-
kei’s detective novel by the same title 13.67
graces the stage again, presenting social changes
behind Hong Kong’s true crime stories with
immersive projection and sound technology,
indulging the audience’s visual, audio, and
theatrical senses. The theatrical production

was part of LCSD’s Exploring the Theatre:

Arts Experience Scheme for Senior Secondary

Students, and was invited to perform at Huayi
Chinese Festival of Arts 2024 in Singapore.

iR e R R h LR 2
Arts Tech Theatre Inherits Chinese Cultural Wisdom

MR R 47 B A F #2023 LEARN & PLAY 461 BH5 81 85 i i T
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LEARN & PLAY Arts Tech Theatre - The Magic Flute and the Five Elements:
Metal, Wood, Water, Fire, and Earth, featured in International Arts Carnival 2023,
leads the audience through Mozart’s music in a sing-along through the Chinese
five elements, exploring the subtle and mysterious relationships between the

five elements and the body, nature, and the five common virtues of Compassion,
Justice, Courtesy, Wisdom and Faithfulness. Presenting multilateral sound effects
combined with immersive sound technology, the production highlights the
relationship between sound and space, enriching children’s imagination through
formats such as games, nursery rhymes, performance, and interactions. K] Wong
Piano Recital - The Five Elements tries to express the qualities of the five elements
with music, choosing musical pieces from the Classical, Romantic, Baroque, and
Modern periods, inviting the audience to listen to the changes in the five elements
and the flow of music.
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IR AE B RGP B > 7E 2024 122025 L Cross-temporal Exchanges and Dialogues
AR 2R I — 2B A B B SR I S through Experiments
HHE > EWEES BRI - H - ®
AN E R B R s S ~ A& TR
AR B ORI R :::g:ﬁf. GRIBRE 57
71 37t R /I IR RCARS — [+ 246 Mgt A v 2 S '
b o w5 # 5 AE DA R SR A R B T
170 73 0 BEE AR BRI 2
INIIR B R R BN R E (B HAT) » Jockey Club Learning Chinese Culture Read Sing Eileen Chang
N 2 BB I T B RS R 2 i through Arts Tech Theatre Programme
E%‘J:% ﬁ ﬁﬁﬁﬁﬁ&ﬂﬁ?ﬁ H:ll %ﬁ o I:P g debuted this summer, and shall be
h hosting a series of theatre projects
S‘E ft ‘ﬁ +R 2 H ?E BRMES L related to Chinese culture from 2024
AT RO > e BRAR 77 v R R R S A to 2025. By combining activities,
VBRATHEREE R A S SO community workshops, and internships

& o ol 2 SRR R4 B 45 L P 3L A | | with festivities in Arts Tech, music,

formance and installations, it allows
P wmE, OILHELE 2 per )
BIMERGRAF R SIRAS L d adults alike from all walks

Bl 5 BB BRAE B R~ DU of life to understand more about Chinese
B LR B R 0 B SR culture. The programme uses the most
EpELis N\ B R o fundamental “Five Elements” in Chinese
culture as the theme, inviting children
and parents from various grass-root
communities to enjoy The Magic Flute and the Five Elements, and to participate in the Arts
Tech ABC Workshop after the show, stepping on stage to observe stage equipment up close.
The “Chinese Culture LEARN & PLAY” learning kit and website introduces knowledge
around the five elements. Its game component allows everyone to ponder and explore with
ease the five elements and the environment as well as their relationship to their own physical
and psychological harmony. Zuni’s Arts Tech ABC Course partners with the Hong Kong
Institute of Vocational Education (IVE), giving students backstage tours, where they can learn

more about stage lights, immersive audio, projections mapping, and motion capture, as well

as experience the technical operations first hand. ' e
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A e 100 Unwavering in Experimental Art Creation,
kg = Jahre - 100 Stunden (1004E-100 as we first started
- - o l"!l?.__ cE
B B Uy
e W | Ao !
5’? b g E HE DY 4 A B BB G A > B0 R
ol \ —
g 88 1 RIS T AL~ B 516 BT Y £
’ 3 a0 S B AR R (R B RRISOR] R HEE)E
i 203 0 HEE A B3I
B N — AR SR Al Over the past four decades, Zuni
A BRE 5 FAM B B dedicated itself resolutely to
2 B 5 vl wE i A 1R B e P E o AE I 2 T experimental art creation. That has
5 (5 BEWOW ! ) B 0 L TR v g not changed: our original multilateral,
K . N cross-disciplinary experimental theatre
XALZ L f 5 A productions have flourished as an
SEBIRE SRR A 0 HE experimental theatre with a unique
B S AL B H A VR D touch of Hong Kong. We promote arts
% DESIGN 2B¥ 0 MR SCAE S ;& education and train professional talents,
_ AWARD ~ . nurturing the next generation in their
Rl
2023 {19 %% Ji& ST AL E 4l 19 2 o0 knowledge and skills in culture and art.
e RIPAXERE - B We dedicate ourselves to the diverse
AR E o development of Chinese culture through
“100 theatre, strengthening the versatile role
Jahre - 100 Stunden” (100 Years - 100 Hours) of Hong Kong as a developer of Chinese

culture. We have created a platform
for international cultural exchanges,
promoting cross-cultural and cross-

Lai Chi WOW! - Children Play Theatre regional collaboration and exchanges,
and expanding the cultural horizons of
all involved. We strive to enhance the
diversity in culture and art, elevate the
humanities, and help build an intellectual
civil society.

Al 5 Foreword
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Season Key Visual Design

ZHAE Lee Ken-tsai

10 202324 EEHE Annual Report







12

2023.11.17-25
H#EZAL PO KEIBE Grand Theatre, Hong Kong Cultural Centre

JRE AR | AR SR | TR R L SR |

WA L TSR | WG BRI | RN eS| W RTAE - BIERER
SHULER ~ MUK ~ BREERR ~ BBSZHT ~ Bk | 345 i

Original Novel: Gu Long | Playwright, Director: Mathias Woo |

Styling, Art Direction: Man Lim-chung | Music Director: Yu Yat-yiu | Lyrics: Cedric Chan |

Leading Performer: John Jr Chiang | Performers: Kang Bo-neng, Liu Chun-kin, Maha Ma, Tecki Ng,
Sobi So, Ray Tang, David Yeung | Video: Benny Woo

B2 © Gu Long, with authorisation from Tencent Animation and Comics

BEAE A S - AR o B0 A TR R R AR AR b ST AN TCASH #4882 ) 28

This new work is commissioned by Zuni Icosahedron with sponsorship from CASH Music Fund

FEZERY ~ B4 ~ 22 05 T AHT 28 > BURE

B BUR 2B BRI Al BTN
AR AL PR

— s CMETD

Bl BT A i & (IATC) A& £

TR B SRR

Offering breakthroughs in style, music, and space,
daring to experiment and presenting audiences with
a brand-new view of Gu Long’s Jianghu (martial art
world), while staying true to the novel that exposes

humanity’s age-old quest...

— Lee Li-heng in Yazhou Zhoukan

President of the Taiwan Region of
the International Association of Performing Arts Critics (IATC),
and veteran curator of cross-strait arts festivals

SRR 2B 5 1) T TR 02 R 2 AR T AR
FIEH — RS8R 360 R AR E RS 0 £5
BAE B A A O P BB PRI 2 & -

— BT R B
BB TREDE TRl FE bR A -
I 24 Joe 43 A B e 242

The Arts Tech theatre approach is a bid for a masterful
execution of layering multimedia arts. It pulled off
the difficult feat of delivering a 360-degree, enduring
sensory experience. To this day, | am still pondering
over the nuances it set off.
— Prof. Jeanne TAN
Member of the Photonics Research Institute (PRI),
Professor of Fashion and Textiles at
The Hong Kong Polytechnic University
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AR B TR 0 LG Rap o 1R A R — {8 R
o R e

— Bk

B4 BRI

Eventually, a modernised work inspired by Gu Long... with
plenty contemporary interpretations, incorporating new
techniques, namely, rapping. Having experienced such an
interesting evening, 1 was just content.

— Gordon Chan

an esteemed Hong Kong-based film director

2




2023.10.6-28
B AL LB Studio Theatre, Hong Kong Cultural Centre

ERIET IR | AR Arts Tech it @ SRR |

BRI RER | E X

Leading Actress: Perry Chiu | Director, Playwright & Arts Tech Design: Mathias Woo
18-district Ghost comics: Lai Tat-wing | Image Director: Man Lim-chung

SR ARURL | BN

Curator: Mathias Woo | Illustrator: Lai Tat-wing
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What a delightful surprise to experience
intriguing stories of local culture presented
in a comedic format within an immersive
theatre setting.

— BUAR alstonwuff

— alstonwulff, member of the audience

2
66

REFEAEEMABEENZLHES
SEAE AR ) 75 8 T 515 o

Jokes of ghosts, ghost comics and

performance of a renowned actress make the
perfect combo. Every moment in this ever-

changing theatre about Hong Kong is worth
savouring.

— (EfifHE ) Art Map
2

15155 J& — 8% Theatre is Gourd
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Bt #% Soundscape JLiZ 70 & &% 0 MY #8137 58 40
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Other than its theatricality and pop music, with
immersive projecdons, comics/graphic novels, etc.,
it is visual-driven. With Soundscape the immersive
audio system, audience are compelled to become
detectives, as if they were present at the crime scene
and started unravelling the mysteries.

— Sing Tao Daily

2
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—— Peggy Ferroa - EiliBHR

HIIE 0 N7 R B2 A e A i

This play... has a history angle to it. I think it’s an
ingenious way to make the subject interesting and
relevant.

— Peggy Ferroa, Artist Educator

Adjunct Senior Lecturer, National University of Singapore

2023.9.22-10.1
AL

Studio Theatre, Hong Kong Cultural Centre

HEE T 2024
Huayi Chinese Festival of Arts 2024

2024.2.16-17
S ST it B AR e Lol ¥ A5 K TR B

Singtel Waterfront Theatre at Esplanade, Singapore

JEE L BRIEAE | O SRR | BRI SRR SR |
TR TR TE  BRISIE | R/ AEUE U |
BIFEER @ SR ~ FRAERR ~ B7KTE ~ SRR

Original Novel: Chan Ho-kei | Director: Mathias Woo |

Adaptation: Mathias Woo, Carson Chung |

Music Directors: Yu Yat-yiu, Cedric Chan | Illustration: Lai Tat-wing |
Performers: Carson Chung, Sobi So, David Yeung, Zachary Pink Yung

© B dt &8 B SO AL SR I B

© Chan Ho-kei With authorisation from Crown Culture Corporation

J§135%5 52 — i ¥ Theatre is Gourd 17
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Nietzsche’s Tragedy appears to be a natural fit for
the minimalist stage of “one table two chairs.

— Liang Dong

member of the audience, from Zhanjiang

2023.11.21

B LHO KBIBE Grand Theatre, Hong Kong Cultural Centre

SRTARE B RGN L R | WA EWE - 2R - IR - TIEE
FPEGHR © PE Bk | RAIESE  FrEl | R S

Artistic Director, Director & Designer: Danny Yung | Performers: Martin Choy, Chuk Yin-man, Kang Bo-neng, Ellen Kong |
Guest Actors: Lyu Ting-an, Makoto Matsushima | Original Music: Steve Hui (aka Nerve) | Video: Benny Woo

B3 2 — 5 Theatre is Gourd
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—— {Music and Story)

The songs and themes are part and parcel
to each other’s becoming, yet you can also
pick and choose. That is the essence of
playfulness in the ‘Five Elements’ trope.

— Music and Story

2

2023.8.18

JCHHBIBE# Z2 88 Auditorium, Yuen Long Theatre

%K WRIE | 8 ~ Arts Tech 888 ~ #k ¢

Piano: K] Wong | Director, Arts Tech Design & Calligraphy: Mathias Woo
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Zuni's Arts Tech team has created an immersive experience
showing the unity of heaven, earth and humanity. The programme
showecased the essence of Chinese culture through dance.

— Hong Kong Commercial Daily

2

1. %2 S
Hé The Rite of Spring

2023.6.10-11
B AL KEIBE Grand Theatre, Hong Kong Cultural Centre

o B BN L | KSREES  HiiRsaii L SBS. BBS.
o~ 2 R | ESRTRERERAE  EE  E
) Fo 2 a
Artistic Director, Concept & Choreographer: Dr. Miranda Chin |
Chinese Ink Artist: Dr. Kan Tai-keung SBS. BBS.

Chief Curator, Director of Arts Tech Audio Visual Team: Mathias Woo |
Arts Tech Design & Production: Zuni Icosahedron

Presented by Miranda Chin Dance Company

151555 J— M8 # i Theatre is Gourd
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Hong Kong’s role in
Chinese Cultural Modernization

Co-Artistic Director: Mathias Woo
The original article was published in the newsweekly Yazhou Zhoukan 2024.1.15-21

In the national 14th Five-Year Plan, Hong Kong as a centre for international arts and cultural exchange
between China and the world has been emphasized. Hong Kong has the potential to play a role in the

modernization process of Chinese culture. The core value of this role lies in the promotion of Chinese
culture, making Chinese culture more influential by developing projects of cooperation, exchange and

promotional activities centred upon Chinese culture.

Technology is the core of Chinese cultural modernization

The modernization of Chinese culture is surely to be tied up with technological developments.
Technological developments have led to drastic changes in the mode of cultural transmission,
methods of creation and audience’s viewing experiences. Hence, it is inescapable to have technology
at the core of Chinese cultural modernization. How should technology be applied? With technological
developments unfolding the era of artificial intelligence (Al), we must develop Al systems that are

in the Chinese context and inherent of Chinese wisdom. Deep Blue, the chess-playing Al system
developed by the West, finds its roots in Chinese culture. The most pressing issues facing China’s
cultural modernization is to find ways to make technological application more conducive to fostering

social and economic development for the shared future of humankind.

There are obstacles facing China’s cultural modernization, largely from the dominating influence of
mass culture and pop culture of the West. Instead of fostering contemplative thinking that values
diversity and inclusion, the mass culture and pop culture of the West at the present time has been
constricted to a state of polarization merely inciting either absolute support or absolute opposition;
absolute likes or absolute dislikes.
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The Chinese theories of Yin-Yang and the Five Elements teach that all things are interdependent and
mutually complementary, coexisting in yin and yang, not in a state of antithesis. Unlike the Western
perception that everything is taken superficially as either right or wrong; black or white, Yin-Yang Five
Elements theories reveal an interactive nature in all things. Therefore, the modernization of Chinese
culture needs to be explored and built upon the core values of harmony, diversity and inclusion as

induced by the theories of Yin-Yang and the Five Elements.

Hong Kong to promote and popularize the Chinese language

The future of technology has Al as the core, and big data, network communication, electronic
commerce and trade are auxiliary elements. In the modernization process of Chinese culture, there is
an issue to be dealt with, i.e. how to increase the popularity of Chinese culture? Popularizing Chinese
culture entails popularizing the Chinese language. Nowadays, learning English is still very much a
mainstream in the world. One of the core tasks, therefore, in the modernization of Chinese culture is
to find ways to turn the Chinese language into a world language.

Hong Kong can play a special role in the promotion and popularization of the Chinese language. The
popularization of the Chinese language should start with university education in Hong Kong. How to
establish a more efficacious Chinese-language education system? With English as the current medium
of instruction in Hong Kong’s tertiary education institutions, how to make bilingualism in Chinese
and English coexist as the medium of instruction in tertiary education?

Hong Kong'’s future development should focus on how to popularize and promote the learning of the
Chinese language, which would become an important task for the modernization of Chinese culture.
So what is there to learn? To begin with, there is a vast pool of multifarious Chinese classics: The Art
of War, Tao Te Ching, Book of Changes, The Analects of Confucius, Huangdi Neijing (The Yellow Emperor’s
Classic of Internal Medicine), the Four Books and Five Classics, etc, and they are all excellent source
materials for the learning of the Chinese language. Chinese poetry and songs, a rich cultural legacy
with 5000 years of history, are treasures to be explored in the world culture of humankind.

The modernization of Chinese culture is therefore not to be taken as a process of Westernization, but
a resurgence of Chinese culture using technological tools derived from modernization of the West.
And the core value of this cultural resurgence is based on the spirit as depicted in the theories of Yin-

Yang and the Five Elements: diversity, inclusion and the search for equilibrium in the world.

FHERSAEBARE & #E M (. Hong Kong's role in Chinese Cultural Modernization

23



24

BIEVE )5 AR Z M GRS BRORRTE ~ REREE ~ & e
o EE IR ~ WA SE o VB AL & B R 5 | U L
MHEZ RS o HEZ R ESUEBUE > rT DR B — i8R
AR VU T AR B e AT — (i SRR T 1 o

R RS R T ol L C BV [

A RF WL P I SAE B M2 D > FEMEh P E - b
VG 3If: E 2 SR AL P AR SR 0 RAEP B S EEE » FIHRNS
RIEEPEISUE - L BISEAESIAE B S AR > el UE
i 2a I TR SR 2 T 5 o S R E e P B S E B @
PRI E AT R ©

YOI AE S 2R 2 AE l H AR 2 B BOR ~ XKRIREOCR ~ RHBURYI R
BHMARSMBECER o & o EHEs) — 85 8 v SGEE S B > mi
A H—EEHI 0 Sl R R R B T o TR E T
BLHATMER SR SRR B R REEMZITE o G A A A B
SAEHESS R E B R 82 E P S ER  SR O ArE G o A
e ELR o

SRR SAL TR B [ 2R TR (R Sl S TR T R S A L 2O e L 5 o
NIEE S FHRAETROMRE AR AT -
R 2T i T 36 AL o 0 R T P 5 TR R - 7 T A B A
PRIESS > — DB H AL P B SUEBUE PRI MA o

2023-24 4EJEHY Annual Report

Piles of problems are now pressing upon the Western world including issues related to the
environment, ethnicity, social and cultural affairs, wealth disparity and gun issues, etc. And the
overdevelopment of a materialistic society has led to mountains of problems due to deprivation of
spiritual civilization. Actually the modernization of Chinese culture can be a wholesome display to the

Western world for development in a more holistic direction.

Hong Kong uses technology to revitalize Chinese culture

For Hong Kong to establish itself as a centre for international arts and cultural exchange between
China and the rest of the world, the urgent need is to place equal emphasis on both China and the
West. Equal emphasis on the East and the West means to strengthen Chinese language education, and
enhance the propagation of Chinese culture. Through the use of technology, Chinese culture can be
revitalized, take root in Hong Kong, and be showcased to the entire world. This should be the mission
and goal for Hong Kong to take up in the modernization process of Chinese culture.

How to achieve the goal? Policies for education, culture, sports, tourism, and technology all need to

be well coordinated and complementary to each other. First of all, a system for learning Chinese and
English should be created, rather than focusing solely on English. This is the most important issue that
needs to be addressed. Hong Kong needs to re-examine the current dominance and exclusiveness of
English as the medium of instruction and move toward diversification. The key is to make good use of
the advantages of Chinese culture and turn Hong Kong into a window for the world and a platform for
learning Chinese culture.

Cultural events are of course needed, but it is far more important to establish a deep-seated cultural
education system and its positioning. If core reforms are not carried out, Hong Kong’s role cannot be
strengthened. Facing competition and overtaking attempts from other mainland cities, Hong Kong
must make good use of its own international edge to further establish Hong Kong’s role in China’s

cultural modernization.
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Arts Tech
il A A

Arts Tech The Book of Changes
A Sound, Visual and Space
Installation

EIA ~ Fik - ek R

(€S LA ) S (G Y

Curator, Calligraphy and Design: Mathias Woo

Gourd Pyrography: Zhao Wei (Hulu Lu Gourd Craftsmanship)
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For either children or adults, it’s
simply a marvellous experience.

— Tony
2m#H (RR)

Participant (Parent)

2

66
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I'd love to bring my friends a'
watch this performance again.

— Karson
2% CNIR)
Participant (Kid)




LEARN & PLAY EfliFH% 8135
BHAAT - AKX

LEARN & PLAY Arts Tech Theatre -
The Magic Flute and the Five Elements:
Metal, Wood, Water, Fire, and Earth

IR e o 36 5 & K 2023
International Arts Carnival 2023

2023.8.12-20
JUHISIEE 22 Auditorium, Yuen Long Theatre

MEZE K HRKIE | RAIESE C BULRF | MG o B | R BN B |

W LT~ BIRER - BRREK ~ Bkl ~ SPEAT (RTHE) | GRS RS L e |

AR~ Arts Tech #5F ~ 15 SRR | URBIE @ BB

Piano: K] Wong | Original Music: Wolfgang Amadeus Mozart | Lyrics: Cedric Chan |

Video & Images: Lai Tat-wing, Benny Woo | Performers: Ellen Kong, Liu Chun-kin, Sobi So, David Yeung, Zachary Pink Yung |
Styling & Poster: Man Lim-chung | Director, Arts Tech Design & Calligraphy: Mathias Woo |

Script and Text: Liu Chun-kin

M Rt o AR AR

TR AN B A A T A )

Design and Coordination: Rachel Chak, Bowie Chow

Gourd Pyrography: Zhao Wei (Hulu Lu Gourd Craftsmanship)

J§135%5 52 — i ¥ Theatre is Gourd

27
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— (S HPE)

Reinventing traditional Chinese culture and theatre offers a unique approach for
the sustainable development of performing arts and art education, unveiling the
essence and significance of Chinese culture through various art forms.

— China Today

1H RS Funded by

HHEROGRELETES
The Hong Kong Jockey Club Charities Trust

2023.8.12-20
JCB It 2288 Auditorium, Yuen Long Theatre

HARE ~ ORE SRR |

TAEYIEMLE @ KJERIE  5REBHE ~ #5785 ~ BER - S (FTHE)
Artistic Director, Curator: Mathias Woo |

Workshop Guides: K] Wong, Zoe Cheung, Soloan Chung, Liu Chun-kin, Zachary Pink Yung

2023-24 4EJEHY Annual Report
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Through arts, technology, and theatre projects, children
of all ages and backgrounds can learn about Chinese
culture and begin to appreciate its traditional aesthetics
and wisdom.

— Shing Oi and Shing Him Small Group Home,
Christian Family Service Centre

2

MrpE s b + &
hAT 2 E M R E
“Chinese Culture LEARN & PLAY”

Five Elements Learning Kit and
Website

#E R #H A Community Engagements and Education 29
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Student / Social Group Matinee &
Post-performance Sharing

66
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I RAEBRIE -

— Al rp R

Truly remarkable and captivated us with its
visual and auditory impact. It stimulated
us in every way. A spirited and wonderful
performance.

— Student from Ho Fung College

2

66
SR A T 2 TR A A S B AR
SR TRAE B ] < S AL R R b

B o
- — BB
WL

Students are provided with opportunities
to engage with arts and performance,
from which teachers can also seek
inspirations to think how students can
learn through these experiences.

— Miss Yip
Teacher of Shatin Tsung Tsin Secondary School

2
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Zuni Welfare Ticket and Art Partners Schemes

2

LR B Social Groups

WIS R K B 508 ST PR AR TR (TRKES)
PHE AT 8 & RIE AR 0

7 TR B IR 1
TEMI RO Reallslrbls

Mo I & (JLAESR)
T e b v e K RS

S B T R A ] D TR B S T R HERERERALSREL TTEREP L
B BRERB LS Rk B R R R 7 & T BB = 40 2 S M R E R SR L
66 7 WA e HEPRE LR RNEAPL BB S SRt R EE RO
TN . . B FHRERN T HURFERESL  AIRGEBEZR
RREARSY - FETHS R SRR W KRB AT o ORI LI & TR LD 6 VK 8 15 B T R R PR s v
An eye-opening experience! It enhances our perception of */%E‘?ﬁ%ﬁ\@?i@ﬂﬁi%ﬁﬁﬁéﬁj \ ﬁ?ﬁ?ﬁ%z%&"ﬁ%%gﬁﬁ ﬁ%ﬁ]‘ﬁﬁﬁﬁ@ PEbPEm R Gl mas R
o . L HHERG - FHEE AR REESIIHL FWNEFGIREGRTEHEVE Eotir
arts and culture, enriching our life by bringing beauty and B @ il 35 /D AR A RS Ly e AR FE R L R
kindness. T S BUIRPS iE T G & LR PR O L YN YL i
—— ZHKEE Choi Wing-wai S5 B RN Z0R Bl HEEAE S IR O 0 2 K B R U L I RS R
" e AT N . BB PR E A E R W HE RN G REBE PO S2RTSHAE R R G o)
ﬂ%ﬁ§.§&7kfiliﬁé$iﬁHﬁf%q”'b‘ﬁﬂfigmiﬁ BHRIEELIREIE MR R I 4 15 5 & JURE AR TG & 3 Dl EEAEBRAEGY &SRS L
Assistant Unit-in-charge, The Neighbourhood Advice-Action BB IR KRG 2R MEGEHERAREBEL @B H ol A R R RS 0
Council Shamshuipo District Elderly Community Centre FHRILBZIREE BB R EGE DL BB HHE = B A R EE RS D
(AR WRE e G BN R 1 &

£B¢ Schools

Caritas Family Support and Networking Team - Sham Shui Po
Caritas Jockey Club Aberdeen Social Centre

Causeway Bay Kai Fong Welfare Association

CFSC Shing Oi and Shing Him Small Group Home

Mongkok Kai-fong Association Limited Kowloon Chamber of
Commerce Centre for the Elderly

Mrs Mann Tai Po Rhenish Neighbourhood Elderly Centre

Music Children Foundation

v 3 L G C.C.C. Wanchai Church Kei To Ching Fai Women Association Limited New Home Association

FL3 N (FLBEDR) Primary School (Kowloon City) Chung Ying Theatre New Home Association (Kowloon East)
HREALALIN 4D 2 Buddhist Hung Sean Chau Memorial College Concord Mutual-Aid Club Alliance Pok Oi Hospital Children and Families Development Centre
e Buddhist Sum Heung Lam Memorial College Evangelical Free Church of China Social Service Limit.et.i Pok Oi Hospital Mr. Ng Hung Mow Memorial Family Multiple
bt rp e Buddhist Tai Hung College FMCHK Hong Kong W-hole Person Development Traml‘ng Centre lnte%ligenc?s Centre ‘ ‘ - -
B B R Car?tas Charles Vath College FMCHK Tl?en'Mun Children afld Youth‘h?tegrated Services Centre Pok Oi Hospital Mrs. Cheng Liu Sam Memorial Children and Families
B 2 Caritas Mother Teresa ?chool HKCS Kwai Hllng Early Education & Training Centre Devtelopmént Centre - A

e Cumberland Presbyterian Church Yao Dao HKCS Shek Lei Small Group Home Pok Oi Hospital Rotary Club of Hong Kong Sunrise Family

cEmREGREDS Secondary School HKCS Souk Small Group Home Development Center

A (R )

Ho Fung College (Sponsored by Sik Sik Yuen)

HKCS Tin Tsz Small Group Home

Richmond Fellowship of Hong Kong Wan Tsui House

2 Lai Chack Middle School HKCS To-gather Parents Resource Centre (Shamshuipo) Sham Shui Po District Council Po Leung Kuk Shek Kip Mei
R R4 Po Leung Kuk Laws Foundation College HKCS Yuen Long Early Education & Training Centre Community Services Centre
HE NGy bR R S.K.H. Lam Kau Mow Secondary School Ho Leung Kit Ting Self-financing Activity Centre The Boys’ & Girls’ Clubs Association of Hong Kong -
T e oy VA L e Salem-immanuel Lutheran College Hong Kong Association of Relatives for Mental Health Growing Partners 11 - Child Development Fund (Shatin)
D[] B 2 Shatin Tsung Tsin Secondary School Hong Kong Chinese Women'’s Club Dr. Ellen Li Learning Centre The Hong Kong Society for the Blind Information Accessibility Centre
W A St. Bonaventure College and High School Hong Kong Family Welfare Society Women and The Hong Kong Society for the Deaf
%%ﬂ?ﬁiﬂ’b St. Francis Xavier's College Family Enhancement Centre The Neighbourhood Advice-Action Council Shamshuipo District
2{%%; II;; St. Paul's College Hong Kong Federation of Women's Centres Elderly Community Centre
R s St. Paul's Secondary School Hong Kong Hope Through Music Children's Charity Limited The Parent's Association of Pre-school Handicapped Children (Yuen Long)
EX O TW.G.Hs Li Ka Shing College JC CHEUNG HANG C&Y ISC Tsung Tsin Mission of Hong Kong Sha Tin Integrated Services Centre

HHE = Bl 2
kA & A DS
TR E 2

The Society Of Boys' Centre Chak Yan
Centre School
Hong Kong Institute of Vocational Education

Kowloon West PHAB Centre
Lam Tin Integrated Family Service Centre
Lam Tin Kai Fong Welfare Association Neighbourhood Elderly Centre

Tuen Mun (East) Integrated Family Service Centre
TWGHS Long Love Integrated Family Service Centre
Youth Diabetes Action

#E R # A Community Engagements and Education



F6+1) AR TAEYG B A R e Bl
6+1 Not Only For Performance Workshop and Showcase

2023.4.17-5.18

AN BIBERR | BE COREEE - SEAI > MR BURR BT TLIER - RGO M
Z3Eta - BURER - BUR ~ RYEWF - BINEHE - BiF B BUEME - BEAE - Sl - IR IRET

Instructor: Liu Xiaoyi | Participants: Elvin Cheung, Martin Choy, Chuk Yin-man, Hung Lai-kwan, Ip Chin-chin, Ellen Kong,
Vince Lai, Lam Ka-shing, Lam Ka-ting, Chloe Li, Liu Chun-kin, Ruan Chen, Coco She, Cindy Tang, Charlie Tang, Tang Wai-yee,
Yang Mei Sheng Ming, Zachary Pink Yung, Zhang Jie-qiong, Zhang Mei-ping

32 2023-24 4EJEHY Annual Report

b B2 LAY

Mindfulness Through
Movement Workshop

2023.4.4-12.10
# ZHEE % Zuni Studio
Hifili o PR

Instructor: Theresa Leung

N T
Zuni A-to-Z Workshop

2023.11.29, 2023.12.20, 2024.02.28
HEZHHE F Zuni Studio
NS PN

Instructor: Dick Wong



XR (G JR & BE)
iR +
Extended Reality (XR)

Studio Field-test and
Shooting

2023.5-2023.9
Votion TIE=E

Votion Studios

FEE TR A=
Theatre Classroom on
Stage Technology

2023.8.15-16
JCHIFIBE Yuen Long Theatre

W RERE > FEE ~ #TE
S~ HERREL R

Instructors: Zoe Cheung, Chow Chun-yin, Soloan Chung,

Ko Man-kit, Johnny Sze, Tso Chi-yan

15 @ PR U E iR R S at #l —
A B RHR 5 A AR
Jockey Club Learning Chinese Culture through

Arts Tech Theatre Programme -
Zuni Arts Tech Theatre Introductory Course

2023.10.26-27 2024.2.21-22 2024.3.8-9

T SAL DR HAERYS Y B _EECCL R
Studio Theatre, Y-Studio, Sheung Wan

Hong Kong Cultural Centre Youth Square Civic Centre Theatre

A BIEE T RS EEESHY

Funded by The Hong Kong Jockey Club Charities Trust
HEBEEBA RS

In partnership with Hong Kong Institute Of Vocational Education
LA BB~ BRI ~ AR~ m s s BERRIEE  FRRNIE R AR - R
Instructors: Ben Au, Chan Wing-kit, Chow Chun-yin, Ko Man-kit, Law Kwok-ho, Kinphen Leung Shiu-ki,
Mak Kwok-fai, Johnny Sze, Tso Chi-yan

(14
S 5 2 355 AR A
FER ~ AL LS HNA S
FARTEZ !
L
R R b

I've learnt more about theatre
arts and technologies such as
projection, Al lighting, etc. Those
impressed me the most!

— Cheng (student)
ECF Saint Too Canaan College

2
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RS R T N B A BN R B ST 0 RS Bl - B SRRl A1 E Rt
ELE 0 PN A S RICATRR ARG G S LR ~ BT
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— WE%

latis] ¢k 7 S

Mr. Yung is an internationally-recognised experimental art pioneer with outstanding
achievements in multi-media arts, cross-cultural and cross-disciplinary creation, cementing his
place in contemporary art history. Mr. Yung also works relentlessly to promote Chinese traditional
culture as a descendant and an innovator. He also serves as an advocate of East-meet-West cultural
exchange, a mediator to foster exchanges and amity among world civilisations, for which, he has
brought significant contributions.

— Huang Changyong

President of Shanghai Theatre Academy

2

(13
R BN AIME > ERLEMR o AT RS EMTRHLAL
e & TP EIRRA M BOT R B SRR o - MR A
AEBAFNEME X > BEFEBERA > Bt L M
WL o BRI R o
— Tobias Biancone
I % K5 B A i

Danny Yung cares about the art and its artists. For improving the status of
artists and the situation of the arts in society, he invests his time in cultural
exchange among countries. ...and he underlines that one has to experiment
with art forms; that one needs to think across disciplines; that one has to
consider the world as a playground and disregard borders.

— Tobias Biancone

Director General, International Theatre Institute

2
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Theatre as an Open Space for Exploration

Co-Artistic Director Danny Yung interviewed by Natasha Gvozdenovi¢
when Interrupted Dream toured in Serbia

Original Serbian text is published in Nova Misao no.62

Q: Your name is always associated with experimental theatre.

A: And that is just a label. 1 think experimentation is part of the creative process, the willingness of a
person to explore. 1 realised that calling something experimental is just a label, because if you do
an experiment in theatre, it means you are doing something outside the mainstream. The reason
we need experimental theatre is that the mainstream is no longer a ground for asking questions.

Experimentation is a ground open for debate.

From the history of theatre, we know how important it is for the development of philosophical
thinking within society. There were times when the economy was so strong that theatre was

only consumed, and what should be critical thinking becomes mere propaganda. The important
feature of theatre is that it is an open space for exploration. When theatre becomes propaganda or
a commercial space, then there is no room for experimentation. Theatre is also a space of beauty

that can be very subtle.
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FoWHEHM B D > BOREHY ? har R S 18 o34 5w
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WEH SRIRE > KE ] DUEZE S > RERIIEE (£ (8
) #) BBET AR - HIKEBBIR > &5 2 bt N A&
T A o

rH R oy SRR e T R — SRR AR SR A T o FRIEEAR
e B R IRRAR 7 7 B E R RS o ER
—ER T R DU R R 2 R 2 B o B mT DUk A A B RE S
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Q:

Your first work in theatre was called Broken Record, and it was created over forty years ago. How

do you see your path now?

I never thought of myself as a theatre director. I just move and do what interests me. I always

wondered if 1 was a director. Maybe 1 am just a coordinator, or 1 orchestrate what happens

on stage. 1 am still very interested in visual
experiments that explore the structure of space,
the relationship between actors and space, | am
interested in symbols in space, signs, how they
are placed, what composition they make... When
1, for example, observe a bedsheet and say that
a bedsheet can cover a body, the function of the
bedsheet (which appears in the performance we
watched) is related to death. When the sheet is
moved, you see the body and the screen behind
the body.

But 1 want to mention something else that
comes from classical Chinese theatre and is a
common element in classical Chinese theatre -
a table and two chairs. | often use them and try

to explore the deeper projection of what table

[ — QR

(2 EMAE ST Interrupted Dream in Serbia
(4#5 Photo: Nata Korenovskaia)

and chairs are. A chair can be interpreted as many things, of course. It can be talking about power,

position, and identity of an individual. Moving a chair on stage is a reminder to the audience

sitting on chairs that they cannot move, it is a story about different perspectives that can be

multiplied. When a person arranges space on stage, which is limited - they deal with composition

but are constantly faced with the boundaries that are on stage, with what is outside, what is inside.

For example, one of the actors plays a stagehand,

places a chair on stage, and quickly leaves the

stage. | believe that stagehand is very important because they manipulate the space, usually doing

it in the dark, now we let everyone see it. We have actors on stage who do not move, some move

slowly, and some move very quickly.

In the modern world, if you watch a television commercial, it lasts, for example, thirty seconds, it

is usually loud, the direction of the commercial manipulates the senses... I believe that in theatre

we can do something completely different.

151355 1 25 R 2211 BA 2 [ Theatre as an Open Space for Exploration
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CHEBE) (2021)

(49 LKA HD
‘Decameron’

Dialogue Series (2021)
(online programme)

2023 4 Hi AR
AR - REg
BIBEREE N R )
Decameron - Dialogues on
arts between Danny Yung
and Liu Xiaoyi in the time
of Corona

published in 2023

2% IRAIE

J \ (s R
B ‘Pet Phrase’ -

— A Four-word Chinese
Idioms Card Game,
designed by Yung

(%) LA R AT Interrupted Dream in Serbia  (##f5 Photo: Nata Korenovskaia)
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DB R B R A SRR M o 2B IR ANRE BRI N R Q: Inthe play, you deal with entering the taboo space. Taboo is an unspoken secret. What is it for you?

% PR R AT ? _

A: The theatre is a place where you can do
everything under the sun. Taboo is one of

BB — A DA S Ry o 2802 —fE SH R T

the areas, it can be sensationalised. If you see

ShEHRD) o RS S EA M MEASE L aRffe s two people lying on top of each other on the
FWEG o Mek R 22— G s S — Mk HEA stage, the question is whether they are having
e B pe > (BB EIRE N SR AR A L a sexual relationship or only a connection or is

it an obsession ... 1 didn’t specifically indicate

FRBIRE — RS > SRS T ARSI o B ZURAE H 2RI
Fi o WARHRA R - BIEREEACTERT LLE it 2 i e 8 o

what it is, but people see that scene as a taboo...
The original part about taboo comes from the

HTEBRW - SR SRS Lk o 2RIl 7 — 8 2 N\ Ak theatrical piece that was created in the time of
IEEEIEEEEE R 0 AREH B EE bR B A MBI - Ming dynasty: young women were not allowed
to go outside; she must stay in her room - that’s
T 2 FE T 2 75 AN o R {1 40 R 30 1R 81 I 5 A S At what it says in that piece. 1 found it interesting,
. ; today they have the freedom t
B0 MURA O BEERREE B ABEIRIOL o S
} o ] move everywhere, but during the Ming dynasty
Mgt > PRIERER Tk HER D o FERAT > 2 R R B2 Rl this is how women were taught. It’s about
57 FEC o MR A R — R e o S — A 2 NRERTRE & a woman who could only leave her chamber
FEH LT SHEEBEBRINAESREREMN o ZE2ER through a dream in which she boldly made love
. . ith th h t th . (%) FEFRAE T A Interrupted Dream in Serbia
—EE A 5 KR RA LY - IRE R i e manshemerhere (3 Photo: Nata Korenovskaia)
EU EDEI/E E/‘Jﬁ:\‘}f& E‘Jﬁ%gﬁ ’ ﬁ%ﬁ EP ﬁﬁﬁ%?”ﬁ?@% E"Jﬁ?ﬂz?ﬂ:ﬂz?@ 1 find that is interesting as a metaphor. We
A AR R EG P ES 0 BRI TR A Sy always wonder if theatre comments on taboos. If it does that, it will get the support of the
RE > 3w BLA 2 Ly y B2 ELTL AR o 32 1 B community over time, more precisely: if it succeeds, it will mean that it has “hit the target”. In the
o El RSB 5 At BURSH A © 7a 2 IRTE 5%

NN . N " time of Ming dynasty this piece was very popular among intellectuals, they considered it to be a
£ LB BINALL > A T R RS E A R R & 8 Cynasy TS p Y Pop 8 Y

kind of breakthrough, a story about a woman’s ability to let go of herself. The authorities then

— o ‘oA ) ot bl g3
HIBAE— VIR o et o (PR B - (e i ? considered it immoral. The play shows that it was taboo, and today’s taboos come in different
ALAR G T — IR R - Sk il e A e 2 forms. When you watch footage of the demonstrations that we saw in the play, in that footage we

saw the heads of the demonstrators who are framed in red, it is then a picture of a picture and it is
the exercise of power by a certain group of people who determines who belongs to which category
and that is the beginning of taboos, making the assertion of who is politically wrong. It is also the
red line that you saw on stage. That is a motif 1 have been using in my works for a long time, it
appears in everything. It talks about taboos, what is above and what is below? The line breeds the
question: who sets the standard?

151355 1 25 R 2211 BA 2 [ Theatre as an Open Space for Exploration 39
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International Exchange

(L) FEmide iR i

Interrupted Dream in Serbia

2024.3.6-7
FEMAE S AR BIE Serbian National Theatre

HAR R B R L REY
AIEARE  ZBR

W IREE - BWH > LR
TLEE -~ %

KRR ¢ M T (U EF R
JRAIE S FPRl

AR A~ S

Artistic Director, Director & Designer: Danny Yung
Creative Coordinator: Chuk Yin-man
Performers: Cindy Cheung, Martin Choy,
Chuk Yin-man, Ellen Kong, Tsui Mung-yuen
Guest Performer: Xiao Xiangping (Stockholm)
Original Music: Steve Hui (aka Nerve)

Video: Benny Woo, John Wong
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&L {Xiqu 2.0: Expanded Chinese Opera in Digital Times)
% {Prism - Theory and Modern Chinese Literature) %%

2023-24 4EJEHY Annual Report

Yung has developed a distinctive style of experimental xiqu through

long-term work with classical theater practitioners, and his
productions routinely incorporate texts and symbols from classical
Chinese culture.

— Dr. Rossella Ferrari,
Professor of Chinese Studies (Sinologie) at the University of Vienna

Excerpted from an essay titled “Xiqu 2.0: Expanded Chinese Opera in
Digital Times” in Prism: Theory and Modern Chinese Literature

2
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Mg o 8
...ayvisually-stunning and thought-provoking

reinterpretation of Tang Xianzu’s classic tale.

— Nikola Randjelovic
1# & Performer

2

(45 Photo: Nata Korenovskaia)
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One Table Two Chairs
(Singapore)

2023.10.20-21

TR 2 BRI
Studio Theatre - Nanyang Academy of Fine Arts

BIH — Bk Z L)
HE R
WE MR 2WH

BIH = (EBEHK)
2 O B
W BRI BIRE ~ Bk B

B H = CBE AR

Y BIBESE Gins)

1 H : Didik Nini Thowok (H %) ~
Bl (A0

Play 1 - Legend According to Lao Jiu
Directed by Danny Yung
Performed by Martin Choy, Chuk Yin-man

Play 2 - Tao of Water

Directed by Mathias Woo

Performed by Carson Chung, Liu Chun-kin,
David Yeung,

Play 3 - School of Thought

Directed by Liu Xiaoyi (Singapore)

Performed by Didik Nini Thowok (Yogyakarta),
Makoto Matsushima (Tokyo)

EEB) BRI AT 5 R
Main Sponsor: Hong Kong Economic and Trade
Office in Singapore

2023-24 4EJEHY Annual Report

Bt ) Liu Xiaoyi - School of Thought

66
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This production... promises an immersive
exploration across a vast spectrum of digital media,
genres, cultural backgrounds, generations, and
regions. This occasion offers an intriguing blend of

the ancient and the modern...

— Art Republic Media

2




(BRI D)
Danny Yung -
Legend According

to Lao Jiu

R
(EEEK)
Mathias Woo -
Tao of Water

)

[

NAFA™  UaS

NAFA &5 S 1TEH S

The Signing of a Memorandum of Understanding

B X WYL rE AT S RO = AR SRR
Zuni X NAFA: Three-Year Collaboration Plan

=

223 International Exchange
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(MR E 2 )

Read Sing Eileen Chang

o T A ) i

Aranya Theatre Festival

2023.6.19-20
o 8 s e L0355

Aranya Honeycomb Theatre

B B BRERIAT B B BE L Ok R
Co-organised by Beijing Office,

the Government of the HKSAR

SCHF B RIAT B B R A% 1
Supported by Tianjin Liaison Unit,

the Government of the HKSAR

RGN . BBERE
Sole Sponsored by The Hong Kong Jockey Club

TR T8
Shenzhen

2024.1.19-20

TRYINES R K5 555
Shenzhen Mixc Theatre

B BB RITEE BUF
B AU 5 i
Sponsored by the Hong Kong
Economic and Trade Office in
Guangdong of the HKSAR

M~ AR T - BUERE C SRRL |
W REE BRI S BB |
SUNEE G L RIR - BB |
HH (B AR |
UG S S (SR © BlAT
Director, Script, Music Producer, Visual Design: Mathias Woo |
Performance: Perry Chiu, David Yeung, Sobi So |
Music/ Read Sing (Recording): Yao Chang, Yang Mo-han |
Voice-acting (Recording): Karena Lam |
Music/ Guitar/ Vocal (Recording): Cheer Chen

O R o ARITHE K8 518 57t SO AL I B2 i

© Roland Soong and Elaine Soong through Crown Culture Corporation

66
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B AL aRle &

Successfully represented or captured many of Eileen Chang’s
thoughts - from her artistic pursuits and autobiography to
the vivid portrayal of the era in which she lived... It’s original,
expressive, and incredibly compelling.
—Mao Shaoying
Researcher at the Culture, Media, Tourism and

Sports Research Center of Shenzhen and
Vice President of the Guangdong Province Culture Society

2

~~~~~~ SR TR - T A BB
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It embodies Zuni Icosahedron’s style

of experimental theatre, incorporating
interpretations that push the boundaries
of traditions, offering an audiovisual
extravaganza...

— Zhu Decai

Chairman of Shenzhen Graphic Design Association

2
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Crp I 75 A R 3% e 2 Bt
QB ~ S br BLAIEN S
Young Director Summit at Qinhuangdao

“Pathways to a Career in Theatre for
Chinese Youth”

2023.6.21
ol A0 55 ek /) 5 s #5321

Next to Seaside Cinema, Aranya

B AR
Guest: Mathias Woo
o 3 s IR 6 3 e

Invited by the Aranya Theatre Festival

Afterimage SR A JR B

Afterimage Exhibition in Melbourne

2023.3.27-6.27

BHIA K E The University of Melbourne’s Arts West Gallery
S8 RGBS GRS

Exhibit: Danny Yung’s video art Video Game

Bt &R Co-curators: Genevieve Trail, Dr Duncan Caillard

[BEM] Advisor: Dr Claire Roberts

{100 4F -100 /NEE)

100 Jahre - 100 Stunden

2023.10.7

VRN O 3 7 KA
Tempelhof Airport, Germany

T AL
Live D] Performing: Steve Hui (aka Nerve)

FERCIAA IR O 7 2 A 5 3 el 12 (36 055 3t
Organised by Flughafen Tempelhof

B B UEBEAMRAS T B 5
Sponsored by the Hong Kong Economic and Trade Office, Berlin

BEE RS T ——E M BEA
A One and A Two: Edward Yang Retrospective
2023.7.22-10.22

DRSS 5o (ol i V=B IRV ST

Co-organised by Taiwan Film and Audiovisual Institute,
Taipei Fine Arts Museum

Ve 5% L —— 5 DL %l e ¢
R E il L5 K

International Forum on Edward Yang:
Film and Art Museums -
Panel Discussion 11 Film Art and Interdisciplinarity

2023.7.22
BLRRON @R~ kD B | RN EfREE

Panellists: Danny Yung, Yao Jui-chung, Hung Hung
Moderator: Jun-jieh Wang

B2 it International Exchange
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MEENS R IE Z AF  RHEIRAE T Y
BT BUIR

Marketing Shanghai Performing Arts
Leadership Training

“Post-Covid Recovery: The State of the

Performing Arts Industry Empowered by
Technology”

2023.8.24-25

i 8%# 2 Bt Shanghai Theatre Academy
o R

Speaker: Mathias Woo

R B e
Hosted by Shanghai Theatre Academy

46 2023-24 4EJEHY Annual Report
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T LE 50 NGnte 2023 R mg &
CEAF 50 2023 World Summit |
Craft Economist & Academics 50 Forum

2023.10.27

TG 2= 5 B 5230 Wenzhou Airport Marriott Hotel
FRF OO | WG R

Host: Hang Jian | Speaker: Danny Yung

P B A SRl S o e TN TN RO 3
Organised by China National Arts & Crafts Society and
Wenzhou Municipal People's Government

P By X BH - JE s
Performing Arts x Tech Conference-Unconference
2023.9.5-10.7

MBI Bl OB e AR

Theatre Studio, Esplanade - Theatres on the Bay, Singapore

Panel 2: Ways of Contextualising

Guest Speaker: Danny Yung
TN I 5% B BE o

Hosted by the Singapore National Arts Council

ENET) A IV |t Y3
MR IR O R BLE
“Cultural Big Data in Digital age”

SHANGHAI-HONG KONG City-to-city
Cultural Exchange Symposium

2024.1.7-10

SRE SRR~ R

R - SCRIRRIAS TR R ~ B SCE RS R R R

B HBEIE S S AT

Curators: Mathias Woo, Rong Yue-ming

Attended by Mr Kevin Yeung, the Secretary for Culture, Sports and Tourism;
Ms Eve Tam, Deputy Director of Leisure & Cultural Services (Culture),
Leisure and Cultural Services Department; Mrs. Aron Laura Liang, JP,
Director of Hong Kong Economic and Trade Office in Shanghai

A b g @ R bSO T i SAE R FE D A
Co-organised by Zuni Icosahedron and Shanghai Culture Research Center of the

Institute of Literature, Shanghai Academy of Social Sciences

B - SRR AT BOE BOR SR A R ik )

Sponsored by Culture, Sports and Tourism Bureau, the Government of the HKSAR



ZLive i E;i
Zlive d /g
Digital :

Channel ® "';'rﬁ-}'-:u

R 32

Mathias Woo Talks

G RER] R4

‘On Architecture’ Series

L - |"-.. -
wy

na R SAE R

‘On Films & Arts Tech’ Series

ey s
lLLIG—iT & MAGIC
(5 SRR i o A2 B B i o2 ]

‘On Visual Cultures in Asia’ Series

REIZ 25

Eileen Chang Series

% 5 (GREZE2)

Chow Fan Fu’s Review
on Read Sing Eileen Chang

SRR AN SR
n;ﬂlll IJ[@ &4“’ “‘J/éf» L"”/lf

Mathias Woo’s Notes on
the Serendipity of
Read Sing Eileen Chang

EHEREIIN
g —4

The Legendary Life
of Eileen Chang

PESRE 3RS AL H IR
Listen to the Mellifluous Voice of
Eileen Chang

HH R <
TREIZABUE—E 2 KOL
“Eileen Chang would have been an
influencer if she lived till today”,
says Woo

DY80 %L 475 AR ~
B SERBES F- R
DY80: Continue to develop

cross-generation and
cross-cultural platform

[

R N BRI A TR SR If
AL A

Danny Yung Urges Local Universities
to Form Cultural Think Tanks

& iR JH AT DR E RSO CRBIRREA) PESiALEE
73 RE AR A R SAE AR i D Journaling the Rehearsals of
Hong Kong Requires Thorough Self-  The Birth of Tragedy
reformation to Become a World

Centre of Cultural Exchange

BRI L4
,:’E PR ol B 15
Yung Experimenting
Chinese Idioms since
the 90s

ZLivei% ZLive Digital Channel
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31850 — il B i SAHURISS X B RH -
- GOV BiL A1 SSPERTEE D ~ R e L
Theatre is Gourd AE 3 R o I 4 2 Features by Liu Xiaoyi !
On the Potential, Shortcomm;,s,
Children Theatre x Arts Tech: SO S S e B R and Other Aspects of Writing

What Zuni has to offer through
‘Theatre is Gourd’

with Artificial Intelligence

Cultural Leadership Is the
Scarcest Resource

=/barigl)

. TN

B A 57 25 ~

Crentive Note s CY T
reative Notes on

the making of music

in Death Duel

B THL R B RHOIN B RES (AR

‘One Table Two Chairs’ Descends  Revisiting Decameron in the

. et e p to Singapore Post-pandemic Era
& R 2 kAT I (Z/DFIBIY
Reliving Ghost Stories Things-to-do in Summer The Ever-changing Death Duel

{5 X A0 X B 123m%

Tradition x Innovation x Education

R =

IIIII:::II.I-

(13.67) MR HEEE S % ¢

RN REA: ) PETE A ER ;
The Audio-visual Extravaganza The Birth of Tragedy (Preview) 6+1 MR B ~ st i PR 45
“6+1” Marks the Start of a Journey
of Reflection and Discourse

of 13.67 Review

: A BT L3t SAL AN i
BE | SHRTRE | R B S e SR N LS B

I_‘T ;t &l LONHD]:N TIAL: Gu Long Mathias Woo Trains Practitioners

|mesd 5| Research File Leaks e - X from Culture and Performing

— He RS ORI 40 4 Arts Industry in Shanghai
40 years of Experiment And St LR R PR b — B
Innovation £ i e

A Visual and Auditory Adventure
2023-24 4EJEHY Annual Report



TAEANE Crew List

> fWEREEED Performing/Creative and Design
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HER Y/
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2 (38
[zl €301

FEFE ML Frbag L
BIBEFR Gorhng)

PO ~ ZERISC ~ ZERHT
FHRAEE ~ BUEEE ~ GRAERK
TERERE ~ BESIHT ~ AR -
TLIS%E ~ SRFHE  HEE&
JFEHIAE (323b) ~ BAEL GTEE)
KA GREO

Didik Nini Towok (H#) ~
TS (Ur s e

Delta T ~ BRZ%E

KJ ERIE ~ #FH0l -
MRS ~ T3 R 5

SN
B ()

Collaboration

Directing, editing

Performers

Music
performance/
arrangement
Mentor
(Performance)

Gourd Pyrography

P B Pt Visual and Graphic Design Team

-

Hili 58
MR at

1~ bk

Tl

BEE /AR

TR /fH

D
oA

IR ~ SR

JE R i B A A R IR AC R

BEIR ~ BN S > RS
R TRIEE B
R~ AT RE -~ BT
HEBAEE ~ HOCM ~ WBESD
R FFRE

FRAEEHE Coinsso) ~ FHUR Coinigo

ZRRAE (B29) ~ BRFLRE -
O ~ A R
TRHT ~ S L)
SRZEMS (L)

JIEFE ~ i - B R
RBIEE @ A\~ REE
PRI ~ Z5pR O ~ RIS
Wi~ AR~ BRI
AT YD ~ ER QR
AlvieAlive GHi i)

Styling and
Art Direction

Costume

Hair & Make-up

Graphic Design

Images/video

Photography

Dr. Miranda Chin, Dr. Kan Tai-keung
Liu Xiaoyi (Singapore)

Perry Chiu, John Jr Chiang, Martin Choy,
Maha Ma, Liu Chun-kin, Sobi So, Tecki Ng,
Ray Tang, Luka Wong, Ellen Kong,

Cindy Cheung, Tsui Mung-yuen,

Kang Bo-neng (Taipei), Lyu Ting-an (Jiangsu),
Makoto Matsushima (Tokyo),

Didik Nini Thowok (Yogyakarta),

Xiao Xiangping (Stockholm)

Delta T, Jeffero Chan, K] Wong,
Steve Hui (aka Nerve), Cheng Shing-tai,
Yu Yat-yiu, Kairos Sou

Dick Wong

Zhao Wei (Tianjing)

Man Lim-chung

Sing Lo, Twinny Cheng,
Beijing Jing Ya Art Studio Stage

Pius Yiu, Alvis Kwong, Evan Yim, Kyle Ko,
Mega Cheong, Victoria Wong, Billie Siu,
Yeung Yu-sui, Chen Xiu-ying, Hui Ming-ho,
Trista Wong, Natalie Cho, Janice Chu,

Julie Hui, Lim Tiong Wah (Singapore),

Wai Sock Han (Singapore)

Lee Ken-tsai (Taiwan), Chan Fai-hung,
Pollux Kwok, Rachel Chak, Cyrus Lee,
Coco Cheung, Sun Yue (Shandong),
Guo Yiming

Dan Fong, Benny Woo, John Wong

Kimhoo So @East Eighteen, Apple Lai,
Lam Ming-yeung, William Lee, Vic Shing,
Brian Yiu, Lin Kar-ming, Ricky Cheng,
Hu Ke (Shenzhen), Xia Tong (Shenzhen),
AlvieAlive (Singapore)

PES Bt B BV Technical and Production team

TR ~
BUERE/
TH H AR

R /PR
KR /BT
AR/ P
AR

WA TR

BB G B /
WS

HpK R A
JIRZE B EE

B /B
ARG BE
AL

R
4R

HEE

#L
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MR R

HRLE ~ IREE AR
SEFT U ~ BERE ~ BRORH:

SIS - IR - W
B S ~ 4580~ K]
AW - HEIEA
BETSE - 3 - B
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PR ~ 2 BUEE
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i fée 5l

FERIR ~ BRAETA ~ WL
R~ PREEE ~ Bl
BRfElE ~ 535

.
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Bl I
SRBE ~ A Tl
2fji ~ A

BRVES ~ T BT -
Wt ~ FEORE ~ T
BIZH -~ BT R
R A SR
PRSCHE - SUBENC - Bt
R FEULY - BRI
BT~ BRI B
BB ~ TR
WEE - RV R
FTRITR ~ S5« MK
BT ~ BIZEHE BT
SR~ B MR
BRGSO - BIERE
BTl ~ XA

.

.

.

.

.
P

.

Technical Advisor,
Lighting Designer
Production /

Project Manager

Sound Design /
Operation

Lighting Design
& Operation

Video Co-production/
Operation

Stage Manager
Deputy Stage
Managers

Assistant Stage
Managers/

Production Coordinator

Production Electrician

Wardrobe

Technical Assistant/
Stage Crew

Video Documentation
Assistant

PR & Publicity
English Translation

Copywriting

Interns

Volunteer

Mak Kwok-fai

Carmen Cheng, Bowie Chow

Can. Ha, Anthony Yeung, Chan Wing-kit,
Soloan Chung, Stephanie 1p, Chan Tin-yau

Adonic Lo, Zoe Cheung, Tse Tsz-san
Wing Chan, Hubert Yeung, Li Ming,
Juai Ka-ming

Chong Trini, Olympia Hui

Zeta Chan, Lee Sin-yee, Oliva Li

Megan Hung, Vienna Choi, Hung Lai-kwan

Kwan Chiu-kit
Bonnie Chan

Candice Chow, Mia Qiu, Hui Man-yiu,
Leung Chi-hang, Suen Kwok-wah,
Christopher Wong, Kenneth Chan,
Zhang Mei-ping

Angela Li

Luka Wong, Hedy Lam
Mona Chu, Mo-yung Yuk Lin
Seamus Li, Song Leung

Chan Chak-ming, Ching Chun-man,
Chung Shun, Fung Hoi-tik, Hui Pui-yin,
Jessie Kwok, Lau On-ki, Alison Lee,

Song Leung, Leung Wing-laam, Li Wing-chun,

Li Tin-yau, Lin Wenjian, Ng Lai-man,

Tang Sai-chung, Tse Ka-hin, Wong Hoi-ching,
Wong Yuet-ching, Wong Lok-hang,

Yeung Pui-kin, Yip-minyi

Cheng Lok-hei, Cheung Ka-yue,

Bernice Cheung, Cheung Yin-man, Jolie Chui,
Fung Ka-wing, Regina Ho, Audrey Kwok,
Kwong Chi-pui, Elaine Lau, Lau On-ki,

Song Leung, Grace Marian Li, Jasmine Tsang,
Doris Wong, Yoyo Wong, Wong Hoi-ching,
Yeung Sum-wing, Yeung Tsz-ho, Dorothy You

FHERSAE BRI & #E M (. Hong Kong's role in Chinese Cultural Modernization
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HHEFWE Board of Directors

(BF 2024 9H30H)

B

BT HELE, P
S ¢ e
EIES R
RAFR#E G+
B AT BN
] i
PS4t

Yorkshire Capital
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2023-24 4EJEHY Annual Report

Chairperson

Mr Lau Chin-shek, JP

Chairman,
Wabh Yan Cultural Foundation

Vice Chair/ Secretary
Ms Mo-yung Yuk Lin
Veteran Arts Executive
Treasurer

Ms Jackie Tam

Senior Vice President,
Yorkshire Capital Limited
Members

Ms Bonny Foo

Regional Movement Cooperation Advisor,

Near and Middle East and North Africa, International

Committee of the Red Cross

Dr T. John Koo
Director, Cyber-Physical Systems

Hong Kong Applied Science and Technology Research

Institute

Ms Vivien Ku
Managing Director/CEO, C. F. Koo Foundation

Mr Kelvin Ng

Long-standing Member

Ms Tian Mansha

Xiqu Performing and Directing Artist

Mr Kirk Wong
Director, Marvel Group Holdings Limited

Ms Anna Wu, GBS, JP

Honorary Professor of the University of Hong Kong

Honorary Legal Advisor

Vivien Chan & Co.

kB Staff
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Directors
Co-Artistic Director

Co-Artistic Director cum
Executive Director

Danny Yung

Mathias Woo

Cultural Exchange / Arts Tech & Education Projects

International Exchange
Director and Producer

Senior Researcher

Project Manager
Project Officers

Programme and Promotion Manager
Programme and Graphic Assistant

Image and Animation Assistant

Creative & Artistic

Assistant Artistic Director
Performers-in-Residence
Artist-in-Residence

Young Fellows (Performance)

Creative Assistant

Administration & Programme

General Manager
(Administration and Finance)

General Manager (Programme)

Senior Manager
(Production and Technical)

Senior Manager (Programme)
Administration Manager

Technical Coordinator

Programme and Technical Assistant

Programme Assistant

Wong Yuewai

Theresa Leung
Bowie Chow

Ricky Cheng
Katrina Leung

Momoko Ng
Carol Mak
Tang Shuting

Cedric Chan

David Yeung
Carson Chung

Lai Tat-wing

Chuk Yin-man
Zachary Pink Yung

Chloe Li

Jacky Chan
Doris Kan
Gavin Chow

Ho Yin-hei
Colin Cheng
Johnny Sze
Chan On-ki
Niki Luk
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The School of Hard Knocks #4f742 E;

Laura Berman

Hannover Artistic Director, Hannover State Opera

Tobias Biancone

Paris / Shanghai Director General, International Theatre Institute
Ping Chong

New York Artistic Director, Ping Chong + Company
Rachel Cooper

New York Director Global Cultural Diplomacy, Asia Society

Gao Xing-jian
Paris Cultural Worker

Hsia Chu-joe

Honorary Professor, Graduate Institute of Building and

Taipei Planning, National Taiwan University

Hans-Georg Knopp

Senior Research Fellow, Hertie School, Berlin

Berlin / Shanghai Honorary Professor, Shanghai Theater Academy

Lee Ou-fan Leo

Honorary Senior Research Fellow, Institute of Chinese Studies,

Hong Kong The Chinese University of Hong Kong

Lin Zhao-hua

Beijing Theater Director

Dietmar Lupfer

Munich Artistic Director, Muffathalle Arts Centre

Johannes Odenthal

Berlin Programme Director, Akademie der Kuenste

Makoto Sato
Tokyo Artistic Director, Za-Koenji Public Theatre

Tsai Ming-liang
Taipei Film Director

Tadashi Uchino

Professor, Faculty of Intercultural Studies,

Tokyo Gakushuin Women’s College, Gakushuin University

Yoshiko Chuma
New York Artistic Director, The School of Hard Knocks
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W H5H % Financial Highlights
B A 202443 A 31 HIL4EE For the year ended 31 March 2024 (¥ HK$)

BB A 43 Distribution of Income

G (T N AR
LN Income Total % Over Total Income

Box Office Income 895,342 3.8%
...................................................... . evenuesfromOtherHIredEngagements1’011,59243%
Donatmmandsponmmhlp ........................................... 4'851025 .......................... o
e L R 659,555 ............................ o
G G 23,752,664 ........................ 100,05
L 1153 ffi Distribution of Expenditure

, - 414 -1 151

i1 Expenditure ﬁ?ﬂ " ‘j/: g\rf %"[:fa{
Expenditure

%ﬂ;%i ........................................ i 12’4 " ’ S %
. ﬂz}\ E‘M% ................................ b 8’753 ’ e o5
HEHME S MBS RO General Overheads, Finance Costsand Others 2512511 10.6%
ﬁgljﬁﬁispeqa]];xpendlture .......................................................... , 5,497 ............................ 1o
%iﬂjTomlExpendlture ..................................................... 23,735’498 ........................ 100,05

#ERASZ 53 i Distribution of Production Costs
g BRI )

WikpZBiH Production Costs T % Over Total
otal ) . .

Production Costs

53 & Venue Rental 924,562 7.4%
ZHEIE ~ R EH AEI4  New Works Commission , Artists and Direct Labour 5,689,431 45.7%
B H B S ERETE Set, Props and Production Miscellaneous 4,045,541 32.5%
AR /\ Marketing and Public Relations 1,784,676 14.3%
HABIWERH Total Production Cost 12,444,210 100.0%

% B KRR G BTN R BT A R R 2 I B iR

Extracted from Financial Statement audited by Patrick Wong C.P.A. Limited

2023-24 4EJEHY Annual Report

TTEON AR5 CAL R A
Annual total remuneration (including fringe benefits)
of administrative staff

IO E CHZE )
Number of positions
(including vacancies)

REHTEM (B $)

Total remuneration (HK$)

$1,000,001 - $2,500,000 1
$700,001 - $1,000,000 1
$400,001 - $700,000 3
$400,000 or below BLLL R 5

Al % Jre M Bl )

Art Development Matching Grants Scheme

JAAAERE > A IIELT T8 38 RO B D) B
$913,675 » HIREMRIEEN ~ ZAHF ~ BEB 5
BB D BB K 2y 5 AR A 5 A o

In this fiscal year, we have successfully secured $913,675 from
the funding exercise of the Art Development Matching Grants
Scheme. The funding was used for Arts Tech applications,
commission new work, Artist-in-Residence, Zuni Mindfulness
Lab and providing training for youth.
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Room 203-4, 2/F., Cheong Tai Commercial Building,
60-66 Wing Lok Street, Sheung Wan, Hong Kong
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