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CHRIEMAH'S MESSAGE

BEFEEIF ATHEE,IP
Mr LAU Chin-shek, JP Chairman of the Board

Inspiring Chinese Art for Fifty Years
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As Zuni approaches its 40th anniversary, the Hong Kong Arts
Development Council has presented the 16th Hong Kong Arts
Development Awards (HKADA) “Award for Outstanding Contribution
in Arts” to Co-Artistic Director Danny Yung in recognition of his artistic
contributions over the past decades. Zuni is humbled by the award and
touched by the unwavering support from its audience over the years. This
year’s Zuni season - Hong Kong in Experiment has summarised some
EHESE significant achievements of the many years’ endeavour in experimental art
Hong Kong in and has proactively explored the frontiers of Arts Tech’s future, reinforcing
EEEREUE Zuni’s strength as an artistic pioneer.
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The first to introduce experimental and multimedia theatre
to Hong Kong, Danny Yung has produced 2 or 3 Things
About Interrupted Dream which is developed from the
excerpt In Praise of the Portrait of the Kunqu (opera) Peony
Pavilion created in Ming dynasty. It is a contemporary
theatre production for a performance of experimentation
and creative discernment. Yung attempted to prompt
the audience to investigate the nature of art, including
developing a critical view of reality and virtuality in the age
of technological advancement. The Trial 2021 is the latest
work in the Danny Yung’s Archive of Zuni’'s Experimental
Theatre Restructuring Images Series, in which Steve Hui
(aka Nerve) and Benny Woo have deconstructed Yung's
1994 classic The Trial.

Arts Tech explores the wisdom of life, death and
transcendence

The Hong Kong in Experiment season includes several
original works by Mathias Woo and further explores
the power of Arts Tech on stage. Bach is Heart Sutra,
winner of the DFA Design for Asia (Merit) Award, is
being developed into two new productions in 2021 - an
immersive experience in and around the Studio Theatre
and Grand Theatre of the Hong Kong Cultural Centre, and
an Arts Tech ‘meditation’ experience with a breath-taking
sound walking sutra copying installation. HK: A Theatre
of Life and Death is a first-of-its-kind exploration of the
wisdom of life and death using motion tracking technology,
with some emerging actors telling the stories of life and
death of people and animals in Hong Kong. The Tao of
Fashion plays on the first line of Tao Te Ching: “The Way
that is speakable is not the constant Way”. It combines
the changing nature of fashion and Tao (The Way), the
interaction between human beings and technology. It also
integrates elements from performance, music, calligraphy,
immersive audio, motion tracking, digital fashion, and
puppetry, revealing the Tao in fashion in an unconventional
way. Furthermore, the show created the first NFT in Hong
Kong theatre.
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REBIZEE FI T Digital Theatre
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Based on Mozart’s opera The Magic Flute, the Children
Arts Tech Music theatre BAUHAUS Magic Flute introduces
audiences to the creative design fundamentals of the
world-class Bauhaus Academy through Mozart's musical
children’s songs. The show incorporates motion tracking
technology to capture the changing physical movements of
the live performers, transforming them into an imaginative
blend of images. From puppet shows, hula hoop dances
and animated images, the show takes children and parents
through the space of imagination, allowing them to
experience Arts Tech and learn about design creativity.

From theatre classroom to Zuni Digital Theatre

Zuni has always played a leading role in introducing and
exploring Arts Tech in Hong Kong. Z Innovation Lab
- Arts Tech ABC provides an entry ticket for arts and
cultural practitioners, students and anyone interested
in Arts Tech to learn about the field. It encompasses
demonstrations and presentations by Zuni, experts and
industry professionals in the field. This year, Arts Tech ABC
organised a two-day crash course: Arts Tech Application
and Immersive Audio, which provided a broad and specific
introduction to Arts Tech applications, and social and
industry developments through various case studies.

Arts Tech ABC

Several arts promotion and nurturing initiatives
were carried out in both at the theatre and online,
including academic/arts partnerships with the Hong
Kong Institute of Vocational Education, Hong Kong
Design Institute, Technological and Higher Education
Institute of Hong Kong, Shanghai Vancouver Film
School of Shanghai University and The Academy
of Film of Hong Kong Baptist University, as well
as social welfare organisations and schools, to
promote academic / art partnership. There were
youth programmes such as Experimenting Theatre
6+1, Theatre Classroom for Stage Technology
and Arts Tech Theatre Internship. The project also
continued with the ZLive digital theatre channel,
which experiments with the integration of art and life,
while the 2020 streaming video productions Read
Sing Eileen Chang, The Interrupted Geng Zi Dream,
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and the documentary Reading Dreams, Talking Narratives - which explores the production process of
the new Kunqu opera Tang Xianzu’s Dream on Dreams, were invited to screen at the Huayi-Chinese
Festival of Arts in Singapore and the InlanDimensions International Arts Festival in Poland, sparking
creative discussions among Hong Kong and global audiences during the times of the pandemic.

Experimental theatre production promotes social innovation

As Zuni approaches its 40th anniversary, it continues to diversify its productions in terms of disciplines
and media. Zuni has been the pioneer in experimenting with the relationship between technology and
theatre, and researching and developing Arts Tech in Hong Kong, Macau, Taiwan, and the mainland
China. In the future, Zuni will continue to produce outstanding experimental theatre productions,
actively promote arts education and international cultural exchanges, and introduce the arts to all
levels of society. We will continue to challenge and educate the public on humanistic connotations,
aesthetic pursuits and existing concepts of cultural pluralism and play a pioneering role in society’s
creativity and creative energy. Doing so brings about a positive impact of the arts and drives creativity

and creative power in society as a whole.
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Danny Yung, the Co-Artistic Director of Zuni Icosahedron,
has received the “Award for Outstanding Contribution in
Arts” of “The 16th Hong Kong Arts Development Awards”
presented by the Hong Kong Arts Development Council
(HKADC). The Award for Outstanding Contribution in
Arts pays tribute to arts practitioners who have made
outstanding contributions to various art forms during the
past few decades.

Danny Yung is a trailblazer in experimental art with
outstanding achievements in the fields of performing arts,
conceptual art, visual arts, installation and comics. He
is a founding member of the HKADC and also founded
the Hong Kong Institute of Contemporary Culture and
participated in the founding of Zuni Icosahedron. Under
the direction of Yung’s and Mathias Woo’s (Co-Artistic
Directors), Zuni has established itself a major driving force
in cross-sector, cross-media experimental art & performing
art, promoting a diverse development in arts and culture,
locally and internationally.

Yung talked about the HKADC while receiving the award,
“I remember when the HKADC was in its seedling stage
in 1993, we were very energetic. However the question is
how to keep this vibrant energy going? Art development
is a long-term work. From 1993 to now, | have always
remained hopeful that there would be better developments
for the HKADC.”
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Chinese Experimental Art Trailblazer, Danny Yung
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Danny Yung has created more than a hundred experimental theatrical
works and many original stage productions as a director, scriptwriter,
producer and stage designer, and also devoted himself to international
exchange, cultural policies and education in the world of art. His
contributions have been crucial to the development of Asian arts and
culture, where his diverse projects have created connections between
people across time and space, between Asia and the rest of the world,
and between traditional culture and contemporary art.

Danny Yung was born in Shanghai in 1943, and moved to Hong Kong
with his family when he was five years old. In 1961, he went to the US,
where he studied architecture at the University of California, Berkeley,
and then received an MA in Urban Design from the Columbia University
in the City of New York. In the late 1970s, he returned to Hong Kong
and, in 1982, he was a founding member of the art company Zuni
Icosahedron. Since 1985, he has been its Artistic Director. His theatrical
works constantly draw upon traditional Chinese performing arts, while
using multimedia technology to create visual effects and explore ways
to revitalise traditional art in a modern setting. Yung won International
Theatre Institute of UNESCO’s Music Theatre NOW Award with Tears
of Barren Hill (2008), which was created on the basis of interviews with
one of the most famous 20th century Peking Opera performers, Cheng
Yangiu. A short stage performance entitled The Tale of the Crested Ibis
(2010), shown in the Japan Pavilion during the Expo 2010 Shanghai
China, presented harmony between nature and humans beautifully
through a combination of live performances by traditional Chinese
Kunqu artists and the projection of digital images. Over six thousands
performances were attended by about four million people.

As well as his video and installation works, Yung is famous for his
comic series Tian Tian Xiang Shang, which means “everyday progress”.
The mouth-less kid Tian Tian has been made into figurines and
sculptures, and Yung uses him regularly in workshops in Hong Kong,
Asia, Europe, and the US, as a means to show that free thinking is the
driving force behind the creation of new worlds.

Yung has also worked on international exchanges, cultural policies and
art education while serving as a founding member of the Hong Kong
Arts Development Council (1995). He is the Founder and Chair of the
Hong Kong Institute of Contemporary Culture (HKICC), and exercises an
immense influence on art and culture in Hong Kong and East Asia. He is
a member of the school management committee of the HKICC Lee Shau
Kee School of Creativity, and played a significant part in its foundation,
and, in 2008, he was appointed a board member and member of the
Development, Performing Arts, and Remuneration Committees of the
West Kowloon Cultural District Authority. Yung is also the Convener of
the Chinese Creative Industries Forum, and Chair of the Hong Kong-
Taipei-Shenzhen-Shanghai City-to-City Cultural Exchange Conference.
His participation in international festivals, joint projects and international
conferences, and encouragement of international networks have helped
to connect people, not necessarily artists, all over the world.

In 2009, Yung received the Cross of the Order of Merit of the Federal
Republic of Germany. He was given the Arts and Culture Prize of the
Fukuoka Prize in 2014, and the Hong Kong Arts Development Awards
made him “Artist of the Year (Drama)” (2015) and gave him “Award for
Outstanding Contribution in Arts” (2022).
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The tribute exhibition which consists
of creative works from the past and
new commissioned works held at the
Hong Kong Heritage Museum is curated
by Yung’'s longstanding colleagues,
Freeman Lau, Mathias Woo and Wong
Yue-wai. It is presented in three major
sections: the installation titled GATEWAY
— Flower Plaque Secret Garden in the
courtyard, the timeline supported by
visual archives and wonderful photos
following Yung’'s 50-year creative
journey and “Tian Tian Xiang Shang™:
Creation, Collaboration and Exchange,
and Video Circle and Video Square: The
Deep Structure of Chinese Structure.
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GATEWAY — Flower Plaque
Secret Garden Installation
is a way of entering this
X-Xperimenting Exhibition
in the present-continuous
sense — the aging process
of the bamboo and flower-
plaque decoration — like
live art(ists) living in the /
moment, and not in the past.
Given there isn't any extra resource allocated,
we should be investing our current resource
in art creation. It is important that artists can
survive while they create.
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— WONG Yue-wai
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This exhibition shows Yung as a groundbreaking
visionary and prophet, a trailblazer in experimental art,
and a maestro in conceptual art and the avant-garde
as well as a game-changing policy reform activist.
Yung designed a bamboo-structure, GATEWAY —
Flower Plaque Secret Garden with multiple layers,
which symbolises the overlapping of our traditions and
cultures in the courtyard. Standing in the courtyard
looking up at or overlooking the flower plaque, gourd
installation, comics and word-play, we meet our past
and imagine the future.

ZEFERE AN Guest Curator
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Wong Yue-wai has been a producer, administrator,
art educator since the 1990s. He has co-produced the
Festival of Vision — Berlin / HK, the flower plaque bamboo
installation in the Smithsonian Folklife Festival 2014,
the theatre performance at Japan Pavilion in Expo 2010
Shanghai China, and Eurasia-US programme series,
“Black Box Exercise” and “Tian Tian Xiang Shang”, etc.
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is designated to play a new role
as an East-meets-West centre for
international cultural exchange. |
believe policy makers and friends in
v— the cultural sector can revisit Hong

Kong’s cultural bases, international

relations, and intercultural experiences
through Danny’s five decades of experiments. In this
dynamic, creative era, we can be energised by our
core values once again and keep going.
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— Freeman LAU
\7/ J
Freeman Lau is deeply impressed by Yung’s intense
involvement in the experimental arts and is positive that
Yung is the main advocator of international conferences,
forums and exchange activities for the 21st century
art, cultural industries and urban development. This
achievement in cultural development has fostered
deeper and broader dialogue, and creative expression,
strengthening critical thinking and cross-cultural
cooperation. The success of transforming the Tian
Tian Xiang Shang conceptual comics into a creative
collaboration and exchange programmes, and eventually
creating many cross-sector collaborative platforms, and
interdisciplinary partnerships and dialogues where ideas

and experiences are discussed, is remarkable, and truly
reflects the Hong Kong spirit.

EEREA Guest Curator
2/)\FE Freeman LAU
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Designer and artist Freeman Lau has been a key
figure on the Hong Kong design and cultural
scenes for decades. Lau’s dedication to design can
be seen in his creative and collaborative works as
well as his cross-media projects. He has always
promoted Hong Kong culture through international
collaboration and exchange projects.
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| thank the staff of the Leisure and Cultural
Services Department (LCSD) and the
Hong Kong Heritage Museum for their
professionalism and support. In particular, |
thank LCSD’s administrators and executives
at every level for their unfailing support for
experimentation and development in arts in
Hong Kong. This X-Xperimenting Exhibition
is held despite numerous challenges, and this
is also a time when Hong Kong is undergoing
tremendous changes. | hope we can see what
it takes to establish an East-meets-West hub
for international cultural exchange through this
exhibition, and the configuration and a paragon
to which we can draw useful references.

Experimentation is Hong Kong’s strength.
Keep experimenting.

— Mathias WOO
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Mathias Woo focuses on t

he

interaction among media, technology
and space — the key elements in
Yung’s experimental arts and new art

forms — and theatrical productions.

ZEREA Guest Curator
SAE R Mathias WOO
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B RRESHmS B
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Joined Zuni Icosahedron
since 1988, Mathias Woo is
the Co-Artistic Director cum
Executive Director of the

group.
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DISCOVERING THE
FUTURE THREOUGH
EETROSPECTION

Danny YUNG

The X-Xperimenting Exhibition presents these works from the past to tell

the future, not the past.

| hope that this exhibition is more than a mere event, and that it inspires
cultural institutions in Hong Kong to look at the future together.

What is the relationship between Art Basel
and Hong Kong?

We are all very concerned about the future of Hong
Kong’s cultural development, especially now that we
are facing a significant variable. We must persistently
clarify what we think and do and what the future
of cultural development holds. We should start by
reflecting on the past and the present rather than
letting them take the natural course. Some people
may think that it is enough for Hong Kong to have
Art Basel, but the fair has no direct relationship with
our cultural development. Or perhaps it has some
relevance to the cultural and creative industries?
When dealing with the relationship between culture,
commerce, and political environment, | hope we can
maintain a dialectic process to allow us to reflect and
clarify before proceeding to create.

It is challenging to develop a culture without
crossing borders

If culture does not cross disciplines, it is challenging
to develop. A transgressive attitude has a lot to do
with tolerance. | have been advising Beijing to be
tolerant while putting forward the Belt and Road
initiative. To work with others, we must understand
our collaborative partners culturally instead of solely
pursue our wishes. I've been promoting this for three
years now through the Belt Road cultural exchange
project. | was not surprised when Beijing said it
wanted to make Hong Kong a centre for cultural
exchange between China and the outside world. We
have always been doing this and have always believed
that Hong Kong has a special position in handling
cultural exchange.

When we talk about cultural exchange, it is not about
sending a team of artists to dance or to do a concert.
It is about going deeper and facing the challenges of
global cultural development together. | hope Hong
Kong will have a policy and strategy for cultural
exchange. Of course, this has to be done from the
bottom up rather than the opposite.

The lack of historical research in Hong Kong

Young people in Hong Kong have no idea what we
have done over the years because our historical
research is relatively lacking. We need to collate the
information from the past. The exhibition’s timeline
gives you a glimpse of the whole thing and gives the
young people an understanding of what we tried to do
in those days. We must reflect on how Hong Kong’s
culture has been shaped over the past few decades,
what we have done and have not done. We have to
think about where we are going next.

We can discuss these during the exhibition. First, it's
important to know our problems. The opposite of an
inferiority complex is arrogance. It is essential to be
tolerant and to allow for mutual criticism because
Hong Kong is not a didactic place.

22 «| 23

Hong Kong should draw up a blueprint for
international cultural exchange

If the government has the leadership and the
cultural vision, there is still room for Hong Kong to
do something. The last government didn’t see it, but
perhaps the new Cultural, Sports and Tourism Bureau
will bring possibilities because everything starts with
momentum. Hong Kong will only benefit if it does
something very different from Beijing.

Hong Kong should draw up a blueprint for
international cultural exchange, build a strong network
of interaction with different cultures worldwide and
foster an interactive relationship — something that
Beijing cannot do even through diplomatic channels.

This article is edited from Yazhou Zhoukan 2021/12/13-12/19

Revelation of Danny Yung 50 Year Creations
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DEHNY YUMG'S ARCHIVE OF ZUNI'S EXPERIMENTAL
THEATRE RESTRUCTURING IMAGES SERIES

THE TRIAL 2@:21
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Studio Theatre,
Hong Kong Cultural Centre
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ART

Mathias WOO

TECHHMOLDGY,

Technological advances have brought about changes in the way of life and

have constantly accelerated communication. Responsiveness has become very

important. How to find a Mindful lifestyle in a technologically advanced society

is precisely the challenge today.

In the past, we used to communicate with each other
with letters and postcards. Later, we developed the
telegraph, radio, television, computer, mobile phone
and email. Today, we rely on WhatsApp, Facebook,
IG, MeWe, WeChat, LINE and beyond. The world of
sounds and images has influenced our reactions to
things. While words make us think, image-driven
communication has encouraged instant emotional
reactions, and living in the moment has become living
the moment. | often wonder if we can use technology
to create a Mindful experience.

Traditional technology in the East is about unlocking
human’s potentials - understanding the body,
consciousness, and the world; how the body can
feel the world, space and the air around it. Eastern
technology is the technology of the body, the inner
self-knowledge, while Western technology creates
an external system. The traditional teaching “Form is
Emptiness and Emptiness is Form. Emptiness is no
other than Form.” provides an appropriate reaction
to technological progress. Is Form technology? Is
Emptiness also technology? What is the nature of

technology? Is the technology of Emptiness possible,
and is Bitcoin the technology of Emptiness? Today’s
technology began in the West to develop a material
economy and create a material life external to the
body. Western technology focuses on creating
more significant quantities through speed, solving a
problem through technology, and curing a disease
with medicine. But it cannot cure the body as a whole,
nor can it cure the heart.

The goal is the foundation. The foundation is the goal.

Eastern art is the pursuit of internal freedom rather
than ranking or short-term monetary gain. The
essence of calligraphy is the process, while the
epitome of playing the guqin is silence. Both of these
are internal processes. Of course, calligraphy on an
iPad is not calligraphy because calligraphy is not
a convenient process. We can display calligraphy
with Western technology, but we cannot practice
on an iPad. Ink is the source of calligraphy, which
carries visual and intellectual messages. Interacting
calligraphy with Western technology is also an
interaction of cultures and minds.

In the past, | have been experimenting with
possibilities between calligraphy, art, and Western

technology. Forms and Emptiness alter within the
light and shadow of a space — black and white
contrasts. The ink becomes a feeling in the moment.
Technology brings experience instead of excitement
— an experience of living in a calligraphy space. It is
impossible to express Eastern art through Western
technology by simply treating Western form and
method as a tool to illustrate Eastern philosophy. The
question of Arts Tech is not one of form and method
but instead of nature. My Arts Tech is a deconstruction
and mirror of Western technology.

Mindfulness is a direction, Arts Tech’s Mindfulness. Arts
Tech creates an awareness of the breath and allows
me to let go of the obsession with technology and to
be still and breathe. Life, living, silence, nothingness,
and emptiness are not about external consumption
but start from observation. Watching, Avalokiteshvara,
observing, freedom. Arts Tech practices Mindfulness.
Technology is constantly changing, but is art constant?
Is art in the moment? Is technology a constant variant?
Can we be less obsessive about technology and art?
Can art be the answer to the sufferings technology
creates? Does Emptiness refer to the senses? Lighting
and observing require light. Light is essential for
observance for Emptiness. Is light-speed technology
or a concept? The speed commonly required in cursive
script is an intuitive reaction in calligraphy. In this case,
writing is intuitive. Technology spreads messages like
light. One is many and many is one. There only one
does not exist.

New technology has created more possibilities for
Dharma teaching and practice. Technology can
also enrich Mindfulness, which is omnipresent. To
be technologically mindful is not to run away from
technology but to face it, understand it, and use it to
create Mindfulness.

Edited from an article in Buddhist Compassion 2021.2.18
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“Heart Sutra Game” Mobile App
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Producer: Zuni & Higher Diploma in Games and Animation
& Higher Diploma in Theme Park and Theatre Creative
Technology, Department of Information Technology, Hong

Kong Institute of Vocational Education

Mathias WOO

As the Co-Artistic Director cum Executive
Director of Zuni Icosahedron, Mathias Woo
leads a multi-faceted career in theatrical and
multi-media creations, cultural policy criticism,
arts education, architecture design, screenplay
writing, curation, etc. Having directed, written,
and designed over sixty original theatre works,
Woo is recognized for his theatre aesthetic
which is strong in visual images. Woo's theatre
explores a wide range of subjects including
literature, history, architecture, religion, current
political affairs, and philosophy. His iconic
works include 1587, a Year of No Significance,
Eighteen Springs, architectural music theatre
Looking for Mies, and newly arranged Kunqu
operas Tang Xianzu’s Dream on Dreams and
A Tale of the Forbidden City.

The arts festivals and projects that he
curated such as Architecture is Art Festival,
Z Innovation Lab, and the National Arts
Education Programme, explore the many
artistic possibilities of theatre in relation to
architecture, technology and the Chinese
culture.
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[E52 215 IMMERSIVE THEATRE ]
2021.4.23-24

BEBEXEHOLKREIF

Grand Theatre, Hong Kong Cultural Centre
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Mathias Woo's “immersive
experience” is a rescue to
Hong Kong’s phubbers
and a comfort to those
who conceal their
sufferings, transcending
Bach’s music to the
Buddhist cosmology.

— HKo1
\

\

To promote Chinese
culture via Arts Tech
is Mathias’s passion
and artistic practice.
Calligraphy and Buddhist
classics are some of the
elements he uses.

— Buddhist Door

\_l/ J

34 «| 35

JEH Performers
PRiEl# Cedric CHAN

sI;A%S Ellen KONG

JEH Performers

#1253 Dan TSE

= {ZE] Luka WONG

ARBIR SR

Scriptwriter & Director
#AZ B Mathias WOO

JEH Performers

#37k{E David YEUNG

EZREE Rebecca YIP




[#89T 3 B WaLKING MEDITATION ]
2021.5.8-15

AR LBIS

Studio Theatre, Hong Kong Cultural Centre

BEEAESFEOE - IRISFARY
DHEBFEEES OB > TYES
W& > BIEHERP AN ER

—— (3215 The Culturist)

BEATYUR+IER ! BEBOZ ! BB
ENRER > EXT1T > FETR > EE
NNEFR A N\EMRNBEILE o

——Facebook B8
Mindyoursoulpeace

Buddhist scriptures heals the spirit
while Western classical music
relaxes the mind and body. Skilfully
combining the two creates art works
that embody the essence from the
East and the West.

— The Culturist

Stunning audio-visual effects! Very touching as well.
Walking mindfully and keeping their focus on their
breathing, the audience immerses themselves in the
audio-visual landscape.

— Facebook Page Mindyoursoulpeace
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Heart Sutra Sound Installation

TR R ZRRERET
Space and Digital Media Design

#AE B Mathias WOO




FHMBEE ROR

Music Director & Performer

Pf3&I# Cedric CHAN

4 N
(ERBEIEE) AR S Performers
FTEERTETHNES] 537 John Jr CHIANG
HETETHTETER >
MeEERGEHL—& #E5CH Carson CHUNG
& —E/ERBE o
— (R ST&% Ellen KONG
\ J
)
BENREE > FERE - EHE - 2L EET PIHE Laurie LAU

THZRARS  HRMUBEAENEE > 1B
REE - BENMESTESREA -

E G R Aan 2R a8 A6 e as an s —IREHEIET ExEETsshe E598) TE

MEYL Serene LIM

2U4£ER cK LIV

R ETEE
Image Director
& MAN Lim-chung

26 {81855 A FIEHHDEY L TE 50 B A
(BBEXED

26 PLAYS ABOUT HOMG KOMG PEOFPLE, AMIMALS
AMO THE WISDOM OF LIVIMG AMD O%YIHG

JEH Performers

#F15 Gabriella SO

HE: A THEATEE OF LIFE AHD DEATH 84 Jensen SO
20219.4-11 - - 5 2 - BARERR Sobi SO
%5%3‘(“:%@\%)%5}? . e HK:ATheatre of Life and Rem;i\rkable performan(.:e. Very

Death is not only about touching. Thorough discussion about

ﬁrandl;l'heat(lge,It ok the “present Hong Kong”, Buddhist interpretations and studies. #2FF Dan TSE
PNg KoNg,ZURHERE-ENe or the “current view on Seamlessly connects Buddhist views,

life and death”. It refers to Hong Kong and life.

Ei:;ag;‘t’irz;‘?rzwe'ir:’;’hat — Dr. CHEUNG Ping-kuen _ Bf&Video

: Chairman of the International Association #Ai§# Benny WOO
— Dot Dot News of Theatre Critics (Hong Kong)

BRR# 5t

\ /\ Director, Scriptwriter &

Designer

IR tAZ B Mathias WOO

JEH Performer
127K {E David YEUNG

2z s B

EEHR BRR#ER = s

“Hong Kong | see” Photographics a:igiquslljslreCtor
at-yiu
X —LL A anothermountainman - y

JEH Performer

2R (PH)
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FEUBES

Music Director

EEBEIINZTEXF  TERKNER PRIEUE Cedric CHAN
BE- SABTRENEBER HE4LE
SRS EX AKRRNRRERE - U Performers
((ﬁ%%ﬂé» Z 5 John Jr CHIANG
=}
4 )
HUREBRAEET FHAEE Grace Hoop
o AR —EARES
ERE EEEREREEN 2IEE Laurie LAU
P 4 N
e H Incorporating floating
——Vivienne TAM calligraphy, fluid dar?ce FIB T Jessica LEE
) movements and dazzling
\\‘ actor costumes, creating a
rich but mobile audio-visual

. MEYF Serene LIM
celebration.

— Youran Weixin

\_ Y, PEER cK LIV
<

It was a very interesting and unexpected show,
observing fashion from another perspective. It's a really
interesting mix.

— Vivienne TAM

B aREt
Fashion Designer

EE# Sing LO

A B B2 # A 5 Bl 1
¢18 0] ig Fashion ig

MATHIAS WOO ARTS TECH FESHION THEATRE
THE TAQ OF FASHION

JEH Performers
BR2ERR Sobi SO

#12 Dan TSE

2021.11.26-27

L= S
& S0AE TR S
Studio Theatre,r-'- 2
Hong Kong _gJ

18 Video
#0i8# Benny WOO

BITARES TR ~
EERBRRT

Artistic Direction, Director,
Calligraphy & Visual Design

tAEEL Mathias WOO

JEH Performer

= :EF@MBE CALLIGRAPHY EXHIBITION 4818 David YEUNG

EABAAEHR U ARE Foyer, 4/F., Hong Kong Cultural Centre -
B <o m

Music Director

Fi®ZE YU Yat-yiu
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Director Mathias WOO has created eighty-one calligraphy
works by selecting one character from each of the eighty-
one chapters of the Tao Te Ching



a N\ 158 Lyricist

S—REEEE  REHW  EFE PR#5iE Cedric CHAN
AR ~ 8F ~ BEE o /NAAREBTR
*ﬁk 2 %1%%'3?&%”:\ © JEH Performers

e . $E3 C CHUNG
— 8 Cynthia Eon

. J
4 N\ #1BE Sylvie COX
LAE] g 4 B7 B AERY A
8~ B RRE I35 Ellen KONG
MUz FREBEHRFIG
pijiFE17 N

FULLAET -~ ARih
_ Music Director & Arrangement
(ES B 9

FLZE{E Edgar HUNG

\\] /
PR

Choreographer (Hoop)

P8 Grace Hoop

B

Animation Designer

2021.8.6-8

TURABIRT R

Yuen Long Theatre

BESEMRHEIE
{Bauhaus &5 3

CHILOREM ARTS TECH THEATRE
EAUHAUS MAGIC FLUTE

Using puppets from recycled cardboard and
hula hoop performances, the show highlights
things that are familiar to kids.

— Singtao Daily

7

\

FIEIELS | Al Tat Tat Wing

BEEH
Vocal Performance

#A=3X Eman LAM

—&#;BM8 Yat Po Singers

EH A EBIR :
TR BIJKER
BIEEE ~ LR

Associate Artists:

Raoul CHAN, Sam LAU
Ronald TSANG, Keith WONG

JEH Performers

#12F) Dan TSE

Every section has a clear theme
about shapes, numbers, and colours #{&EE] Luka WONG
respectively. The kids thoroughly
enjoyed it and laughed throughout.

Cvnthi di R EH#ER
_ ynt 13, an audience Director & Design Director

E .
REIES  HILE \ L/ﬁ_/ 488 Bl Mathias WOO
Original Music:

Wolfgang Amadeus Mozart JEH Performer
#7k & David YEUNG
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ARTS-IN-EOUCATION

2021-22 2HBK
Participating Schools

RS R
Cheung Chuk Shan College

TERRETRETS

Cumberland Presbyterian Church
Yao Dao Secondary School

ERME R B

BRI SRR R

Department of Fashion and Image Design,
Hong Kong Design Institute

EEMERT 2R
ARiEREHERSUR

Higher Diploma in Stage and Set Design,

Hong Kong Design Institute

FEREREER
HKICC Lee Shau Kee School of Creativity

IEFIREH S

Shun Lee Catholic Secondary School

EESERERRR

Technological and Higher Education Institute
of Hong Kong

RE=IRFZRPS
TWGHs Li Ka Shing College

FERPS
Wong Shiu Chi Secondary School

CEEZHIAHDS
Yan Oi Tong Tin Ka Ping Secondary School

(BBLETE) BEBRFEER

HK: A Theatre of Life and Death
Student Matinee &
Post-Performance Sharing

2021.9.10

FEBEXCHOLKREIFR
Grand Theatre,
Hong Kong Cultural Centre

BaRNEISHE

Arts Tech Theatre Classroom

2021.9.10 FEXEHROLKREIPE
Grand Theatre, Hong Kong Cultural Centre

E AT Tutor: ZBES LAW Kwok Ho

S EEEEYFEREANKSER
FEABAKREISAIBRE SR EEM
Higher Diploma in Theme Park and Theatre Creative Technology,

Department of Information Technology, Hong Kong Institute of
Vocational Education

(iEFTi8 Fashion i&)) 8415 R R & B
The Tao of Fashion

Student Matinee & Post-Performance Sharing
2021.11.26 FEXEHLEIS

Studio Theatre, Hong Kong Cultural Centre

FIE RIS,
HE B 15:RaTREE T 51
COMSULTANCY STUDY OM

DESIGH OF CHILDREH'S THERTEE
IM LCSO PERFORMAMCE VEMUES

1
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Eiiffl ¥ ABC BE T 1EH
Arts Tech ABC Theatre Workshop

2021.7.26-30 K
TRIBIFUR 2 ERES
Rear Stage, Auditorium, Yuen Long Theatre
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MOVIE MOVIE
# i
FESTIVAL FESTIVAL

(ot BN NOBAZHYS0D! INNZ

B 155k B A AR

ZUMI DIGITAL THERTREE

AR ZMEHREIS

RIERER (RISERIR)

Mathias Woo Arts Tech Theatre

Read Sing Eileen Chang (Stage on Screen)

2021.9.18 & 26
MOVIE MOVIE: Life is Art BRE&1i75% 2021/

MOVIE MOVE Cityplaza (X&) ~ BEEEBZF 0
MOVIE MOViE Cityplaza (Taikoo),

Broadway Cinematheque
2022.2.20
IR EEERER 2022/ EBEMPORIR

Huayi — Chinese Festival of Arts 2022/
Singapore Esplanade Theatre

T

BRERLHRA
Documentary On A Kunqu Experiment
Reading Dreams, Talking Narratives

2021.9.25
MOVIE MOVIE:; Life is Art BXE 2174 2021/
Premiere Elements

2022.2.20
WIKEEZE/ R BEM OB

Huayi — Chinese Festival of Arts 2022/
Singapore Esplanade Theatre

BEBBE Livestream Talk

UCI llluminations,

The Chancellor's Arts &
Culture Initiative: Global
Conversations

2021.5.6

E ¥ Organiser:
UCI llluminations, The Chancellor's
Arts & Culture Initiative EEINMN)

#3E Speaker: BREE Danny YUNG

BB
—R_BEHNEE
Livestream Talk Series

One Table Two Chairs Meeting

2021.9.14, 12.13

F## Organiser:

Asian Art Center Link

(B 454&7& Yokohama, Japan)

#% Speaker: &2 Danny YUNG
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IMTEEHATIOMAL EXCHAMGE

BEEERENEA LR RS
InlanDimensions International
Arts Festival 2021
HISYGERNE (BES2=%)
(B5EBkR) « (FEAIAR)

Danny Yung Experimental
Theatre: 2 or 3 Things about

the Interrupted Dream
(Wide-shot Version/ Edited Version) o4 i il
INLAN:JIMENSIONS
2021-9-24-10-29 24.09-19.10.2021

¥ Organisers:

Faculty of Humanities of the
Nicolaus Copernicus University, Torun

The Grotowski Institute, Wroctaw
E1E1%4E In collaboration with:
Bridges Foundation (&% Poland)

HiBBE
Arts Tech ABC
APIGBERY ARTS TECH ABC A PG 51

Livestream Talk Series

Arts Tech ABC

2022 3.3
SHESKBRTFESHRMN Kk FRITABETERSE
Zuni Icosahedron in collaboration with Shanghai Vancouver Film

School of Shanghai University & The Academy of Film of Hong Kong
Baptist University

%8| K% Curator & Speaker: #EE Mathias WOO
E[E#E Guest Speakers: JEEE{E Jim SHUM, Fi&EE YU Yat-yiu



. - BEREEHHA S
Zlive g ERERE .

HELAERHE s ms B
ELIL-IE /:-Collection of Danny Yung's ik E

Past Interviews .
X-Xperimenting Exhibition
Danny Yung 50 Year Creations

Xﬁlﬂl!EXH*XE‘}EX%EEXDaanungXﬂﬂﬁxmmviﬂux&ﬂi(ﬁl!)(ﬁmxﬂ%ﬁ(

#55ER PLEREE
R R R AR RE fAISFEMEE RS UL SR EIRER RERRT)
GDEEP2EIE) Video (& 2021)
Mathias Woo Arts Tech Pia Ho Reads Pia Ho Livestreaming

HiEHMER
+B#

Livestream Talk Series
The Decameron

ESSRE FA-RE -]
Hosts: Danny YUNG, LIU Xiaoyi

(L ZEPR EmE)
SUEERE

Bach is Heart Sutra
Creative Team Interview

SR X 117 hosiy X g X Bun i AUUBG) X tespdl X BN X @B

b3

(BBEREE)
BRES
Audience Interview:

HK: A Theatre of Life and Death

(iE 7T i# Fashion i)
BIEEPRE S
The Tao of Fashion

Creative Team Interview

(BBEES)
FEMBEER
Performance Theme Songs MV

HK: A Theatre of Life and Death

IE X X AN X BB X EEE X Denny Yung X SIBRER X Xiaoyl Liu X 1 X #E X B8 X Ri2

Eeik X ReE X N MoBly X gREmee x Bun), Auued X madd X iR

R
STRANGE @

s

BRI et R

Online Talk

Strange Architecture Design

HE R
Speaker: Mathias WOO

E—&. [BIEEHER]
F&. [AAREZOAETE]

{BAUHAUS &) Bmm®s

Audience Interview:

Bauhaus Magic Flute

{BAUHAUS &) ssmeR

Performance Theme Songs

Bauhaus Magic Flute

Theatre Installation
Bach is Heart Sutra

(= LAgER] CPREFERE)

A. BISRGAR

B. [EZH0ERE HESR]
BONUS ZLive (Limited time)

A. Director’s Cut

B. Somatics Lab - Know Your Body
(5 Episodes)

4B AR

Talk on Arts Tech
BRI BE

Online Talk

Talk on Arts Tech

BE PR

Speaker: Mathias WOO

F—& [EFHBArt Tech FERERME]
BE [ANENRBERERERSG]
B=& [AIFmBFHREHLE]
FHE [EfiRE AMEEFE]

Talkl: HK Arts Tech Application Strategy
Talk2: HR Strategy Arts Tech & Case Study

Talk3: Arts Tech/ Education
Talk4: Arts Tech Out of the Box Career
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Danny Yung’s Archive of Zuni’s
Experimental Theatre Restructuring
Images Series

The Trial 2021
2021.11.20

48 i
Mty gamey FiEIFEAIZX

Online Game
“Heart Sutra Game”
Mobile App

SUE D ER B BREEHF SR
EREEHHEREARRER
BEREESRR
FEABRKREISZRIREHRBROR
Producer: Zuni &

Higher Diploma in Games and Animation
& Higher Diploma in Theme Park and
Theatre Creative Technology, Department

of Information Technology, Hong Kong
Institute of Vocational Education

o anan
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ZUHI ICOSRHEDROH

As at Oct 2022

Board of Directors

-,

Chairperson Mr LAU Chin Shek, jp

Chairman,
Wah Yan Cultural Foundation

Vice-chair  Ms MO-YUNG Yuk Lin  Veteran Arts Executive
. Senior Vice President, l..-
Secretary  Ms Jackie TAM Yorkshire Capital Limited
Director, Fundraising, Staff
Treasurer  Mr Gavin KWOK Hong Kong Science and Technology
harkeiComoration Co-Artistic Director Danny YUNG
Regional Movement Cooperation Direct
Advisor, Near and Middle East and Irectors Co-Artistic Director o
Ms Bonny FOO North Africa, International Committee cum Executive Director Mathias WOO
of the Red Cross
Qi Rl Fle Cultural International Exchange WONG Yuewai
Dr Hans-Georg KNOPP Hertie School, Berlin Exchange Director and Producer uewa
Director, Cyber-Physical Systems, Assistant Artistic Director  Cedric CHAN
DrT. John KOO Hong Kong Applied Science and
Members Technology Research Institute David YEUNG
o c Managing Director and CEO,
Ms Vivien KU .. [em [Eaniikiiam Performers-in-Residence ~ Carson CHUNG
Mrs Vanessa PONG LEE President, Live to Love Hong Kong Luka WONG
Mr Kelvin NG Long-standing Member Artist-in-Residence LAI Tat-wing
Mr Wilfred NG, Vice-Chairman, ) Creative & Senior Researcher Theresa LEUNG
GBS, MH, JP Major Sports Events Committee reative
Artistic

Honorary Legal Advisor

Vivien Chan & Co.

ExgR8

IE  BTFARRE. P ERXBESTE

BxE RARBUYT EREMTRA |~

wE ERRut Yorkshire Capital Limited 2 4RE1485%

SE SRS EBREARF Director, Fundraising W&
AEERL iyfgiiim EH171ERER e j:;i:ii s—— z;;
PR TR wnsmmsmsmsnes CTRER  ERSRSEREEA KR
BEHET  EEERNETRRESVEARES IR B BRI

PR mmmut awmsRvEERRGE BKiE
FIEESML T SEsteaRAREEINEE HEER B
RERKE EFEes =EE
i:ﬁﬁi AREEDEBERREITR :ig’z ziz

B RE T
L kb S
_‘__|' ZER
-] BEHBE (REER) TES

- - SR

ZifEMEZE T PP,

BMRE  med EERERTEREME FEABE (BT e

E;jgg' &2 mmsspeess BT (THRYE) Mtk BR

R %) Ping Chong + Company S48 L) Rkt

=bd 4y TENBE b e B ARAS TR (BUE R AlT) B&E

BT B2 XIIfeE mEEE AE%

B 8 ETENAS AR S BT TBREGEMH RS BEARER

EH-BA - am BHHESSREERESSE BhERER B AT 1o RPiE

RERE L& EEERISRassE Bz I

=25 B8 BEBPNABHEXCHER S S SRR SEREREHEE EST

hIkEE IR FISEE 5T

BHEE  RER EAREEHROENEE '\

MR o mHemeRnEes

BT

RS R - BESASBHEE

== ak BRER

REFE R BBRLFABERICRRBDHE

hEHF ##  The School of Hard Knocks Zffi48%:

Artistic Advisory Committee

Laura BERMAN Hannover
Tobias BIANCONE ¥
anghai
Ping CHONG New York
Rachel COOPER New York
GAO Xing-jian Paris
HSIA Chu-joe Taipei
Hans-Georg KNOPP 2"/
ans-Leorg Shanghai
LEE Ou-fan Leo Hong Kong
LIN Zhao-hua Beijing
Dietmar LUPFER Munich

Johannes ODENTHAL Berlin

Makoto SATO Tokyo
TSAI Ming-liang Taipei
Tadashi UCHINO Tokyo
Yoshiko CHUMA New York

Artistic Director, Hannover State Opera

Director General,
International Theatre Institute

Artistic Director, Ping Chong + Compa

Director Global Cultural Diplomacy,
Asia Society

Cultural Worker

Honorary Professor, Graduate Institute

of Building and Planning, National
Taiwan University

Senior Research Fellow,
Hertie School, Berlin
Honorary Professor,
Shanghai Theater Academy

Honorary Senior Research Fellow,
Institute of Chinese Studies,
The Chinese University of Hong Kong

Theatre Director

Atrtistic Director, Muffathalle Arts Centre

Programme Director,
Akademie der Kuenste

Artistic Director,
Za-Koenji Public Theatre
Film Director

Professor, Faculty of Intercultural
Studies, Gakushuin Women's College,
Gakushuin University

Atrtistic Director,
The School of Hard Knocks

oy
™y

ny

i
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Creative Coordinator

Charmaine CHENG

CHUK Yin Man
Young Fellow Ellen KONG
(Performance)

Zachary Pink YUNG
Young Fellow Benny WOO

(Arts Tech)

ZHANG Mei Ping

Administration
& Programme

General Manager

(Administration and Jacky CHAN
Finance)
General Manager Doris KAN
(Programme)
Senior Manager .
(Production and Technical) CHOW Chun Yin
Programme Manager HO Yin-hei
Technical Coordinator Johnny SZE
Assistant Programme
-~ 9 Stephy YEUNG
anager

CHAN On Ki
Programme and Art
Administration Trainees Chloe LI

Maggy PANG




8ot R R(FER

Technical & Production Team

Ewist SERE BN BEE Sound Designer Soloan CHUNG, CHAN Wing Kit, Can. HA
EMIERRS ERHE Music Editing & Mixing Step IP
Bt IEET - BIJHEE - YK - EEE Lighting Designer Zoe CHEUNG,.AIice KWONG, Adonic LO,
P MAK Kwok Fai
Rt B ooSrAMMET YAU Ngar Yuk
UEARE BE D2
B iﬁfi BEs o anager  Bowie CHOW, Carmen CHENG
ZaEE JEEkGH
AR éﬁgﬁ-i List Stage Manager Satina SHUM
1T - ;A 7
i : N = Deputy Stage Manager ~ Zeta CHAN, Carmen HUNG
RIFRS - A Production Coordinator ~ Megan HUNG
BhERSUEACIR IES Assistant Production ;
wsinrE B Y Michelle TANG
g SRAJm
Py YRR Design Assistant Vienna CHOI
=
BRURIE « £ « PR - Production Assistant Candice CHOW
FabE sEaie | 2 Kenneth CHAN, CHIM Man Lung,
SR « JitiR i
P = Stage Crew LEUNG Chi Hang, Man TSE,
{EIE BT RE75A Christopher WONG
(B R 5 R %E\St‘ﬂ:: > -‘Eff%;@ N %;;i%g N Production Electrician lvan CHEUNG
HEUE ~ freae ~ BB Moo & b suying CHENG Tsui Ping, HUI Wai Man, Billie SIU,
=5 X P YIS 51U Hing Fai, SO Nok Man, YEUNG Chung Yan
HERIBNIR Winni HUNG - Fr=¥8 Hair Styling Trista WONG
ARHEBIE HRiE Styling Assistant Winni HUNG, QKay YUEN
ARELENIE PRIEE Costume Production Twinny CHENG
e REH - REEE Werdrobe Bonnie CHAN
rEfeEs | TR () Translation Mona CHU, MOYUNG Yuk Lin
e EpIn 7 (=P “H K iNE : » ) .
BEEA2TURR 8 Ga‘:;‘g Dgcglg‘p;pe”ment LIN Cong Min (Taiwan)
1RE K2t E B Visual and Design Team
2021 1= - Season 2021 L
E?Efé;&ﬁ FIRTE (8 Key Visual Design LEE Ken-tsai (Taiwan)
e HEFELEAE (85%) lllustration Mr. Pizza (Taiwan)
BIRRET ZRIRIBE (I5=) Poster Design GUO Yiming (Beijing)
IEBHR T—A ;ig:ggf:gﬂcl:ee" anothermountainman
i Video D i 3JBK producti
ideo Documentation production
ERGIOMEE 2EE%
oy D'/ . @Singul Video Documentation Dino+Hayman@Singular
E ino+Hayman@Singular
o t4 9 Photo Documentation Ricky CHENG
b e 9504 SREEL and Video Co-production y
St o .
il Video Production Carmen CHAN, Olivier CONG, Wing CHAN
7 =8~ STiRK ~ fEE
i BREESY - STIRX - B Vet Bt Thomae CHOW
BT (B2 EE
BA FREE Photography CHEUNG Chi Wai, Apple LAI, Franz LA,
allizi s RER  BEER  EE - UREE (Performance) Vic SHING
EEREY R+ Photography (Poster) East Eighteen
FEZME  RISHT Graphic Design Assistant Coco CHEUNG

(ERmERE HIYGAER+E)
I{eé

Diseno Idea Limited
EREFEEMBEBITIRITAIZSLRE
FEXCEYEREIT(E/AE ~ 575U ~
LEE S F o~ 218 ~ BIR0E - BBER -
2EHE - EEf@E - ShowTex Hong Kong Ltd.
K BUER sk 5t B PR/AE] ~ Surge Production ~
HET - BMRRIEE

HETEH (B8) BRAT » ZE%E - KT

X-Xperimenting Exhibition Danny Yung 50 Year Creations
Production Team

Diseno Idea Limited / HKYAF SCB Creative Apprentice /
Hong Kong Heritage Museum Exhibition Production Team /
Steve HUI (aka Nerve) / Ellen KONG / Seamus LI/ LIU Si/
LAU Tin-ho / LIU Xiaoyi / Dino NG / NGAN Lun-yi, Moby /
ShowTex Hong Kong Ltd. / Sky Region Production Limited /
Surge Production / Dan TSE / The Tapestry Studio /

Wing Kei Flower Store (HK) Limited /

Wayne WONG / Krystel YU

BBE

R AR - BHEE ~ THRIE ~ BREME
EIFEE ~ BRBA ~ RICHE ~ BR3EEL ~ SRENGT
EFIR - BAE - HFERE - EFE - FRE
EE - BE - RIGMH - BRR - HBAR
MOZER ~ BEERY « =156 « FXE - SR
HIE ~ BARAR ~ BRICF ~ BRAE © BRI
EEALL ~ BT~ FBHLHE - FERK ~ FER
R

.

.

.

.

Interns

WONG Ka Tsun / YUNG Sin Yin, Suki/ MAK Ho Ching, Carol /
PANG Hiu Suen, Crystal / CHAN Cheuk Lun, Issac/

HO Wing Tung, Cherry / MA Tin Long, Lucas /

NG Man Shan, Michelle / QIU Wanhong /

Veronica Megan CHEUNG / WONG Tsz Chung, Paul /

WONG Ho Tung, Yellow / TSE Tsz Lan, Candace /

CHUNG Tsz Fung / LI Man Yin, Mathew / TANG Ho Yin /

YICK Chung Hin / YUEN Ho Wai, Dexter / KWONG Ka Wing, Sonny /
YEUNG Ming Wai / LAM Tsun-long, Eric / YUNG Hiu Tung, Winter /
LUI Hau Ching, Angela / SIU Man Hin / WONG Yiu Kuen /

VONG Tim /MING In Yan / CHAN Man Chin / CHAU Yi Hei /

CHOW Wan Him / KO Ming CHun / KOO Chi Yan / KWOK Hoi Lam /
KWOK Hoi Yan / MA Sin Yi/ TAM Sze Chun

EEAMPIRETE M2

BRE R MIBGR S KERBE O -
PRERESEEATVFRERF
ERANEBpAL B S ~ B2kt
EREBHRBEEEFPHE RGO -
EREEHRBEHREREZR
EREEHRBERIEL ZER
EREEHRBREEZERRERBLO BRIE)
EREEHRBREEZERRERRL (GRAKS)
FEENTEYE « BRARREEREMERDO
BEROSESEEBHEARARNREEEFHO
ERERAEREERKE L) FERERBHL
BMEMLARAE » BEHL « ERKAARKS -
EBHFEALRRHE

Zuni Welfare Tickets Scheme “Art Partners”

Caritas Dr. & Mrs. Olinto de Sousa Integrated Family Service Centre /
Caritas Jockey Club Integrated Service for Young People - Tak Tin /
Concord Mutual-Aid Club Alliance / Hok Yau Club /

Hong Kong Christian Service Kwai Hing Early Education and Training
Centre / Hong Kong Christian Service So Uk Small Group Home /

Hong Kong Christian Service Tin Heng Nursery School /

Hong Kong Christian Service Togather Parents Resource Centre

(Kwun Tong) / Hong Kong Christian Service Togather Parents Resource
Centre (Shamshuipo) / Hong Kong SARS Mutual Help Association /
Hong Kong West Point Baptist Church Neighbourhood Elderly Centre /
International Church of the Foursquare Gospel Kin Sang Elderly Centre /
International Social Service Hong Kong Branch Tin Shui Wai (North)
Integrated Family Service Centre / Project Space Limited /

Yuk Chi Resource Centre / Hong Kong Federation of the Blind /

The Hong Kong Joint Council of Parents of the Mentally Handicapped /
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MBRHE
Financial Highlights

HE20224 3831 BILEE (BE)
For the year ended 31 March 2022 (in HKS)

BREIWADT Distribution of Income

A income S el
BT EERSR Government Grants - Subvention for the Year 14,373,167 71.9%
T E fthdesh Government Grants - Others 1,046,341 5.2%
FIZUR A Box Office Income 1,063,191 5.3%
HhpELNIER WA Revenues from Other Hired Engagements 1,721,530 8.6%
b & =1 Donations and Sponsorship 1,129,096 5.7%
HhA Other Income 662,943 3.3%
4B UL A Total Income 19,996,268 100.0%
BERETH 9% Distribution of Expenditure
i Epeehue fr"%fi % Over Togﬁfeijdli:ﬁfg
2L Production Costs 9,115,928 46.5%
TEAEMS Personal Emoluments 8,633,708 44.1%
%E’{%%gﬁ General Overheads, Finance Costs and Others 1,709,490 8.7%
RIS Special Expenditure 132,748 0.7%
4L Total Expenditure 19,591,874 100.0%
RU{ERISZ 975 Distribution of Production Costs
) 4a5E {LHRBLERISZ LB
EMZIER Production Costs st % Over Total
Production Costs
S E R Venue Rental 567,836 6.2%
HHRIE ~ BEEKRETEAEME  Commission New Works, Artists and Direct Labour 5,013,334 55.0%
2 iEARNERIE Set, Props and Production Miscellaneous 2,274,950 25.0%
EEEAR Marketing and Public Relations 1,259,808 13.8%
4ABUER Total Production Cost 9,115,928 100.0%

B ERREEE S MREMARABDERZIMBRS

Extracted from Financial Statement audited by Patrick Wong C.P.A. Limited

THASFEEFE cEas)

Annual total remuneration (including fringe benefits)

of administrative staff

Zir % REHEE

HEEREN e s)

Total remuneration (HKS)

Number of positions

B AIBE Ezmm)

(including vacancies)

$1,000,001 - $2,500,000

$700,001 - $1,000,000

$400,001 - $700,000

$400,000 or below LT

Art Development Matching Grants Scheme

RAEEE > HAIKINER 2% REH BB BN
$430,591 > ANEMBRER - HEEWR kA B FIR
HEBEIETE-

1 In this fiscal year, we have successfully secured $430,591
0 from the funding exercise of the Art Development Matching

Grants Scheme. The funding was used to cover application
3 of Arts Tech, Artist-in-Residence and providing internship
6 training for young adults.

B S 1EHE

Academic Partners

52Tt S

Technical Partners

HEAE

In Collaboration with

IRBS Ik

Media Partner

=N R

Sponsors / Donors

E

Acknowledgement
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o - &

& Members of VIC Group VTC #iEmt 8
i > ==
Bl
eparmert of IVE 2

Information Technology

- FHELEAR
| THE HANG SENG UNIVERSITY
¥ OF HONG KONG

chrastie [ B e 3E

Z

cur aou smasers

ROB& m Total Streaming T@
www.robe.cz TRALKER.

ﬁ BERYLBHE
Leisure and Cultural
'’ Services Department

E‘Elufainment;ﬁ;& lol

CHANNELM T EM@ M

academy
AFEE

buddhistdoor

e .‘. % P9 1@

Be Production

Mr TC Chow

ENGXBETY
C. F. Koo Foundation

Jimmy Choo

BEER L
Ms Maria Cheng Dan

BEEE{CER
Crown Culture Corporation

Mr Peter Ho

Erg s e Rl

International Arts Carnival
9/1-15/8/2021

Thei
Member of VIC Group
VT

»r, The Hong l?ong Academy A P a——
o AR

Performing Arts School of The d

P §§u°f@ge‘ B A‘A Enersnment Ar |

v Ao :IFHTJ
. Mitiaic -
[PANSPACL
Wincomn # & zactrack’

BREE%E Tung Lin Kok Yuen

Ms Angela Leung

Musework Books

Noble Castle Asia
(Talent) Limited

Mr Didik Nini Thowok

BIERSEE
Mr Tsang Tak-sing

Ms Diana Liao

Mr Jack Leung

Bina¥t

Ms Suwan Tung

A EZ T
Ms Wu Hung-yuk, Anna

Mr Norman Wang

HERE
Mr Zhao Wei



2021 RIS ERARE
Season 2021
Key Visual Design

ZFHRTE LEE Ken-tsai

ESTEBER AENEREEU
RifEBH AT BIHERE 2
fiTy B IR MERER > —ER
ARE BENEGNOSER
BEMM IR - ) B S BIiTEE
HERMNER - HERAEEFTR
FRERBEERBETAER - F
RERS TER) BZARAIL

[RGB 4 BB » UERIREE
AEEEBEFNRE——58 -

TEEER BRTFENTER
Bt #RT —ERURKENRE

The key visual of the theatre season "Hong
Kong in Experiment" is based on classic video
games. "Computer Game is the product of
Arts Tech Experiment. It is the beginning of
Arts Tech, an interactive experience of mind,
sight and sound." said Co-Artistic Director
Mathias Woo. Visual Design Director Lee Ken-
tsai conducted a major experiment on video
game vision, thinking that the "experiment"
should be about breaking through and creating
immensely. He suggested referencing classic
shooting game and using Zuni's logo to shoot
down the performance title.

"Hong Kong in Experiment" has jumped out
of a 2D static graphic and transformed into a
desktop game that everyone can play.

BB LIRKEERT 60-66 RERMEAR 2 F18203-4

Room 203-4, 2/F, Cheong Tai Commercial Building,
60-66 Wing Lok Street, Sheung Wan, Hong Kong

RI% (IRBRBI) 5 88 IR ER RBMEE SIS

A charitable institution is exempt from tax under section 88 of
the Inland Revenue Ordinance

T - CTEBRAFANITRERNEE

Zuni Icosahedron is financially supported by the Government of
the Hong Kong Special Administrative Region

©+® 2022 Zuni Icosahedron
Graphic Design: Pollux Kwok
Translation: Mona Chu






