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Getting Established at Thirty
- Celebrating Zuni's 30th Anniversary
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Theatre is a real time real space experience. In the theatre, we laugh, cry,
think, and experience all the vicissitudes of life together in the same space
and in the same period of time.

Zuni Theatre starts with experience in exploring all of the possibilities in the
theatre — traditions and technologies, dialogues and movements, politics
and entertainment, history and philosophy, sense and sensibility...

Theatre is not life, but life can be enlightened by theatre — regaining
lost feelings and memories, recounting the good and bad of the world,

searching for various possibilities of living and life. This is Zuni Theatre;
this is the power of real time, real space of theatre.
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To establish experimental theatre with unique Hong Kong characteristics and create quality
experimental arts /

In promoting experimental theatre, Zuni is trying to enhance the interest and knowledge of
the community and raise the international awareness on experimental arts through creation in
multimedia, cross cultural, and cross disciplinary experimental theatre.

ZUNI' ICOSAHEDRON

Zuni lcosahedron, founded in 1982, is a Hong Kong based international
theatre company and a non-profit making charitable cultural organization. Zun
nine major professional performing arts companies in Hong Kong, and has b
partner of the Hong Kong Cultural Centre since 2009.
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To nurture professional creative talents in various fields /

To provide the community with a platform to explore and foster more talents in the areas of
creativity and cultural management; and in so doing, give support to the creative industries and
other important development projects in Hong Kong, like the West Kowloon Cultural District;
and to promote arts education and nurture cultural awareness for the next generation.

As a premier experimental theatre, Zuni has produced more than 190 origing
of alternative theatre and multimedia performances, and been invited to more
around the globe for cultural exchange and performances.

il

With the support of its members, and under the leadership of the Co-Artif
Danny Yung and Mathias Woo, Zuni has been active in video, sound experi
installation art, as well as in the area of arts education, arts criticism, cultural p
and international cultural exchange. Recently, Zuni has been undertaking t
preserving and developing Intangible Cultural Heritage (Performing Arts).

To establish and consolidate Hong Kong as a hub for international cultural exchange /

To promote cross-cultural and cross-region collaborations and exchange to establish Hong
Kong as a hub for international arts and cultural exchange, and as a platform for in-depth
explorations in related fields.

To sustain an active role of Hong Kong in promoting the development and diversity of
Chinese culture /

To establish a long-term relationship of collaboration with various cultural and education
organizations in mainland China; and continue to preserve the heritage of traditional Chinese
performing arts, and promote collaborations and development in the area.

With “Reinterpret Classics”, “Reinvent Tradition”, “Recreate Theatre and Medij
and “Reconnect Theatre with Social Movement” as our major artistic directi
been most inspiring in developing the aesthetics of theatre in Chinese so
experimental and subversive nature.

To create a knowledgeable civil society and promote arts and culture with diversity /

To provide an enriching and multicultural diversity for our community in order to enhance
the quality of our people and to nurture our society for the embracement of pluralism in
arts and culture.

NOISIN INNZ
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...their success was based on meticulous
preparation and creative talent.

Professor Jonathan D. Spence
Sterling Professor of History Emeritus
Department of History, Yale University

Their accomplishments in promoting

the arts as a vital force in Hong Kong’s
development as an all around World City
beyond economics have been crucial.

Professor Tunney Lee

Professor Emeritus of Architecture and City Planning
Department of Urban Studies and Planning
Massachusetts Institute of Technology

Zuni has helped Hong Kong establish
itself as a centre for experimental theatre
and cross-disciplinary creative exchange.

Hans-Georg Knopp
Former Secretary-General, Goethe-Institut

The experimental theatre of Zuni has
become an exchange platform for
exploring spirits of humanism.

Dr. Rossella Ferrari
Lecturer, SOAS, University of London

Zuni produces a great diversity of high-
quality theatrical works characterized
by experimental forms of artistic
expression...

Yusaku Imamura

Director, Tokyo Wonder Site

Counselor on Special Issue to the Governor
Tokyo Metropolitan Government
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Enhancing the overall humanistic quality of
our society through a wide range of arts and
cultural education activities.

Professor Hang Jian
Vice Dean, Academy of Arts and Design
Tsinghua University

An indispensable cultural asset of Hong Kong.

Lin Hwai-min
Founder & Artistic Director of Cloud Gate Dance Theatre

Remarkable efforts made in terms of
promoting and inspiring the development of
arts and culture.

Stan Lai Sing-chuen
Artistic Director, Performance Workshop

Nourishing generation after generation of
cutting-edge talent.

Professor Zhang Longxi

Chair Professor of Comparative Literature and Translation
City University of Hong Kong

Foreign Member of the Royal Swedish Academy of Letters
History and Antiquities

An exchange platform built on humanistic
spirits.

Professor Leo Lee Ou-fan
Sin Wai Kin Professor of Chinese Culture
The Chinese University of Hong Kong



ﬁ
=

AN

-+ o - 1| e

ESEBEERE Fiem FL

ELFREIMY] 26 SEKEE - - EXMFE=M
NBHNEMAZALTBHEREBERRK a5 ETER
inﬁTﬁfTﬁmiAE’J%% [=+miz] FBHALF - G
EYM= : [KRICFE - SARIMMA - SAUEMEA © Bl
HBE ARz hthie - | BEXRFRE  hHEZEHA
SKIGEE - —EHNUK - ERR T HOREIEEE BRE
N REINBMAT - (REFEKBBE AN AL Bl
RnFa - RmEREZITUE  IBRAAXEE -

201112 FE R E BN BB bR LA Gk EErE -
FEEMN EEEESDEREMOREMBIFIES - WHA
BIRsNE1E - BEET NS [ BB & ] B A RIE (B F 2R
10.0 — X{E RE @) R BRED B KETINFE /MM )8 [ £
EREBIEM RO AEC(B K @RS FERNMRES R
PRAE  WERKEFEEIEF 2] ReltEm <5 Part $£)
FEEL  ME—ER [ RERBITE 2011 | IRE[EL ] -
(%82 ] [ERIZEEXE  BREEISEHE AZNMEIA(P
BIEE 100 F) - ZEBAFEMPMBEES (BBERL
B—HRR)  ZEBEESLES(BRITNEERTE
) UK EEES (B.O.B.x ZRIGR)  iBH 7 JE
WE X biEE | AR B E e & B AREBIEI ARKIES
BTRAFZE  REFRARIRAIERB (B R(BE) -

TEEMHE - INBREERE - #5E - AP 8IAKH
$§\ﬁv$$ﬂﬂ%ﬁaﬁouﬂ$%g%Mé@ﬁ
HEZRARMBERESEN [ESEEEHE] « [24£8E
55 58 [AREZMHBEHE] REEE - EBIFIR
REDEH - (AFEZAIK10.0) THEYT - 55 3AIE# B
£ HEARHBMHEETDEAZ UL - K8 [ REE
LEWMRY | BERTREEDL  JBEEHK  HERERET
1Edy - Bee (B& - BR) KAI{EY - [HERERSF
FE (1911-2011) ) RINBEEFFE  TERE [BR
BB E—RBEAERE—FF] - [ NEFRETE

RE/ EFERkiTRE R %rﬁﬁmﬁﬁﬁiﬁ—¢m
B0 KA AR R IFERRAE] &

MBS BINAE R E S DRI S EMT - #TRH -
LR OHE  FRTRNEE  MMETA R 4B
KA BR BN U B BE - B EMET
B EBERIE R BE BTN o SRR (B -
=ESF ] KFREEN [FFMELEE—ERUERIRE
g AFEATEETRENAERR - BT HHHE
AwmEBEREFEMNEY  RAZETZMEELEXENE
MK~ BERMBEREL2MNEHE -

ARESHTER| M1EREANZEXEER  ERE
AERERAREMERBZELINIRNHAE TE - K=
B AR 1982 FRIER: - #3830 FREFKNEER
g %ﬂﬁéﬁé BB B AR RAME =11
AVAIN: )2 7%%-5 BXALMARREBERE— D NORE - 4
éﬁ‘éﬁﬁ%‘&¢$¥k§fﬁﬁ@ﬁﬁﬁ%ﬁ% M RES B
BRRTESRRNAE -

[ #7258 8+ sBs

Bl E BRGTAIREMNR - BRAKEE - FRISENE  BEUEARIIERVERE
BAH  RABEMRFERTEEAG PHESSER - 2005 FEFBET XBERFBRT
2t YR 2010 FEBBERETREALZBHE -



J
s
S
Q.

Getting Established at Thirty

- Celebrating Zuni's 30th Anniversary

Zuni has arrived at the age of what is
traditionally described as "being established".
Congratulatory notes have poured in to the
Secretary for Home Affairs from circles of
the arts and culture as well as academia
from Europe, Asia, America, Mainland China,
Taiwan and Hong Kong, all of which giving
high recognition to Zuni's impacts to the arts
and society over the years. The origin of the
phrase "At thirty one gets established" can
be traced back to Confucius. In the Analects
or Lunyu is this statement: "A benevolent
person, wishing to be established himself,
seeks also to establish others; wishing to be
accomplished himself, he seeks also to help
others become accomplished. Treat others as
you would treat yourself; this may be called
the art of benevolence." Having accomplished
our own aims, we also wish to help others
accomplish theirs. All along, Zuni has been
striving to produce quality experimental art,
nurture artistic talents and promote Hong Kong
as a platform for cultural and artistic exchange
locally and internationally, developing a
multicultural environment and enhancing the
humanistic quality.

Zuni completed the first term of the Venue
Partnership Scheme at the Hong Kong Cultural
Centre in 2011/12. During this period, Zuni
carried on its spirit of exploration and innovation
in fostering experimental art, and also managed
to open up collaborations domestically and
internationally. These collaborations include
One Hundred Years of Solitude 10.0 - Cultural
Revolution, co-produced with Drama Box

Dr. Kan Tai-keung
Chairperson, Zuni Icosahedron

of Singapore and staged in Hong Kong and
Singapore. Another collaboration was the re-
run of Remembrance of Karaoke Past with
the Shanghai Dramatic Arts Centre, staged in
Hong Kong and Shanghai. Also, for the first
time we invited the Cloud Gate 2 from Taiwan
to perform their original work 5 Part Dance
in Hong Kong. The biennial "Architecture
is Art Festival 2011", which focused upon
the themes of "Housing", "History", "Avant-
Garde", showcased the commissioned drama
performance One Hundred Years of Chinese
Architecture; multimedia concert of 100 years
of art songs Railway is Like a Long, Winding
Recollection, multimedia architectural music
theatre Bauhaus Manifesto and the avant-garde
dance performance B.O.B.* The Final Cut.
Zuni also curated a Sino-Japanese exchange
project that led to collaborations in the repertoire
of The Spirits Play and Tribute, a way of
celebrating the 10th anniversary of the Chinese
Kunqu and Japanese Noh being included on
the Representative List as "Intangible Cultural
Heritage".

In the areas of arts education, outreach and
promotion, Zuni concentrates on reaching out to
local secondary schools and tertiary students as
well as the general public. Among activities that
targeted students were the "Zuni Professional
Internship Scheme" in cooperation with local
colleges and universities, the "Guided Tours for
Students" scheme, the guided exhibition tours
for "National Arts Education Programme", school
touring of Kunqu demonstration performances,
and workshops and poetry lectures related

to the performance One Hundred Years of
Solitude 10.0. More diversified art promotion
activities which were organised for the public
included guided demonstration performances of
"The Appreciation of Religious Music Series",
post-performance discussions, movement and
dance workshops, Kunqu and Noh master
class (traditional and contemporary), lectures
and seminars on "Adaptation and invention: A
century of Chinese Architecture 1911-2011",
the thematic exhibition "National Arts Education
Programme - One Hundred Years of Chinese
Railway & Architecture", exhibition, poetry
reading and discussion on "The Railway Poetry
Project", and the exhibition of "Habitat City -
Sustainable Development of the Community &
Housing of Cattle Depot Artist Village".

The two Co-Artistic Directors and group members
participated in exchange activities such as
performances, studies, lectures and conferences
in many mainland cities including Shenzhen,
Beijing, Tianjin, Nanjing, Suzhou, Hangzhou,
Chengdu, Chongging and Shanghai and also
in overseas cities of Cambridge (USA), Tokyo,
Yokohama and Singapore. Jointly initiated by
Zuni and Za-Koenji Public Theatre of Tokyo, the
"Intangible Cultural Heritage - Cultural Exchange
Project on Kunqu and Noh" was completed
during the year with performing and creative
exchange activities. The related forum organised
by Zuni became the finale event of the year with
a great number of artists, experts and scholars
from the Asian regions and the United States
gathered in Hong Kong for the meeting.

It is evident that Zuni's "experimentation" is
no longer restricted to experiments on stage
aesthetics. The stage for experimentation
has been extended to become a platform for
exchange and education on various issues in
society. Since being founded by Danny Yung
and others in 1982, Zuni has reached an
age when it is “established” and the group’s
impressive achievements are for all to see.
After 30 years interacting with changing
times and developing professionally, we look
forward to Zuni continuing to work towards the
cultural development of Hong Kong, serving
as a forward-looking drive in Chinese arts and
culture, and playing a major role in connecting
and promoting arts exploration in Asia and the
rest of the world.

B Dr. Kan Tai-keung SBS

As a world-renowned designer and artist, Dr. Kan is highly
accomplished in ink painting. The awards he received had
brought him to immediate prominence and who was the first
Chinese to be included in “Who's Who in Graphic Design”
of Switzerland. He is now the Chairman of Chinese Division
of the Alliance Graphique Internationale. In 2005, Kan was
awarded an Honorary Doctor of Design in the Hong Kong
Polytechnic University and is commended officially by
receiving the Honor of Silver Bauhinia Star in 2010 from the
Hong Kong SAR Government.
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30 AFAIR  BEBEB (BEZMM 10.0 - L KET)
Zuni Repertorie since 1982
One Hundred Years of Solitude 10.0 — Cultural Revolution

o ESZRRNEIFINK [FEE | BeiE — BEBRELININKELE 2012 84

Commissioned by Zuni Icosahedron & Co-produced by Drama Box, Singapore

— Premiered in Hong Kong & Participated in Huayi — Chinese Festival of Arts 2012, Singapore
o MEBBE TR  SABE  BBTRYE

Movement Workshop, Student Lecture, Dialogue with Artists

HER% (18 K BEE)

Social Theatre - Remembrance of Karaoke Past (Re-run)

o ERHE [ DEFEHBMP O] A — BERREN DERRENE
Zuni Icosahedron & Shanghai Dramatic Arts Centre Collaboration
— Re-run in Hong Kong & Participated in Shanghai International Arts Festival

AEFRMENLEERERERER
Intangible Cultural Heritage of Humanity Promotion
and Development Project

o HSHRR [ - 5EF] R EE — HRE#EHERE
Presented by Zuni Icosahedron, Co-presented by Za-Koeniji Public Theatre
— International Kun and Noh Research Forum
o B /B RRIEIETEY
Kun and Noh Master Class
s B/RBIZERXNGHE (BR/HM/ER)
Conference for the Study of Kun and Noh (Nanjing/Jiangsu/Tokyo)
o BERIERRCBE) - (B’
Kun and Noh Creative Exchanges: Tribute and The Spirits Play (Performances)
o T ICH RBEMHIE — SHIMEYLEE (RBEM) HIARK
Asia ICH Performing Arts Forum — In Search of the Future of Intangible
Cultural Heritage (Performing Arts)
o BR/EHARAIIES
Master Class — Contemporary & Traditional Performing Arts
o EMEIRUREIED
School Tour — Kunqu demonstration lecture

EH > BIWTHE R R RIEH
Performances, Arts Education and Cultural
Exchange Activities:

32,075

SRR RERHR
(BERMEMTTAR)

Arts and Cultural Promotions: Exhibitions and
Publications (Estimated No. of Attendance and
Circulation):

198,000
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Architecture Is Art Festival 2011

Avant-garde

o —EER(TH - MEBENBHEE — WERSER)
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History

BHEHE LB (PBIEEE 100 )

Zuni History Theatre —

One Hundred Years of Chinese Architecture

SRBELES (HRELERE —BRR)

Multimedia Music Theatre — Railway is Like a Long, Winding Recollection
RERSEEE  BREMUETE [P EINEREE 100 F)
Exhibition and Student Guided Tour: National Arts Education
Programme — One Hundred Years of Chinese Railway Architecture
BEREEHAE

[FREREFEFER (1911-2011) L& 28 | #iE

Lecture and Seminar: Adaptation and Invention

— A Century of Chinese Architecture 1911-2011

R - RGN - PEBELESS

[ NEFREE — AEFZFINE]

An Exhibition of Poems and Images, Publication, Poetry Reading,
Student Lecture — The Railway Poetry Project —

The Train to the 1911 Revolution

BEEETES

Forum on Revolution & Poetry

T v e B
SRARREEAEORESNOTE

Looking for Mies — God is in the Details (The 3rd Run)

Multimedia Architecture Music Theatre —
Bauhaus Manifesto

Dance Theatre — B.O.B.* The Final Cut

Housing

E

FHRET R AR AL R = 3 P RHE B R A 5T
Habitat City — Sustainable Development of
the Community & Housing of Cattle Depot Artist Village

Talk — How can Hong Kong people have better living environments?




#BEEM 2]
Invitation: Cloud Gate 2
o JEMH (5 Part )
Performance — 5 Part Dance
o SERET{EY
Dance Workshop

RIETHES R (iRkED
Project "Journey"” — Workshop & Performance
o HBAE — MEMES

Yauzo Ohno Festival 2011 (Yokohama)

B2

International Symposium

e Staging the Modern —
Theatre, Intermediality, and Chinese Drama
EE BB ASE
Harvard University, Cambridge, U.S.
A=Y
Attended by Danny Yung

h B AT ST 2R 60 A4 - RS B &
Chinese National Academy of Arts 60th Anniversary —
International Conference on Arts & Culture

bR Bl i 7T

Chinese National Academy of Arts

A=Y I

Attended by Danny Yung

XERRER
Cultural Exchange Forum
o MELAIBERRE 2011 (HE)
Chinese Creative Industries Forum 2011 (Hong Kong)
o TMLRIE 10+3 TEEH (EE)
Asia Cultural Forum — Thematic Conference '10+3' (Chongqing)
o LR &R 2011 CGRIN)
Urban Culture Exchange Conference 2011 (Shenzhen)
o FEXCEHE (FK)
Youth Culture Forum (Singapore)
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23 #EE2 EZR.

RE - #i5g
Conference, Talk,
Research and Visit,
Exhibition and Seminar

21
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Shenzhen, Beijing, Nanjing, Suzhou,
Hangzhou, Chengdu, Chongqing,
Shanghai, Cambridge U.S.,
Tokyo and Yokohama, Kaohsiung,
Singapore

13

Youth Culture Forum

Fornm on Youth & Ans Education
2 Fah 2012

B BIE B KR % R
Post-performance Discussion

B FE

Youth Training

o BITEL / SEARIE / BT E B &5t 28l
Arts Administration / Stage Design /
Internship Programme for Technical Training

HHEFEE K RE

Appreciation and

Demonstration of Buddhist Chanting

o WEWE  AERBH — REREREENE
Buddhist Prayers for the Tsunami Victims of Japan —
the Great Compassion Mantra

o JAORE — HHNEE

Heavenly Music of Yann Kou: Buddhist Practice of Filial Piety

BT RBR HIR
Digital Media and Publications
o BHREHE (RERREH=EES)
Television Relay : Chan Ho Fung East Wing West Wing Concert
o BEYE(REAE TV) (HRHER  FE)
Production Support: East Wing West Wing TV
(Producer, Scriptwriter and Director: Mathias Woo)
o (UERE) (FRREEMR)
Cultural Vision (Chief Editor: Mathias Woo)
o (BEXLRBERE) (FHRRZE)
The Deep Structure of Hong Kong Culture (Author: Mathias Woo)
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An Experimental Journey that
Begins with One Hundred
Years of Solitude

Excerpt from an interview with Danny Yung
Conducted by Suzanne Carbonneau at The
Pew Center for Arts & Heritage*

| started out as an architect. | got pretty fed up dealing
with clients so | decided that if | saved enough money,
| didn’t want to do anything, just explore. | was in
Hong Kong in the late 1970s. | was doing pretty much
nothing. Actually, not quite nothing; | was observing
people and documenting what | observed through
comics. Doing comics is economically feasible
because all you need is a pen and some paper. After
a while, people asked me whether | could show the
comics. The first institution that approached me was
the Hong Kong Arts Centre. | had my first exhibition
of comics there in 1979. That was a time when the
Arts Centre was just starting up. They kept asking me
if | wanted to do something more than just comics.
| said sure, for opening night | would do something
experimental. So | invited all my friends and gave
them rules and regulations to follow. It became a
happening. There were many people walking around
speaking their own lines, and listening to other
people’s lines. They would walk in certain ways.
These were the rules and regulations | had set up with
them. That particular piece was called The Broken
Record, and was my first performing arts work. It's
called The Broken Record because | played a “broken
record” recording that kept repeating.

B Anetwork of young artists

Following that presentation, a group of young people
came to me and said we should do more than just
an event. | agreed and then | did a series of works
in 1980 and 1981 called Journey to the East using
Marco Polo and Antonioni as two characters to talk
about how the West looks at the East and how we,
from the East, look at how the West looks at the East.
That series of work triggered more young people to
approach me with the idea of continuing along these

same lines. That was the beginning of the group Zuni
Icosahedron. That was in 1982. It was sort of a self-
evolved group—a network of young artists, young
people actually. | didn’t want to label it with the word
“artist” because when we use the word “artist,” it can
be taken to mean a profession. We saw the practice
of art as a commitment rather than a profession.

That particular group of young people (who are now
of course in their 40s and 50s!) was so devoted. They
chipped in money that their parents gave them or
money they got from part time work to rent a space
and build an ensemble. Their main objective was just
to explore and experiment, to do things they had not
done before. One of the key notions we discussed
during that period of time was “collective creativity,”
whether it is possible or not to create collectively.

I Found the boundaries

Our first work as a collective was called One Hundred
Years of Solitude. In that particular work we didn’t
really follow Marquez’s text. Rather, we discussed
the spirit in his story. That piece became a staple in
the repertoire of Zuni. Basically what happens is that
a performer will appear on stage from audience's left.
And then depart from the other side of the stage and
run behind and show up again. You see a constant
flow of performers. They will be changing their pace
and changing their costumes. But the most important
thing is that when you are on stage, someone is in
front of you and many people are behind you, so a
consciousness about leaders and followers becomes
very important. The people in front of you set the
pace and influence how you move; those behind
you are following your pace. The people in front
sometimes block your view and you become very
aware that you may be blocking the view of people
behind you. Within this route of movement—back
and forth, back and forth, about a hundred times
around this whole stage—we included all kinds of
movement related to rituals like marriage, funerals,
and birth. We also included references to various
kinds of rituals related to social movements such
as revolutions, demonstrations, and other public or
communal activities. One Hundred Years of Solitude
has been part of Zuni’s core repertoire for the last 30
years.

What really triggered Zuni’s development as an
organization was an event in 1983. We did an
experimental work and encountered censorship.
This was in British-ruled Hong Kong. We were
informed that the work led to a government decision

to review all scripts (of any and all artists) prior to
their performance. Government representatives
came to me and asked me for the script and |
told them that we create collectively, through a
structure. You are welcome to look at the structure,
but how are you going to censor a structure? That
particular incident triggered a lot of discussion
among the members of Zuni. It was a politicizing
process that made the members become very much
aware that experimentation does not mean that
you are indulging in certain kinds of self-discovery,
but rather, finding out where the boundaries are.
They found the boundaries: they found the legal
boundaries, and later on, the social and many other
boundaries as well.

B Whatis the importance of exploration?

This led them to ponder the idea of why they wanted
to do experimentation. What is the importance of
exploration? And what is the relationship between
each individual artist’s experimentation, and the
institutions around him or her, including the legal
institutions, the social institutions, the political
institutions? The members of Zuni organized about
20 other theater groups in Hong Kong to sit together
with government representatives to discuss this
censorship initiative. We sat and negotiated for two
whole years and finally the government gave up. They
just said forget it. They weren’t going to continue this
effort because each group pledged that it would send
in 500 scripts a year for them to review. They would
need many more staff members than they had to look
at all the scripts. So, instead of setting up censorship
laws, they decided to do this administratively. They
gave the power to the venue managers, who would
be responsible. Which means it moved to an at-
arm’s-length style of oversight, which is a healthier
way of handling things. This is just one incident. From
that point onward, there were many such incidents.

In 1992, Chris Patten came to Hong Kong as the last
governor from the U.K. Because I'd been criticizing
cultural policy ever since the censorship issue
occurred, he came to me and asked if | would help
establish the Hong Kong Arts Development Council.
| devoted two years of my time to that. | felt that if
this is infrastructure-building, we should do it. Also, |
had a very clear idea that freedom of expression is
important, and that establishing such a legal entity
would create a platform for negotiation. It was finally
formed in 1994.

B The Hong Kong Arts Development Council

After much negotiation during those two years
we established that around 50 percent of the
Council members would be nominated from the
arts community. This was significant because the
government appointed all or the majority of members
to every other “council.” Yet, the government still held
the final right to approve appointments. But, with the
whole process of nomination and election, it would
ultimately be very difficult for the government to block
an appointment.

That started a completely different game because
artists are not really politicians. Artists are basically
artists. | used to imagine that artists can do anything
they want; learn anything they want; try anything
they want. It became important for artists to be more
politically astute than they had been.

People were learning about the responsibility of
linking with each other, networking with each other,
learning from each other and then collectively
dealing with the larger environment for the
arts. The Hong Kong Arts Development Council
continues to struggle because the election and
nomination processes still have to be refined. At
least there’'s a mechanism through which we can
comment and criticize. Otherwise, there’d be no
way to talk to the government.

B Why can’t we change it?

During those two years | did little theater work, but |
felt that focusing on the Hong Kong Arts Development
Council was like writing a script. It's like creating a
theater work. Through watching the behavior of all
the government people and other nominated people,
| learned so much. | watched how the rules and
regulations were set up. And as artists we questioned
every single rule and regulation. We always asked
why, why is this rule or regulation set up this way?
And if it's not set up right, why can't we change it?

| asked similar questions about the issue of
censorship. Censorship will never disappear from
this world. But censorship will change; as societies
become more liberal, the censorship changes. We
need to pay attention to this.

| think that was an important learning process for
me. | was like all the young people back in the 1980s
who were eager to experiment because we had so
much fun doing whatever we could. We had one rule:
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Do not kill each other. Other than that, we could do
anything on stage. The space was full of possibilities.
And it was filled with tension and all kinds of things
that can reflect life offstage.

B Theater as a political arena

Zuni was a self-financed membership organization,
so initially we never worried about money. But, when
we began to do large-scale productions, we really
needed financial support. Around that time we also
started to negotiate with the government. Once we
had a following, the government was more receptive.
The government in fact came to me and said, now
we will finance your organization. So don't criticize us
anymore because we'll give you money. | responded
that it is not you who gives us the money; it is the
taxpayers who give you the money to be able to give
us the money, and so we will of course continue to
comment on whatever it is that we want to comment
on. Some of the work was quite direct in criticizing
the government system. Of course, when you are too
direct it is like writing an editorial or giving an editorial
speech. It's not very creative. Politicians make their
speeches in direct ways and they love to stay in the
middle of the stage. They refuse to get off. So when
we made a speech as part of a performance we’d
be sitting on the side or sometimes in the audience,
commenting on what’s happening on the stage. We
offered our critiques creatively.

One of the things that we did in the last ten years that
pokes fun at politicians was a series developed by
Mathias [Woo]. He was very much inspired by The
West Wing, the American television series. Through
East Wing West Wing theatre series, he wanted to
talk about the Hong Kong government’s operations.
We just made the ninth installment of East Wing West
Wing in September 2010. Several of these storylines
were aimed directly at our chief executive. And the
interesting thing is that our chief executive had to
come to see the performances; if he didn’t show up it
would mean that he wasn’t very in tune with the arts,
especially considering the fact that the mega-scale
arts and cultural hub project called the West Kowloon
Cultural District has been under development. This
meant he was in the audience watching the mockery
of himself on stage. And everyone in the audience
was watching him watching the mockery of himself on
stage. We're talking about theater as a forum, theater
as a political arena.

Recently, we've been very concerned that theater be
an important educational platform for the youngsters.
With East Wing West Wing, every time we have a
performance that touches on government issues,
we display a government organizational chart in the
background so every single audience member will know
how the government is organized. It's been no surprise
that most of them don’t know how the government is
organized. Theater can become an advocacy platform
for the public as they learn more about how they are

related to the systems around them.

B Intercultural exchange

Back in 1997, because Hong Kong was being
returned to China that year, | became concerned with
the idea of intercultural exchange. It's so important for
us to build networks, to reach out. And | truly believe
that without exchange there is no development. If
there’s no dialogue, there’s no development. We
have to create institutions to encourage dialogue. So
in 1997 | built a number of network institutions in Asia
that triggered the creation of even more institutions.
Some of them are still in existence. Some of them
have become defunct.

One of the institutions that has survived many years
is the City-to-City Cultural Exchange Conference in
which | invite people from four cities in greater China
to sit together every year to discuss cultural issues.
We invite practitioners, critics, scholars, patrons,
and administrators from the arts and cultural sectors
from Shanghai, Hong Kong, Taipei and Shenzhen.
One or two people from each cultural sector of each
city attend, for a total of 10 people from each place.
In the beginning we had no agenda. Eventually, we
developed an agenda. And we compared notes.
It was a very strategic gathering because each of
the four cities is governed in a different political
mode. Shenzhen is right next to Hong Kong, but it
is overseen by the central government as a special
administrative region, with a focus on economic
growth. Hong Kong, conversely, has a high degree
of autonomy from the central authorities. Shanghai
is one of the fastest-growing cities. And Taipei, of
course, is in Taiwan, overseen by a completely
different government. So to have them all sitting
together is quite remarkable. We are entering the 14th
year of this dialogue right now. In fact, it is going on

in Shanghai next week. That particular institution has
inspired other cities to start re-examining their own
cultural institutions. And because of that particular
platform, Shenzhen and Shanghai have formed their
own arts foundations, which is quite amazing.

Taipei is much more mature and much more parallel
to Hong Kong. We both have a clear system of review
and selection. And we all have very clear lobbying
efforts to deal with the government to make sure
there is a sufficient budget for the arts.

B Performances aren't as important as forums

We bring this selection of people together so that the
cultural sectors can learn how to talk to each other.
Critics should talk to the artists. Artists should talk to
artists in different disciplines. This is how critiques
and creativity develop. This is how new energy
evolves. | wish this would happen beyond urban
centers as well.

In addition to this kind of exchange, | think cultural
exchange, cross-cultural exchange, is important to
explore. We all know that if we want to go to different
countries to perform, funding is one thing, getting a
visa is another. But we should also consider what
kind of exchange we could do. The contents and the
caliber are additional things to consider. All are of
mutual concern to artists.

Back in the 1980s we were more eager to perform
in our neighboring region. But then we thought
that perhaps workshops were more important
than performances. Later, we felt that maybe even
workshops aren’t as important as forums because
we wanted to find out what is going on with arts
communities in different countries. | founded a
network called Asia Arts Net composed of members
from 14 different Asian cities. | invited the artistic
directors of contemporary arts institutions that had
been in existence for at least five years to come
together and talk about their respective five-year
plans. By talking about each other’s future plans we
could see if there was any overlap that might lead
to possibilities for collaboration. We also reviewed
how we could develop cultural exchange policies as
individual organizations or as a network.

B Empowerment of the arts community

In the year 2002 or 2003 the Ford Foundation
approached me. They told me they had an idea to
create the World Cultural Forum. They invited me to
their “think tank” meeting. We had a brainstorming
session in New York. | wasn’t really impressed
because it seemed so remote to talk about “world
this” and “world that,” like a politicians’ game. What
did it have to do with us? There were 60 people
present, from all over the world, yet | was the only
Asian. | thought | should share with them the way
we did networking, how we share with each other,

in Asia. | talked with them about the importance of
sustainability, of empowerment. Finally, the World
Cultural Forum focus sort of evolved from my
suggestions. | put down eight different agenda items
about how to empower artists. Artists need to know
more. We’'re isolated. We have to know how we
relate to the media, how we relate to the educational
system. We have to comment on economic
development and the political system. But we don’t
have models from the cultural and creative sector
about how to comment on those systems.

Finally, the first World Cultural Forum was held in
Brazil. It was huge, with about 5,000 people taking
part. | hate big events. It's hard to get things done. It
actually turned into a rally against the United States.
All this anger and shouting throughout the event. So,
when we brought up the agenda about ways in which
can we empower ourselves, nobody heard our voice.

The second World Cultural Forum was held in Jordan.
It didn’t get much attention because, at that time,
Jordan had a lot of bomb scares, so not many people
attended. I'm still pushing the agenda that | feel is so
important: empowerment of the arts community. We
must know more about what’s going on around us so
that we understand how our work is related to local
social and cultural development.

* This is an excerpt from “If the System isn't Right,
Why Can’t We Change 1t?”, which is published by
The Pew Center for Arts & Heritage through Dance
Advance. The full article is available for download at
www.pcah.us/m/dance/if-the-system-isnt-right-why-
cant-we-change-it.pdf
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. Danny Yung

Danny Yung is an experimental art pioneer, the founder cum Co-Artistic
Director of Zuni Icosahedron and Chairperson of the Hong Kong Institute of
Contemporary Culture. In the past 40 years he has been deeply involved in
multifarious fields of the arts, mainly, theatre, cartoon, film and video, visual
art and installation. In 2008 with Tears of Barren Hill he garnered the Music
Theatre NOW Award given by UNESCO'’s International Theatre Institute.
He was bestowed the Merit Cross of the Order of Merit by the Federal
Republic of Germany in 2009 in recognition of his contributions towards the
arts and cultural exchange between Germany and Hong Kong.
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The Six Major Tasks for the

Cultural Bureau

Mathias Woo
Co-Artistic Director

| support the establishment of a cultural bureau
in Hong Kong. Over the past 10 years, there
have been more disputes than developments
for arts and culture in Hong Kong. The reason is
that we do not have a bureau at policy-making
level with professional knowledge of arts and
culture and deep understanding of community
groups. Therefore, the foremost tasks for a
cultural bureau is to integrate culture into the
agenda of the overall development of Hong Kong;
promote local arts and culture and strengthen
its international status; build cooperative
relationships with cultural sectors and various
communities; and maintain and develop a
free and diverse cultural ecology. In order to
transform the current predicaments faced by
cultural and creative industries, the new Cultural
Bureau needs a founding leader with a thorough
understanding of Hong Kong’s cultural ecology
and long-time experience in arts and cultural
management and strategic development.

The new Secretary for Culture must handle the
following tasks:

1. Sorting out and bringing forward the software
and hardware construction work of the West
Kowloon Cultural District (WKCD)

There is still no specific direction in terms of
business plan and operation model for WKCD.
Nor are there any specific collection policies
and operational plans for M+. The mode of
operation for the 15 performance venues is still
not available. The staff at WKCD Authority are
mostly outsiders with regard to arts and culture.
Apart from organising “events”, there is hardly
any progress on the specific hardware and
software construction of WKCD. No attempts
have ever made to work with front-line artists
and organizations in the systematic development
of WKCD (e.g. Hong Kong Literary Museum).
As the largest cultural investment in Hong Kong
since the handover, WKCD should play the role
of a platform showcasing and promoting Hong
Kong'’s arts and culture and creative industries.
Therefore, the Secretary for Culture should focus
on promoting and leading the development of
WKCD, liaising among different groups in society,
business and government departments and
summoning their efforts collectively to strengthen
software development in nurturing human talents
and to create more opportunities for development
for the people of Hong Kong, thus establishing
Hong Kong as a community of arts, culture and
creative industries based on the unique traits of
Hong Kong. With this leadership, Hong Kong's
cultural level will be upgraded and its status as an
international cultural metropolis will be enhanced.

2. Striving for resources to formulate arts and
cultural policies that promote the development of
local culture.

Despite its importance in the foundation of a
diversified and civilized society, arts and culture
has received little in the way of land and financial
resources in Hong Kong. There is a mistaken
understanding in Hong Kong that arts and culture
can be “developed” merely through markets,
when marketing is in fact just one element in the
development of culture, not its entirety. Over-
reliance on marketing often leads to the dominance
of vulgar culture over pluralism and in-depth
culture. Other cosmopolitan cities around the world




recognize this and count the upgrading of cultural
levels in their society among their development
goals. Therefore in Hong Kong there should be
reasonable growth in government expenditure
on arts and culture, as there is on education,
housing and medical care. Over the past 10
years, however, hardly any justifiable growth has
been achieved in the expenditure of arts and
culture. Resources have only been concentrated
on organising “activities”, rather than supporting
the development of local arts and culture. It is of
paramount importance to provide land and space
for creativity and increase financial resources.
Currently, the government’s expenditure on arts
and culture accounts for only less than 4 percent
of its total annual budget of 2.8 billion. Increased
expenditure creates more jobs and opportunities
for development. With more provision of land
resources, the present Venue Partnership Scheme
will be further optimized. Through support from
Urban Renewal Authority and Housing Authority,
more land space for creativity can be opened up.

B 3. Setting up all-inclusive education policies that

cater for arts and culture and creative industries

Education is essential in the development of
arts and culture, but it has been neglected in
Hong Kong. The Cultural Bureau should take the
initiative to collaborate with the Education Bureau
in bringing arts and culture into the elementary
education curriculum for primary and secondary
schools, hence building an audience in the long
run. On the professional and academic level, the
Cultural Bureau should cooperate with committees
of large funding organizations to promote the
creativity of professional work in arts and culture,
related management and research expertise.
The advantages currently enjoyed by cultural and
creative industries in Korea perhaps are results
of their long-time emphasis on arts and cultural
education and research. At present, Hong Kong’s
arts and cultural education still remains at the
beginner’s level of arousing interest, whereas the
film industry, as well as various kinds of creative
industries, has come to a standstill with no
prospects of successors. This is the result of Hong
Kong not attaching importance to arts and cultural
education.

| Y Coordinating among government departments
for implementation of policies related to
creative industries

The Central Policy Unit released its report
“Baseline Study on Hong Kong’s Creative
Industries” nearly 10 years ago. Later the
government officially announced its commitment
to promoting the six major industries. Creative
industries in Hong Kong thus started to draw
some attention and the CreateHK was set up. To
further promote Hong Kong's creative industries,
the Cultural Bureau should strengthen its policy

research and coordination work with government
departments. The government's procurement
policy provides the best platform for the
development of creative industries in Hong Kong.
Services ranging from the design of government
buildings and public housing, productions for
Radio Television Hong Kong, government website
design, branding and promotion of various
government brands, can be procured through
government procurement policies that appreciate
professional creativity, offering more chances
for participation from creative industries. The
new Cultural Bureau should work with the Trade
Development Council (TDC), which currently
handles international marketing, to establish more
long-term development goals. There is scope
for improvement and reform in, for example,
the annual Hong Kong Book Fair and overseas
promotions for Hong Kong films and design works.
The CreateHK should also strengthen its role in
policy research and as a think tank.

5. Making plans for the development of community-
based cultural facilities in Hong Kong for the next
ten years

Since the dissolution of the two municipal councils,
community cultural facilities such as libraries
and civic centres have not been receiving proper
attention and many of these cultural venues are
showing signs of aging. The construction of WKCD
provides opportunity for a comprehensive review
of the development of Hong Kong's overall cultural
venues, as well as arts and culture, creating a
platform for community-based art with participation
from all kinds of small and medium-sized arts and
cultural groups. Regarding museums and libraries,
we still have ample room for development as they
give the public diversified cultural spaces and
they can also become new resources for tourism.
This would promote arts and culture to get into
communities, creating a platform for participation
from District Councils.

6. Enhancing conservation policies for the
conservation of the software of local culture

The demolition of the Wedding Card Street
(Lee Tung Street), Star Ferry Pier and Queen’s
Pier over the past few years have focused the
community’s attention on the shortcomings of
Hong Kong’s conservation policy and the need
for policy adjustments. In the next phase of
development, this should include preserving the
traditions of Hong Kong community culture, such
as the conservation of Hong Kong'’s intangible
cultural heritage, and the development of Hong
Kong community culture and the conservation of
handicrafts, all of which can be integrated with
the hardware function of the conservation policy,
for example by revitalising old districts in such
a way that the street culture of Hong Kong is
retained. Another important issue which needs

to be addressed with concrete actions is the
collection of historical data and research related
to art and culture in Hong Kong, for example
by the proposed Hong Kong Literary Museum.
Museums in Hong Kong should strengthen their
role in the development and promotion of historical
data collection and research so that Hong Kong
people and the next generation can have deeper
understanding of the history of arts and culture in
Hong Kong.

To kick off the development of arts and culture in
Hong Kong, the Cultural Bureau must undertake
the above six tasks. Therefore, the appointment
of the first Secretary for Culture should not
be purely political. As the Chief Executive Mr
Leung Chun-ying underlines the importance of
delivering promises and making regular district
visits, the Cultural Bureau should not be run by a
layperson. Arts and culture, like medical care, is a
professional body of knowledge. Nothing has been
done constructively for arts and culture in Hong
Kong for the last 10 years due to the government’s
inability and unwillingness to recognize this.
Hence, the Secretary for Culture should not be a
layperson without long-term extensive experience
related to cultural work and policy matters.

The first Secretary for Culture must meet the

following requirements:

1. Professional knowledge or academic
qualifications related to arts and culture, and
creative industries

2. Deep understanding of the ecology of Hong
Kong arts and culture

3. Extensive experience in the management of
arts and culture, creative industries and cultural
policy research

4. Good understanding of the operation of the
Government and Legislative Council

5. Experience of community management and
knowledge of cultural conservation issues

6. Experience of international cultural exchange,
including the Mainland and Taiwan

Ms Florence Hui* fits none of the above
requirements. If she were to be the first Secretary
for Culture, she would definitely be a burden to the
SAR Government given her inability to proactively
lead Hong Kong's cultural development. Therefore,
| object to the proposed appointment of Ms Hui as
the Secretary for Culture based on the following
reasons:

1. None of her higher education is related to arts
and culture, or to creative industries.

2. She is entirely lacking in professional
experience in any creative work, management,
and research of arts and culture.

3. She is not qualified to be the Secretary for
Culture. Such an appointment is not in line
with CY Leung’s much-announced principle of
deploying human resources according to their
appropriate talents.

4. She is currently in charge of civil affairs at the
Home Affairs Bureau. She has absolutely no
experience of participating in cultural policy
research and related discussions.

5. She does not have deep understanding and
extensive participation in the development of
West Kowloon Cultural District.

6. Her public profile is not high.

| look forward to the appointment of a new
Secretary for Culture who is able to unite all
cultural sectors instead of creating separation
among them; who adopts a knowledge-based
approach; who has the vision for developments
based on local culture with the commitment of
bringing arts and culture into communities and
schools; and who is competent enough to create
more opportunities for the future development of
Hong Kong, and to further enhance Hong Kong’s
status as an international cultural metropolis. Only
such an appointment will bring true blessings to
Hong Kong.

*It was rumoured that Florence Hui, currently
Under Secretary for Home Affairs, would be made
Secretary for Culture.
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. Mathias Woo

Co-Artistic Director cum Executive Director of Zuni Icosahedron, Woo
leads a career as a scriptwriter, director, producer as well as curator, and
is recognized for a portfolio of more than 60 theatre works, which have
been invited to stages in cities around the globe. His theatre works explore
subjects as wide-range as literature, history, architecture, religion, current
political affairs. He is renowned for incorporating multimedia into theatre
creation. In 2009, he initiated and curated “Architecture is Art Festival”, the
first of its kind themed on architecture in Hong Kong. In 2011, he made
himself producer of TV talk shows | Want to Be Chief Executive and East
Wing West Wing (TV version), and anchored the former.
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Academic Research

Danny Yung was invited to participate in the
International Symposium "Staging the Modern:
Theatre Intermediality and Chinese Drama" held at
Harvard University in May 2011. The Symposium
was chaired by Professor David Wang, the renowned
scholar of comparative literature and literary review,
and Chair Professor of the Department of East Asian
Languages and Civilizations at Harvard University.
More than 60 scholars and theatre artists from the
United States, China, Taiwan, the United Kingdom
and Canada attended the Symposium. Among the
Symposium participants, Mr Wah Guan Lim of Cornell

Danny Yung and

Experimental
Chinese Theatre (Excerpt) #

My introduction to Danny Yung and his performing
and visual arts collective, Zuni lcosahedron, stems
from my larger dissertation project which looks at
four director playwrights in the Chinese diaspora:
along with Yung, they are Stan Lai Sheng-chuan
in Taiwan, Kuo Pao Kun in Singapore, and the
dissident-writer and Nobel laureate Gao Xingjian.
These director-playwrights are all iconic figures
and primemovers of their own cultural scenes and
beyond, and at the same time, their works also
reflect on the human condition and thereby create
resonances in audiences across different cultures.
Following in the vein of the May Fourth vanguards,
these contemporary dramatists, too, are dealing with
the tensions created by the East/West, old/new, and
local/foreign dichotomies. Similarly, the sentimentality
of being divorced from their motherlands and sense of
loneliness as rootless orphans is constantly recapped
in their plays, striking a chord with the “Search for
Roots” literary movement (xungen wenxue).

University and Dr Rosella Ferrari of
the University of London published
papers respectively on Danny Yung's
series of experimenting Chinese
opera and Mathias Woo's multimedia
architectural music theatre Looking
for Mies. The papers give affirmation
to the artistic achievements of Zuni's
two artistic directors, and help further
enhance the understanding of Chinese
theatre workers and scholars around
the world on Zuni's artistic work.

Yung is not just adept at breaking down boundaries
in cultural production, his equally iconoclastic stance
is also evident in his artistic practice. Of the myriad
Zuni projects, the “Experimenting Traditions” series
particularly interest me. | had the good fortune
of witnessing the early inceptions of this series -
Sigmund Freud in Search of Chinese Matter and
Mind which | had mentioned earlier, for instance,
is one such example. In 2004 when | was an
undergraduate on exchange to Taiwan, | remember
there were two huge theatre events that semester.
One was Bai Xianyong’s Youth Edition of the Peony
Pavilion, the other was Solos: Experimenting with
Traditional Chinese Opera. Solos was nothing
like | have witnessed before: comprising of seven
genres of traditional opera — Beijing, Kun, Sichuan,
Qingiang, Cantonese Yue, Shanghainese Yue, and
Taiwanese Gezai Xi — seven master-performers,
one comprising each opera genre, were tasked to
perform one traditional piece from the genre s/he
was steeped in, and to create one contemporary
experimental piece in the same operatic genre, and
all of them as solo performances. For instance, Wu
Hsing-kuo, the foremost Beijing opera performer in
Taiwan, performed Hitting the Drum and Berating Cao
Cao as his traditional solo performance, and as his
experimental piece in Beijing opera, King Lear.

This, | think, began at least a two-pronged process.
First, the performers had to think of transcending
the boundaries between tradition and contemporary:
how could these centuries-old art forms, whose
weight are rested on the shoulders of each individual
master performer, remake itself to be relevant to a
contemporary audience? In what ways can it change?
Out of the seven performers, one did Dr. Faustus,
one sang a Biblical hymn, and the rest all adapted

Shakespeare in their contemporary experimentations.
Was looking to the west, therefore, a way into the
contemporary?

The second of the two-pronged process, was
crossing the barriers of genres. Are there movements,
music, styles, gestures, makeup, one genre could
learn and adapt from another? These were questions
| saw that were thrust into later productions in the
“Experimenting Traditions” series. In his Book of
Ghosts (2009), Yung collaborated with performers in
Thai classical dance, Javanese dance, a Kun opera
performer from Nanjing and a Peking opera performer
from Taipei. He invited overseas scholars to join
the process of collaboration, and together with the
performers, they ran workshops for the performers
to attend and learn from one another. It was through
such workshops with one another and Yung that the
performers ran into the limitations of their own art
forms, and found it illuminating to see possibilities in
and learn from performative genres in other cultures.

The questions which propelled this project series, | think,
were the ones Yung addressed at the Q&A session
at Sigmund Freud in Search of Chinese Matter
and Mind: to think of ways to prevent the classical
art forms of eventually ending up in the museums.
This is driven by a desire to keep the traditional arts
alive, to keep it as a life art form. The resistance
by traditional opera fans to change or see anything
new, was at least in part, due to the conventional
belief that what they are seeing is already the best.
And therefore, why is there a need to change? The
questions Yung began probing was: how did the
particular hand gestures, eye movements, technique
of singing solidify? Why this particular way and not
that? Are there other ways of doing it? Not trying to

destroy a tradition, but wants to probe the process
to which it got crystallized. Can we re-create that
process? How did we get there? If we were to re-
create the process, can we do it another way? |
think there is some Brechtian distanciation over
here — to see the familiar anew, to make the
familiar strange and the strange familiar. These
were some of the questions which propelled Yung
when he was conceptualizing Tears of Barren Hill
(2008) — a play inspired by Cheng Yanqiu (1904
— 1958) one of the four major dan performers in
the early 20th century. When Cheng Yanqiu was
perfecting his craft, learning from calligraphy,
sword-play, painting and the cinematic arts, and
partly from his experience at Germany, the result
of his innovations and experimentations was over
200 new styles of water-sleeve. Why have we, the
contemporary people, instead, lost this spirit of
innovation?
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#The paper is presented at “Staging the Modern:
Theatre, Intermediality and Chinese Drama, An
International Symposium”, organized by Fairbank
Centre for Chinese Studies, Harvard University,
U.S. on 6-7 May, 2011.
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Academic Research

Architecture and/in Theatre from the
Bauhaus to Hong Kong: Mathias Woo’s
Looking for Mies (Excerpt)*

B Technology as Method and Cognitive Tool

In the final minutes of Looking for Mies, the music
stops and the architect’'s words scroll silently across
the screen. The grid of the Lake Shore Drive towers
is seen behind the screen so that Mies’s aphorisms
superimpose his architecture. The shadow of the
two frames grows increasingly larger to produce an
impression of a huge maze of steel. It is here that the
9/11 suggestion is made explicit. A video of the plane
attacks on the Twin Towers is shown as a poignant
seal to the performance, first on the onstage screen
and next, once the screen is lifted and the lights in
the auditorium go on, on the red curtain, with the vase
of red roses clearly visible on the left-hand side of
the stage. Woo has justified these flowers as both an
aesthetic device ("they look good") and an offering to
Mies’s spirit ("for the dead . . . and Mies liked roses"),
but they might equally suggest a gesture of respect
for the 9/11 victims.”

The direct reference to the 9/11 events brings us
back, spatially, from Hong Kong to the US,? where
Mies lived from 1937 to his death in 1969; temporally,
from twentieth century modernism to twenty-first-
century postmodernity; and, conceptually, from
theoretical abstraction to concern for contemporary
culture and current sociopolitical realities. This quite
unforeseen dramatic expedient at the closing of the
performance reveals Woo’s intention to frame Looking
for Mies — and, more generally, his architectural
stage productions — as socially and culturally relevant
theatre rather than purely technical experiments or
aesthetic exercises.

At the same time, this raises the question of the limits

of technology and its effects on civilization. Mies
championed science and technology as quintessential
expressions of the modern, and modern architecture
as "the expression of its civilization", yet he also
speculated on how to engage the relationship
between technology and civilization and, specifically,
between technology and architecture, constructively.®
Architecture and technology should "grow together"
and become the expression of each other: "Only
then will we have an architecture worthy of its name:
architecture as a true symbol of our time."*

The same may be argued for the theatre, as
emphasized by Woo’'s MAMT series and the various
productions of the Architecture Is Art Festival. In
architecture as in theatre, technology transcends
into aesthetic form, yet one that speaks of current
concerns and is relevant to the contemporary age.
Technology serves as "a method", as Mies noted, but
also as a cognitive tool.’

Woo and his Zuni Icosahedron associates have
frequently used the stage to voice civil concerns
and elicit public questioning about national politics
and local policies, including the social implications
of technological advancement, and relations
between art, culture, technology, economics, and
social development. As an architect and cultural
commentator, Woo has repeatedly criticized local
developers and urban planners for disregarding
community interests and aesthetic factors (thus
architecture as art, as the name he has chosen for his
festival suggests) for the sake of financial rewards and
economic pragmatism, which bring architects to "serve
consumerism rather than society, using architecture
for putting up a show".°As an artist and theatre maker,

likewise, Woo is wary of mainstream uses of the
stage for purely commercial goals or novelty effect.
This is consistent with Mies’s critique of accelerated
obsolescence and fashions in architecture, and the

ensuing search "for more profound principles".”

Ultimately, as he states in one of the AIAF
programmes, Woo’s architectural theatre attempts
to probe whether it is possible to look at theatre and
architecture from different perspectives and, while
drawing on foreign experiences, to "find and develop
a path that is intrinsically ours".® As testified by a
recorded speech by Mies that is relayed several times
through the performance, the German architect used
to argue that "architecture belongs to the epoch and
not even to the time, to a real epoch".’ Accordingly,
Woo’s stage work can be seen as an attempt to
engender new forms of theatrical experience that,
consistent with Mies’s idea of architecture, belong
and speak to our times.

*First published in New Theatre Quarterly (Cambridge
University Press), Vol 28, Part 1, 2012, pp. 3-19.
Translated and reprinted with permission of New
Theatre Quarterly and Cambridge University Press.

Footnotes

" Woo, unpublished interview with the author. A similar vase (of white flowers) was used in the 2009 production of Corbu and Kahn.

% In 1944 Mies became an American citizen.

® Puente, Conversations, p.36.

2 Braham and Hale, ‘1950 Ludwig Mies van der Rohe: Technology and Architecture’, p.106.
Ibid.

6 Yang Fan and Mathias Woo, ‘Mathias Woo: Is it Possible to Look at Architecture from Different Perspectives?’, in Architecture Is
Art Festival 09 (festival programme), p.13 <www.aiaf.hk/media/AIAF_booklet_rev.pdf>, accessed 5 September 2011.

" Puente, Conversations, p.35, 55.

® Yang and Woo, ‘Mathias Woo: Is it Possible to Look at Architecture from Different Perspectives?’, p.13.

9 Puente, Conversations, p.55.
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Prize-winning novel of 1982 by Gabriel Garcia
Marquez, is a masterpiece of Magical Realism.
The book recounts the vicissitudes of life of a
century in Latin America, depicting a history
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group’s inception in 1982, and is Zuni’'s most
representative series of works, with each of which
depicting a distinctive aspect of Zuni’s artistic
vision. On the stage, performers travel from left
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Esplanade Theatre, Singapore

(Presented by Huayi — Chinese Festival of Arts )
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Director & Scriptwriter // Danny Yung
Dramaturge // Kok Heng Leun (Singapore,
Drama Box)

Video Artist // Royston Tan (Singapore)
Music // Pun Tak Shu, Steve Hui (Nerve)
Guest Performer // Xiao Xiang Ping (Suzhou)
Performers in Singapore // Anjali Hazra,

Lim Yun Yee Nicole, Samir Shyam Sidhwani,
Soon Ser Jia Clarissa, Tara Tan Jie Ming,
Tyen Ying Fong, Wee Shi Hui Pearl,

Yeo Hui Yi Natasha, Zahra Khanum d/o
Mohammad Ishaq Baba

Performers in Hong Kong & Singapore //

Pun Tak-Shu, May Fung, Lau Tin Ming,

Au Chi Nok, Cheng Chun Tung, Cheng Hiu Ching,
Cheung Hiu Ching, Cheung Ka Wai,

Ho Man Chui, Lor Wing Sze, Mak Hiu Wai,
Lam Yiu Kan, Pang | Ting, Poon Lok Yi,

Wan Shuk Kwan, Tang Wai Yee, Yau Lok Lam,
Pun Hang, Kan Kisumi, Singapore:

Tay Kong Hui, Peter Sau, Li Xie, Judy Ngo,
Ong Kian Sin, Koh Wan Ching, Oliver Chong,
Liu Xiaoyi, Zelda Tatiana Ng, Tan Beng Tian,
Doreen Toh, Patricia Toh

Co-production // Drama Box (Singapore)

In Association with // HKICC Lee Shau Kee
School of Creativity

Supported by // National Arts Council (Singapore),
Singapore International Foundation
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. Drama Box (Singapore)

Drama Box is a non-profit contemporary Mandarin theatre company
with charity status. Formed in 1990, it has since gained a respectable
reputation for its acute sensitivity and perception in heightening social
awareness and civic responsibility. Its productions remain fun and
entertaining, yet thought provoking and reflective.
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l Kok Heng Leun (Singapore)

The Artistic Director of Drama Box. He has directed close to 60 plays.
He has been named by theatre critics to be the promising director
"to power Singapore Theatre in the years to come" and the one to
"convince ordinary folks that theatre is not intimidating".
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l Royston Tan (Singapore)

In 2004, Royston Tan was named as one of the “Top 20 Asian
Heroes” by Time Magazine, for being bold, brave and remarkable in
his field. Tan’s willingness to push the creative envelope has made
him a hero to the city’s independent artists.
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l Steve Hui Ngo-Shan (Nerve)

Nerve is the alias of Hui Ngo-shan Steve for presenting his music.
Born in Hong Kong, he is a member of experimental electronic music
group VSOP, as well as a regular collaborator of Zuni.
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. Xiao Xiangping (Suzhou)

The Resident Performer of the Kunqu Opera Museum of China in
Suzhou. His repertoire includes Peony Pavilion, The Jade Hairpin,
The White Snake, and other noted classics.
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l Pun Tak Shu

A menber of Zuni Icosahedron, he has committed to experimental
sound creative work since 1982 and his first piece of work appeared
in Zuni’s video programme XXX Video Show and later on his first
sound work for Zuni’s theatre, The Second Year of One Hundred
Years Of Solitude - The Long March.
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2011 is the 10th Anniversary of the
UNESCOQO'’s proclamation of Kunqu and
Noh theatre as masterpieces of the Oral
and Intangible Heritage of Humanity. As
celebration and also to continue with their
Kun-Noh creative exchange attempt at the
Japan Pavilion at Shanghai Expo 2010,
Makoto Sato and Danny Yung co-initiated
this research project comprising forums,
performance, research, and workshops
on Noh and Kun. By bringing together top
performers, directors, scholars, critics, arts
administrators and emerging artists from
Tokyo, Nanjing and Hong Kong, we hope
to search for the way forward for these
two ancient Asian art forms and to build
a platform for a long term Hong Kong-
Nanjing-Tokyo cultural dialogue.
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Experts, artists and curators of Kunqu and Noh from China and Japan gathered to
discuss the following:

- A 10-year review of Kunqu and Noh with the way forward

- A comparative study of cultural organisations in China and Japan

- The vision and strategy of Intangible Cultural Heritage (Performing Arts) in China and Japan
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Directors // Makoto Sato, Danny Yung
Performers //

Uichiro Fueda (Contemporary Theatre)
Kanji Shimizu (Noh Theatre)

Zhang Chunxiang (Peking Opera)

Ke Jun, Yang Yang, Sun Jing, Xu Sijia,
Tang Qin (Kun Opera)

Guest Performers // Margi Madhu
(Koodiyattam, Sanskrit Theatre)

In Collaboration With // Za-Koeniji
Tessen-kai (Noh Theatre Group)
Jiangsu Performing Arts Group Kun
Opera Theatre
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The performance was inspired by a work of the same name by the late Singaporean

director Kuo Pao Kun. The original work was about confessions made by a gang of

spirits who died in the Pacific War and now lie buried in the Japanese cemetery of Yio

Chu Kang of Singapore. Through a cross-cultural interpretation of Kunqu and Noh,
theatre masters from Hong Kong, Nanjing and Tokyo collaborated to work on issues

related to war and memory.
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Exchange Performances: Tribute

Makoto Sato and Danny Yung explored
the confines of contemporary traditional
performing arts.

2-3/6/2011  Z&7% Hong Kong

4-7/6/2011  FR ~ &/ Nanjing, Suzhou
17-19/6/2011 R Tokyo
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Presenter // Zuni Icosahedron

Co-organizer // Za-koenjl Public Theatre | Japan
Foundation | Jiangsu Performing Arts Group Kun
Opera Theatre | Waseda University, Theatre
Museum | Lingnan University, Kwan Fong Cultural
Research and Development Program | Hong Kong
City University Chinese, Translation and Linguistics
Department

In Association with // National Academy of Chinese
Theatre Arts | The Kun Opera Museum of China |
Hong Kong Institute of Contemporary Culture |
HKICC Lee Shau Kee School of Creativity | Tokyo
Wonder Site | Tessen-kai |
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Multimedia Theatre, HKICC Lee Shau Kee School of
Creativity
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Chief Curator //
Danny Yung, Makoto Sato (Artistic Director of Za-Koenji
Public Theatre)

Organizing and Advising Committee //

Ke Jun, Director of Jiangsu Performing Arts Group Kun
Opera Theatre)

Zhou Long, Deputy Director of The National Academy of
Chinese Theatre Arts)

Zhang Longxi (Chair Professor of Comparative Literature
and Translation, City University of Hong Kong)

Stephen Chan (Academic Dean of Arts and Professor of
Cultural Studies, Lingnan University)

Tadashi Uchino (Professor of Performance Studies,
Department of Interdisciplinary Cultural Studies, Graduate
School of Arts and Sciences, the University of Tokyo)
Mikio Takemoto (Director, Tsubouchi Memorial Theatre
Museum Waseda University)

Yusaku Imamura (Director of Tokyo Wonder Site)
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Studio Theatre,

Hong Kong Cultural Centre
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Chief Curator //
Danny Yung, Makoto Sato

Principal Supporter //

West Kowloon Cultural District Authority
Co-organiser // "Memory, Place,
Dialogue 2011-2012" Noh and Kun
Cultural Exchange Program
Co-organizers and Partners //
Za-Koenji Public Theatre | Japan
Foundation | National Academy
of Chinese Theatre Arts | Jiangsu
Performing Arts Group Kun Opera
Theatre | Kun Opera Museum
of China | Tessen-kai | Waseda
University Theatre Museum |
Southeast University School of Arts
| Lingnan University Kwan Fong
Cultural Research and Development
Program | City University Hong Kong,
Chinese, Translation and Linguistics
Department | Tokyo University,
Interdisciplinary Cultural Studies
Department | Osaka University,
Graduate School of Letters |
University of Michigan, Confucius
Institute | University of Pittsburgh,
Music Department | Hong Kong
Institute of Contemporary Culture
| HKICC Lee Shau Kee School of
Creativity

UMM VL

Eight Asian cities are invited to reflect on the existing Intangible Cultural
Heritage (ICH) policy of their own residing cities. To follow, the eight China-
Japan comparative studies are set out to probe into different strata of these
two oldest performing art forms, Kunqu opera and Noh theatre; from the
present to the future, from crisis to chances.

23-24/11/2011
KERT4ELH
Master Classes

DNESRREEMRERBISRMER  HESHER ?J—:
HFEEMBEEABMNEE - [ —%%/AE?»@?%D
MARILERREEMNERNBBENABNEE
HE (FAR) £ (R®)

Margi Madhu (22 ) BEIR (58)

Maestri of Indian traditional theatre (Koodiyattam), Kunqu and
contemporary theatre from Tokyo and Hong Kong hosting
master classes for sharing their artistry, through interactive
exchanges with workshop participants and observing scholars,
looking for a new horizon in education.

Ke Jun (Nanjing) Makoto Sato (Tokyo)

Margi Madhu (Delhi) Tang Shu Wing (Hong Kong)

21-24/11/2011
ERIERE
School Tours

REAERNERREAMEHFEBNTE  RHEEBRE -
Kunqu artists from Nanjing giving demonstration lecture in
secondary schools

HWERE
Chief Curators

C ST ERB S BT
. Danny Yung

Co-artistic Director of Zuni Icosahedron
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BARRAREABMBEARRMENAY  BREERMNLER
B - SEFEMAE - 1966 FAIM T BHENS » 1971 FiR
MEBIF 6871 (BEBIRERME) -

. Makoto Sato (Japan)
Artistic Director of Za-Koenji. His most important

work was centred around the activities of the theatre
company known as the “Black Tent.”

BRI /R

Advisory Committee
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B zhou Long (Beijing)

A National Class One Performer, he has a repertoire
of more than 80 traditional Peking operas, and
created many works of his own.

| 3

XERBABLENBEL  REFTBEDASLBRIER
B EAR - ERRBNANBNENLLBRHRE - B
RRRGEHRBIRBETE -

. Zhang Longxi

He had taught at Harvard and the University of
California, Riverside, and is currently Chair Professor
of Comparative Literature and Translation at City
University of Hong Kong.

Bsze

EMTRA - HEARBEEE  JREMEL - FRBFRER
BAE . ZREAEE - BIULEE  AREXEERES -

. Jessica Yeung

She is now Associate Professor at the Translation
Programme of Hong Kong Baptist University teaching
Drama Translation and Intercultural Communication
among other subjects. She is also a stage performer
and voice actor.
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. Wang Tingxin (Nanjing)

He focuses on art history, art theory, dissemination of
arts and comparative studies on TV series. He was
awarded as an outstanding theoretical researcher by
the Ministry of Culture, PRC.

| RECTEES

REABHERREUEARREIR - AEMBAARXE -
MRENEREES %ﬁﬁqﬂnﬁ"s“ﬁﬁﬁmﬁﬁﬁﬁﬁ“’ ©

. Tadashi Uchino (Japan)

He is a Professor of Performance Studies at the
Department of Interdisciplinary Cultural Studies,
Graduate School of Arts and Sciences, the University
of Tokyo.

Brrasx (Ba)
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SRS EHIR - EPIREL - SRR SRR

l Mikio Takemoto (Japan)

He is the curator of the Tsubouchi Memorial Theatre
Museum. His publications including Noh, Noh Music
theory and Raving, Noh music and arts theory.
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B Ke Jun (Nanjing)

Deputy to the National People's Congress, PRC and
Director of the Jiangsu Kunqu Opera Troupe, he is
a National Class One performer specializing in Wu-
sheng (combating hero) and Wenwu Laosheng (civil
and military bearded old male) role types.

| EEEAEES)

Tokyo Wonder Site 88 » BRAOTEENT  F4 ~ RETSEHE
B UREBEDHIULHET - ARERRHSE &
BERFANBER R

. Yusaku Imamura (Japan)

The Curator of Tokyo Wonder Site. He is in charge of
the Tokyo consultant, giving advice to government,
especially on creative industry, city construction.

W s (mm )
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BIFTIE REMRER - FMES - BHESAAR - BiTRRGE
REMME -

l Gu Lingsen (Suzhou)

A former researcher of the National Kunqu Opera
Museum of China. He is the Vice-chairman of Suzhou
Theatre association, Deputy Director of Suzhou
Opera Research Institute.

B

HRABRYERBMERR  ULARRBR - BiiEER
EREEB  BY  XB - HE  LHE -

l Stephen Chan

The Academic Dean of Arts and Professor of Cultural
Studies at Lingnan University, Hong Kong. His current
interest is in applied cultural research and education,
urban creativity and cultural policy.

MRBEEREE

Opening Ceremony Keynote Speaker

[ ERESe
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RE -RRATLRRBEFLARR - ERPETHE  TRX
TEHEE  STBRRI -

Il Bell Yung (USA)

A professor of music at the University of Pittsburgh,
he has also taught at the universities in Hong Kong,
the University of California at Davis, and Cornell
University. He has published ten books and over sixty
scholarly articles on Chinese music.
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" The Architecture is Art Festival aims to protect architecture, and to find ways
of safeguarding the artistic and cultural value of architecture that is rapidly
collapsing. — Hong Kong Economic Times
" —
K IR S i R M K- LR IS R R E - [ DGR | ROE | BRHEZROHERD - K8 R
— EMRA - W TR ESREK o — MR H (ERKER R S)

The AIAF did not merely intend to experiment or entertain but also to engage viewers in a joint
intellectual exercise, and expose the local public to new layers of knowledge, aesthetic approaches,

and critical discourses. — Dr. Rossella Ferrari, Lecturer, SOAS, University of London

) Bk ) 1M 92 i 2011

Architecture Is Art Festival 2011
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History, Avant-garde, Housing: Understanding One Hundred
Years of Chinese and Western Architectural Changes

Interview with Mathias Woo, Artistic Director of

“Architecture Is Art Festival 2011”

Architecture: A Reflection of Our Culture and
Values of Life

Why are you setting “History, Avant-garde,
Housing” as the theme of this year’s Architecture
Is Art Festival? What is the relationship between
architecture, the railway and the 1911 Revolution
of China?

This year marks the centenary of the 1911 Revolution
of China. There have been great changes in the
relationship between politics and architecture in
this last century, and China has experienced huge
political changes. Chinese and Western architectures
went different ways in the past one hundred years.
A century ago, industrial revolutions in the West
brought development and transformations into the
pattern of construction, and modern architecture
emerged, and along with it came mass production-
oriented housing, and buildings became a product
which could be reproduced. Western architecture
has been evolving and improving in the past one
hundred years. Meanwhile, in China, for the first
seven decades of the last century, there was only
denial or rejection of traditional Chinese architecture
under various political restraints, and there was no
development whatsoever of their own architecture
model, until the country’s reform and opening up to
the West, and China absorbed the last one hundred
years of western architecture and compressed it into
a crash course of architecture in thirty years. What is
interesting is that architecture was led by industries a
century ago in the west; while in China, architecture
is dominated by property business a century later.
What kind of architecture would take shape under
this kind of real estate supremacy? The recent
problem of developer hegemony on property in Hong
Kong is also an architectural problem. What kind of
architectural style would come out under such a real
estate model? Negative things like constructions
of screen buildings creating wall effects, property
units with “inflated” saleable floor area would appear.
Traditional Chinese architecture a century ago put
plenty of stress on the metaphysical aesthetics and
concept of space, and it is such a great pity that
one hundred years later, Chinese architecture has
become a maxed out consumer product which is anti-
aesthetic and anti-concept.

Architecture is the union of aesthetics and function,
and it is also a reflection of our culture and values of
life. Sometimes, it is more precise and practical to
understand history through architecture. We would
like to know more about the changes taking place in

the past one hundred years in architecture and our
society, and thus we chose “History, Avant-garde,
Housing” as the topic of this year’s Architecture Is
Art Festival, and hope that through a retrospective
of the history of the past century, starting from the
railway and architecture to the avant-garde designs
of Bauhaus and Modernism, we would come to
understand that period better. A home evolves out of
architecture, an architectural space becomes a living
space, a space for living and work; and architectural
spaces form a community. What kind of changes
took place in the process that affected our living
environment and our way of life? Let us take a look at
the new estates in Tin Shui Wai, and compare them to
the old town of Sheung Wan District, and we can see
the difference. It seems far-fetched to go from history,
something abstract, to housing, something concrete;
but that's what architecture is all about — spaces could
be both abstract and concrete.

Railway and the Poetry & Historical Profundity
of Architecture

The original theatre works of Railway is Like a
Long, Winding Recollection and One Hundred
Years of Chinese Architecture sound very poetic
and historically profound. Can you share with us
the concept of these two works?

The idea was to have railway and architecture as the
topic of the Festival from the very beginning. And it
is particularly appropriate and poetic to get to know
China through railway as this is the centenary of the
1911 Revolution of China. China is a country of poetry,
and Chinese architecture is very poetic. However,
poetry and verse (Chinese “ci” are lyrics, equivalence
to English verse) have undergone a revolution in the
past one hundred years as well, and architecture
has lost most of its poetry. That's why | want to talk
about railway, architecture and emotions with poetry,
something abstract, as the starting point. Railway is
Like a Long, Winding Recollection is a lyrical way to
say that the construction of railway and sentiments
involved has their roots in sensibility. In One Hundred
Years of Chinese Architecture, we use the case of
two generations of architects to illustrate the situation
of Chinese architecture today, and the various
changes it has undergone. It is rather a rational piece.
Sense and sensibility, real and abstract, function and
aesthetics — these are all architecture.

The concept of Railway is Like a Long, Winding
Recollection comes from an essay by the famous
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Chinese poet, Yu Kuang Chung, “Memoires As Long
As the Railway Tracks”. | love the essay and the idea
very much, and have always wanted to use it as a title
for one of my works. One day, when | was thinking
of doing a performance on railroad, this name came
up naturally. I'll use poetry, lyrics and art songs as
materials for expressing emotions, and recount the
sentiments for one hundred years of railway with
singing and recitation.

There are four storylines in One Hundred Years of
Chinese Architecture. The main line is about two
couples who are architecture veterans working on
traditional Chinese architecture and its transformation,
and the development and business of architecture.
The other three lines are ‘great incidents in China’,
‘major events in Chinese architecture’, and ‘major
world events in architecture’. This is going to be a
multi-layer theatre work of liberal studies.

Avant-garde Works: Pondering Upon Questions
Without Answers

B.0O.B.*, the original dance piece by Zuni’s
veteran member Dick Wong, is selected as
part of the programme of the Festival after its
international tour. Is there any special reason
behind this arrangement ?

B.0O.B.* is part of the avant-garde programme, and
it is a dance piece exploring the body. Actually,
dance is an art of the interaction between the body
and space. It is something abstract. The body is
constantly interacting with the space around it, but
we are not always conscious of it. In Hong Kong,
it seems that too much has been focused on the
decorative part of dance. B.O.B.* is a dance piece
contemplating on dance itself, and this is very avant-
garde by nature; and it is the kind of work which we
hope the audiences in Hong Kong would be exposed
to. Avant-garde works are always asking questions
and stimulating the minds of the spectators. The
prerequisite of contemplation is a set of questions,
questions without answers. B.O.B.* is an ever-
changing interactive experiment, the kind of “problem
work” without answers.

Thematic Exhibitions:
Liberal Studies Programme

Can you tell us something about the two thematic
I exhibitions of this year?

The thematic exhibition, One Hundred Years of
Chinese Railway Architecture is an exhibition which is
liberal studies oriented by nature, just like “Ink Design
Living” and “The Forbidden City”. | want to take a
look at the history of China in the last century from
the perspectives of railway and its construction. With
the high-speed rail network setting up in a rapid pace
in the mainland today, the modernisation of China
has entered a new era. What kind of road have we
treaded in this past century of Chinese railway and
its construction? | believe, there is a unique railway
story with each of us, like the peak season for train
travel during Spring Festival (Chinese New Year) or
going to the countryside by train. In fact, | had my
first trip to China by train a long time ago when our
former Central Train Station was in where the Hong
Kong Cultural Centre is situated now. Our train took
off there, and the light and shadow, the sound and
smell, were all branded in my mind, and | could still
feel them now. In this exhibition, we shall get to know
Chinese geography, the Chinese society and Chinese
sentiments through our railway. The tracks are the
collective memory of our people in this past century,
and in this exhibition, bits and pieces of our collective
memory are gathered, rearranged into images,
sounds and texts, to be displayed on the Chinese
memory chart.

The exhibition on “Sustainable Development of the
Community & Housing of Cattle Depot Artist Village” is
a programme under the “Housing” topic. It is a project
exploring the relations of housing, community, living,
creativity and environmental protection on sustainable
development and reconstruction plan of Cattle
Depot Artist Village and its neighbouring community
along Kai Tak River. This project will provide some
recommendations for public housing, community
planning and the overall design of the area. The
project includes case study research exhibition,
seminars and workshops on the relation of housing
and the community.

Electronic Musicals:
The Bauhaus Manifesto Incarnated

Are the two multi-media music theatre works, The
Bauhaus Manifesto and God is in the Details a
response to and different interpretations of the
arts of the avant-garde ?

These two works are under the programme of “Avant-
garde”. God is in the Details is our 3rd presentation
of Looking for Mies while The Bauhaus Manifesto is a
brand new creation. Looking for Mies is a completely
pure experiment of stage and space, sound and
image. There is no story and nothing to understand.
It is a total experiment of the senses in the purest
sense, enabling the audience to get into a state, an
imaginative space beyond language and logic.

The Bauhaus Manifesto is a musical created by
me, Cedric Chan and Ho Shan, using the Bauhaus
Manifesto as our text, transforming it into music and
lyrics. It is not a typical story with a beginning and
an end. Comic artist Lai Tat Tat Wing is doing all
the visual design of the production, rebuilding and
reconstructing the visual aesthetics of that pioneering
period. The Bauhaus school sheds great influences
on modern capitalist architecture and design, but we
might not know that Bauhaus sprang from the seeds
of socialism and embraces the socialist ideal.

Architecture is Art, Art is a Knowledge

Are there big changes in this year’s Architecture
Is Art Festival from the first festival in 2009, in
contexts of content and meaning, or is it just a
continuation? And what about next year?

There won’t be too many changes in the format and
programming, and we would focus on the aesthetic
and social aspects of architecture, but we have added
in elements of public education and liberal studies.
Hong Kong is the most advanced city in developing
property, but it is also the worst or at the top of the
world when it comes to the lack of knowledge of the
general public in architecture. Actually, this strange
phenomenon doesn’t stop there, and it is more or
less the same situation with literature, visual arts, and
performing arts. Hong Kong is in fact increasingly out
of touch with world class cities, and this sorry fact
is fully reflected in our architecture and our arts and
culture, or the lack of them. This has much to do with
the philosophy and standards of cultural management
of our government. Thus, there is a sense of mission
for us to present the Architecture Is Art Festival,
and that is to enlighten the public. Architecture is art
indeed, and art itself is a knowledge, a science, and
not something dispensable or just a matter of opinion.
When people are not knowledgeable or cultivated, it is
our duty to educate, cultivate and enlighten them with
knowledge. We might make some adjustments in our
format next year, and maybe more emphasis would
be put on the parts of research and experiments.
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Railway is Like a Long,

Winding Recollection

Concert Celebrating One Hundred Years of Art Songs for
The Commemoration of the Centenary of

China's 1911 Revolution
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Grand Theatre

Hong Kong Cultural Centre
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The concept comes from a piece of writing by
the famous Chinese poet, Yu Kuang Chung,
of the same title Memories As Long As the
Railway Tracks.

Director & Designer // Mathias Woo

Music Director & Music Arrangement // Yu Yat
Yiu@PMPS

Singing // Anthony Wong, Valen Hsu (Taipei),
Ellen Joyce Loo, Cedric Chan

Live Music Performance // Edgar Hung,

Yu Yat Yiu, Ellen Joyce Loo

Choir // Benson Ling, Johnson Lo, Yu Yat Yiu,
Edgar Hung
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. Anthony Wong

A renowned singer-songwriter-producer who has
released more than 10 Cantonese and Mandarin solo
albums, compilations and live concert recording to
date.

Breze@Auns
BT BRTRTFACLERTE TS REYBRRFAEA

RHMER TR - 1990 FEREBALEABFRILAILAGE L
SUERTR - AERBFHFEIRET - BahK -

B Yu Yat Yiu@PMPS

Yu has been active in performing arts, working with
Edward Lam Dance Theatre as dramaturge and Zuni
as composer and sound designer. Yu also composes
music for many Hong Kong pop singers, such as
Anthony Wong and Miriam Yeung.
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. Valen Hsu

A singer, an actor and a writer, Valen's artistic
repertoire spans across different fields. She is widely

known for her unique vocal style.
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IE4EA Ellen REHBR-AAS at17 BE » 2010 FEBEA
BE - REGE  WESESLEE -

B Ellen Joyce Loo

Member of the Hong Kong top girl band at17, singer-
songwriter Ellen Loo started her career as a solo
singer in 2010, and released her solo debut album The

Ripples in Greater China region.
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B Cedric Chan

Cedric is currently a resident performer of Zuni. In
2010, Cedric co-directed with comic artist Lai Tat Tat
Wing, The Magic Flute — a children’s cartoon music
theatre.
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SERRBISEL - 2004 FRUER - —THEREEZTHEAME
BRREQEY  THBEEFERTHE  AERFEEHR
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. Edgar Hung

Since 2004 Hung has been involved in more than
30 performances by Zuni Icosahedron, scoring and
performing in works including the East Wing West
Wing series and Remembrance of Karaoke Past.
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. Johnson Lo
Johnson Lo joined Zuni in the 1990's, and participated
in many performances like Thunderstorm (Shatin), Two

or Three Events of No Significance, The 8th Year of
One Hundred Years of Solitude — Viva.
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B8 - 2010 F2ERESEAEH (BH) -

. Benson Ling

Benson performed in Zuni's East Wing West Wing
series, The Magic Flute and The Agent.
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18-22/11/2011
BB P OBIS

Studio Theatre

Hong Kong Cultural Centre
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05-20/11/2011
BRELBYEEERE

Lecture Hall, Hong Kong Museum of History
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Centenary of China’s 1911 Revolution %Eé;égffT\w” RET
. " E> T ©

One Hundred Years of Chinese Architecture

A Performance of the Liberal Study Series on Modern China BEk& I tHEE

\
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A Century of Chinese 5 8 — 2 51 0 A B R SR 0TSt - Bt
Architecture 1911-2011 — MHHBE  AESAZRETARATHEERE

Adaptation and Invention B -

BawB | AR - AR PSS -
< o S/ BB UAREEELDR
AR // (ISR IREUR W KA /] AIEE R .

HE i i N =
o W Jimmy Ngai EH I BER (A) - BKE
~E/RIEA EMEE . w8 Scriptwriter, book/film reviewer, columnist, and
E: FEIAREHE (MR occasional subtitles translator. Film scripts include Hold

EETYASRESRRE  HECEPIRERE : : .
HEREFRBERAREHPABNRRENRT A series of public lectures and symposium are

B#) (&) (A You Tight, Island Tales, Lan Yu and Showtime. Two couples stand out, bookending § @ WHDRBEEEERE - organized intended for the general Hong Kong
this particular hundred years of B Ho Puay Peng public audience, envisioned to focus on critical
Ml David Yeung time, and of architecture in China.

Ho is currently Director of the School of perspectives offered by academics in the field.

Architecture, The Chinese University of

Hong Kong. His research interests and major . .
publications are in Chinese architectural history, Co-organlzer /I School of ArChIteCture’

verqacular architecture, Buddhist art_ and The Chinese University of Hong Kong
architecture, architectural theory and Chinese
art history. Curator // Professor Ho Puay Peng

E2A Bz— - B2HAERE A founding member of Zuni. He has participated in the
2 EREE(EENR) - (EBH)  creation and performance of many of the group’s works,

Z+EEElE o including One Hundred Years of Solitude and Vanity DIreth_)r & PeSIQn_er I Mathl.as Woo
Fair. Co-Scriptwriters // Jimmy Ngai,
B==n Bl K20 Jo-Shan Mathias Woo
EERCBBMABHBIR - KIEE Kao graduated from the Department of Drama and Advisor // Prof. Ho Puay Peng
REIS  fERBEIEES (B  Theatre in National Taiwan University of Arts. Her Performers // Kao Jo Shan (Talpel)

performances cover both television and theatre works, .
including Zuni's Remembrance of Karaoke Past. David Yeung

(L1oz-1161) R4 -F ITH 48 it 50 -
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National Arts Education Programme — Arts & Design Series 2011
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Thematic Exhibition

One Hundred Years of Chinese Railway Architecture
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18/11-7/12/2011
BB P OLKRE
Foyer, Hong Kong Cultural Centre
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Chief Curator // Mathias Woo
Design Director // Stanley Wong
Exhibition Visual Design //

84000 Communications

Exhibition Design // Liu Si

Content Development // Pamela Tsui

This exhibition explores the relationship
between the national railway, urban
construction and architecture development.
There are students guided tours for a
better understanding on Chinese history,
design aesthetics, technology, social and
economic development with a closer look
at our country’s railway and architecture.

Sponsored by //
Leisure and Cultural Services Department
Friends of Hong Kong Association
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An Exhibition of Poems and Videos
Commissioned by Zuni Icosahedron

The Railway Poetry Project
The Train to the 1911 Revolution

B =ex

EBER - WA - BRIERA © 1991 FHRFRSE  HEPHA
SN BB FTRS EEE R R BB U BR (HEWMIBRS -

. Liu Wai Tong

As a poet and novelist, he was the winner of several literary
awards in Hong Kong and Taiwan. He is also a photographer,
with several works, including Bohemian China, Lonely China,
and Paris: Photos de scéne sans titre.
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10-23/12/2011
BERKEREERRERE

Gallery, HKICC Lee Shau Kee School
of Creativity

AHRRBAN I BER

BRERUE /| B

SEFAIBERE  RES &8 (BM)
Bokig (b)) BE (L) S8E (dtx)
BER (&)

REEGES [¥ZBF ] RAEZEMEE
B EMESHREFEFANEFZESRF
LG BRESELMRERANRT
A AREBOERNEENMR RS R
BEZURBFNEGRE -

Curator of Poetry // Liu Wai Tong

Video Artist // Lo Yin Shan

Contributing Poets // Liu Wai Tong, Chan
Lai Kuen, Ling Yue (Guangzhou), Feng
Yongfeng (Beijing), Han Bo (Shanghai),
Gao Xiaotao (Beijing), Yang Chia-hsien
(Taipei)

The exhibition combines the two themes
of “Centenary of China’s 1911 Revolution”
and the imagery of trains. Through a

series of poems that are highly critical of
history and reality alongside video and
photo records of railway, the exhibition
creates a space for reflections on the
myths of revolutions spanning a hundred
years since the 1911 Revolution.
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Multimedia Architecture Music Theatre Series

The Third Run

Looking for Mies —
God is in the Details

B vsor

B Kim Lam REFFEULF 2002 FAER » &
BEMEG  BXR W2 @1 #
BREARETLERVER  UBTHAE
EEREWRRTLAENTTREM -

l Tobias Gremmler (EE2R)

BEREBENR SERATARE WO
Apple * Adidas * BMW F Sony B8 3% 815
RETHER -

WAz

1982 FHBRRXREFMMBKTEE - HiF
RRAXEEIE  BEBERRIER
BIEED - Nike ~ BER - BFRAEES -

B vsor

Found by Kim Lam and Steve Hui in 2002.
They aim at constructing sounds from a
new angle and exploring the possibilities of
compositional process through the application
of computer software, programming
language, pianoforte, beatz, mathematics and
contemporary music theory.

. Tobias Gremmler (Munich)

Over the past two decades, he has developed
digital design solution for brands such as
Apple, Adidas, BMW and Sony.

B Lai Chi Tak

Since the 1990s’, Li's works have been widely
acclaimed in Japan. Lately, Li's creations have
become more diverse. His illustrations and
designs attract clients like Heineken, Nike,
Watson’s Water and the Ocean Park.
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2-3/12/2011
BB F O KREIBR

Grand Theatre

Hong Kong Cultural Centre

BEENRET /I SRR

8 BEAIME // VSOP

Bl RIE /| RIEE

BEA /N )IOERX (RK)

B S/1R ~4%1R // Tobias Gremmler
(BFER) - 7Es

BASZARBALTRETNREY
EBREER  ESFTRERE  ZHEE
=X BE B BHEKERR

EE o —1E = Less is more (2
BR%)e

Director & Designer // Mathias Woo

Music & Sound Design // VSOP
lllustration // Li Chi Tak

Prologue // Kawaguchi Takao (Tokyo)
Digital Image, Video // Tobias
Gremmler (Munich), Dan Fong

This is a theatre with electronic
music as the structure, and
multimedia as the form, and
also sounds, images and stage
installations leading the performing
roles. Less is more is everything.
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Bauhaus Manifesto

A 20th Century Utopia for the Young
—A Puppet Electronic Musical

| ES3

EREENBILEEAEAZ— > 1990 FRE-ESHEESMNE
R ANE - 2010 FRBEMENR - WEBEEHS RE ()

B Lai Tat Tat Wing

One of Hong Kong’s most important independent comic
artists. With a history of close participation in Zuni’'s
production and performance since 1990s, he made himself
an artist-in-residence with the theatre company in 2010.

| ESuE

FENEBPUARZR - TIESLIZE < 2007 FMAES - =+ HHE -
SRAEMR  -SERERS T EHEE (B KEEER) (B
RAEFREIFE) ©

l Pamela Tsui

She has joined Zuni Icosahedron since 2007, and working
in areas including creative research, coordination and
performance. Her stage performances include Remembrance
of Karaoke Past, The Magic Flute and God Came to China.
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A EFF LB LB T 8B PixelToy B2 — ; B2HE
BRFERS - BHEXZEMMEAAIE

l Ho Shan

He formed Pixel Toy, an experimental electronic music
duo, which is signed to indie label "People Mountain
People Sea".

9-11/12/2011
BFELHOEIS
Studio Theatre, Hong Kong Cultural Centre
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Inspired by the experimental puppetry
performances of the Bauhaus Theater of
Human Dolls in the 1920s, the musical
starts off from the Bauhaus Manifesto
and uses electronic music as its form of
expression, revisiting the School’s founding
philosophy, regulations, motto, course
outlines, admission.

Co-Directors // Cedric Chan, Lai Tat Tat Wing
Music // Ho Shan

Producer // Mathias Woo

Visual Design // Lai Tat Tat Wing

Lyrics // Cedric Chan

Performers // Ho Shan, Kawaguchi Takao
(Tokyo), Benson Ling, Pamela Tsui

B.0O.B.* The Final Cut
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REM- 2R ESERRMAES - 1996 FEIRFREN -
BE 52 BRI AR © 2004 fFE’JE BEMEZNER(BOBY) B
BEREEERBIBE & R

l Dick Wong

A graduate of journalism, Dick Wong gave up
publishing to pursue a career in performing arts in
the mid 90s. In 2004, commissioned by the Hong
Kong Arts Festival, he created B.O.B.* and later on
developed the piece into two different versions touring
Europe and Asia.

B==

SENIEREESE - 2001 FMARBEED - TREHER
B(ES) » (RETH) & B=EEB [HEEREFE] -
. Huang Lei

Graduated from the Beijing Dance Academy. He joined
the Hong Kong Dance Company in 2001. He was
awarded the Hong Kong Dance Awards for three times.

| Bl

HT2RBETHES RETALBMASEHERRE
2006 FEESEESHERIDAER2MHAES

B chovi

She taught and created works for several dance
colleges and companies in Taiwan. She has taught at

Hong Kong Academy for Performing Arts since 2006.

Bl vatthew Bailey
Matt 7 Channel [V] RETEIBEEIREERS - ESFBRER
l Matthew Bailey

Matt works as a TV presenter for the Channel [V] and
the Fox International Channels.
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2-3/12/2011
R LROEIS
Studio Theatre, Hong Kong Cultural Centre

B.O.B. Bl 2 Body O Body ( B2 58 ) &
BE-EHRET BERERERNR BERMZ
R IR EE - SRAFF—FE1ERE o

REE I ERE
BHEED /I E%& - BA
B EEH // Matthew Bailey

B.O.B. stands for Body Oh Body. The
body is a mirror in which you see me and
yourself, as well as our misunderstandings,
projections and wishful thinking for each
other.

Choreography // Dick Wong
Guest Performers // Huang Lei, Cho Yi
Voice Performer // Matthew Bailey
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BB XLFOEIS
Studio Theatre, Hong Kong Cultural Centre

Habitat City
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Cloud Gate 2 Founder / Artistic Director //
Lin Hwai-min
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Cloud Gate 2 has cultivated extraordinary
A young choreographers and dancers, whose
,ﬁﬁ offbeat, exuberant contemporary works
,?ﬁ have won over audiences from metropolitan
' 5933}: Taipei to rural communities in Taiwan.
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Supported by // National Culture and Arts
Foundation

5 Part Dance

Greatest Hits by
New Choreographers of Cloud Gate 2

9-21/11/2011
BB EHROLKRE
Foyer, Hong Kong Cultural Centre

Bz B Lin Hwai-min

ZRERNRES - ZPIESAIN o488 3 Founder and Artistic Director of Cloud Gate Dance Theatre of

. B BEBRALENARERY i Taiwan. An internationally renowned choreographer, Lin often draws

BE__ - =&EHahE T E : SHMEMRE 0 2005 F - (R Bt A5 ° from traditional Asian culture for inspiration to create works with

Ef o q:m-l-_ﬁag:ﬁmiEm\;E I o innovative forms and contemporary relevance, which have received
Eﬁﬁﬁgﬁi J’j\ [_j('ﬂffﬁ’g E_H?J‘nﬁ'l‘ij E%EETEE ? rave acclaims around the world.
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BERPNKREBEES
BBEEARER A Talk on Hong Kong Housing Policy

REZ - BERERAELHRE
R EHMLERTREAE L RENEEZRE -

SIEN Ilng
Jin 7 TR T 22 P 22 SR B Il T AR B = e

a1El
BEBRYKREELEEM

Exhibition One: Sustainable Development of 3/12/2011
the Community of Cattle Depot Artist Village F5t 3L e KBRS

-".-l"'

Collaborators // Grand Theatre, Hong Kong Cultural Centre

School of Architecture and City Planning, MIT
School of Architecture, The Chinese

. T/ AR
University of Hong Kong N o
. BEAR AHEEEHEHRENEL - 48
HKICC Lee Shau Kee School of Creativit
Y BRI R RN EE S EREE - 5
E):.::I:.:;): Two: Designing With Historic Speaker // Mathias Woo _
The talk covers the history of public - 4-#

It explores issues relating to design with

historic buildings in an urban setting. housing and urban planning in Hong

Kong, comments on Hong Kong’s current
Collaborator // housing and planning policies, and the
School of Architecture, reform of Hong Kong'’s housing policy.
The Chinese University of Hong Kong
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Grand Theatre, Hong Kong Cultural Centre
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21-23/10/2011
SRR B
Shanghai International Arts Festival
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B A Karaoke B RCIERM - 1eF4E  BF -
BE XTF o EEZE - £FEIE - KBESNEIRE
FE » #ARERKNBRMEE -

i o [O] A B - DHEE BSOS

AN Outbound Exchange

N e = i The two Co-Artistic Directors and group members
o PANE= g BE paN=llFaTE= &
I:WLL * E{jﬂﬁI\""\“‘/f\Eﬁ/E‘EEJiJ\:}z 14 visited 14 cities in the Mainland and abroad for
B AN - ETTEL - ER - EHE -8 exchange activities including performances, studies,
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aﬁ%ﬁéuwﬁ%ﬂ ° lectures and conferences
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Director & Scriptwriter // Mathias Woo

Performers // David Yeung, Cedric Chan, Dick
Wong, Carson Chung, Carmen Wu, Pamela Tsui,
Social Theatre Series He Yanqi (Shanghai), Jiang Ke (Shanghai), Han

Remembrance of Karaoke Past eIl IS RS alE i)
Re-run (Hong Kong & Shanghai) Music Compose & Arrangement // Edgar Hung

3
28 — 30/10/2011 ~
HAEE

Yokohama, Japan

> - STIEl - B -
‘Buiujaymiano sem aauaipne

KEBF—HEAIET 2011 Kazuo Ohno Festival
2011

FI=RY KR A RTA
57 /| S

~F />

B 5  RBE - BKEZ - AW

Pazs Remembrances is structured on the history
S . . .
L . » of karaoke in Hong Kong, China and Taiwan,
LN BERABMEE - RSESREENEE : :

D s LN Ierswill and made up of bits and pieces from our
memories on music, sound, language, writings,
architectural spaces, life and work, romance
el e LIS CUSel  and heartaches. From these fragments, we shall
of Zuni Icosahedron and Edward Lam Dance ’

Theatre including the East Wing West Wing trace the sense and sensibility of our people.
series and 1587, A Year of No Significance.

Director // Danny Yung il carmen Wu

Performers // Yang Yang, Xu Sijia, Kaniji
Shimizu, Makoto Matsushima

®’I—KmE] IHSHE  REERERE
Ty B PREZEE /R o

A creative performance developed from
the concept of “One Table, Two Chairs”,
examines the confines and future
development of traditional arts in the
contemporary world.

| EEE Collaborator //
Shanghai Dramatic Arts Centre

¥R RENEE B

BEHSEEL ZESFRS (20/30) - AEFLREHE
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l Carson Chung

abueyoxg jeinyynH jeuoneuispul 9 euiyd

Chong's first appearance in Zuni’s work was in
20/30. His recent stage performances include the
East Wing West Wing series and 1587, A Year of
No Significance.
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Il Chung Han (Taipei) Y
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A graduate of National Taiwan University P
majoring in Sociology and minoring in Drama and ?
Theatre. He is active in both theatre performing

and voice-over work in the advertising industry.
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SRAEEXE
International
Advisory Talk:

In Search of
Creative Industries

- Et R REERB IR

[ G HFEERA
The 2nd Beijing Nanluoguxiang Theatre
Festival Salon : Dialogue between Danny
Yung and Liu Sola

N *ﬁ u/\

Speaker // Danny Yung

}\)\/\ %
RKioh El 2}

Speaker // Danny Yung

Tokyo

Tokyo Wonder Site

(BI3% ing) ARBIZEEELE
[F4& - Xt - ]
Theatre-ing Weekend Theatre

Presents:Thematic Talk -

'In Search of a Cultural Hub'

KK A B
/D\Iﬂ%

Speaker // Danny Yung

H
/_\_ BERMEISHe
[ Taiwan Association of

—

Theatre Technology

Kaohsiung

W LR FRE=E 2011

[AHSEEE LS |
City-to-City Cultural Exchange Conference 2011
"Public Governance & Cultural Participation”

¥l X SREVEE-B @ CL/Liloe

S
F

BE R B BN
Representative // Danny Yung

(0o EE i e EE W B R )

N0
L TH

— s \ o N \
TIPS S LT D
Shengzhen Cultural
Research Centre

Dialogue on tradition with
avant-garde, talk session,
"Reinterpreting Tradition"

253t ch

IEtRESE Ji%
Beijing Penghao Theatre

B MR R B iRk 60 B :
BRSBTS

Chinese National Academy of Arts 60th
Anniversary - International Conference on
Arts & Culture

Tokyo Wonder Site

il =g

An International Symposium:
“Staging the Modern:
Theatre, Intermediality,

and Chinese Drama”

A}\/\ﬁr

Representative // Danny Yung

AT IEET

Chinese National Academy of Arts

/™ \ oG ERS

i SRR EES | Reprgzir;]tat\lf\aen//
Talk: In Search of New Chinese Theatre y g
=2 C N

}\)\/\ %
AR El A . .
Harvard University

A
Speaker // Danny Yung \%
Natone Acace Cambridge

National Academy of
Chinese Theatre Arts

3t
TN -

Beijing ARRE

il
3

Singapore

FEXXLwE

Youth Culture Forum

.

2R B
Curator //
Danny Yung

#1103 School of the Arts
School of the Arts Singapore

A

Lecture

EE e = v
Speaker // Danny Yung —
ZPAWN: - E

Zhejiang University

Chengdu

Bl SRFHEES
In Search of
New Chinese Theatre

Bl SRFPEES
Lecture:

In Search of

New Chinese Theatre

KB EE
Speaker // Danny Yung - F NI

Speaker // Danny Yung
FUNED R B2 22

Academy of Music,
Hangzhou Normal University

FLERAL 23 35 5%
Hongxing Road No.35

FUMN A S0 K 28 5 S EB fr S ok
Dialogues between experts of

the Academy of Music,

Hangzhou Normal University

BRSO
Lecture:
In Search of Harmony

g EHE
Speaker // Danny Yung

7K/L,\ =] Uu:llr

Representative // Danny Yung

M)l e R 2k
Sichuan Academy of Social
Sciences, China

ANy =g 3
Academy of Music,
Hangzhou Normal
University

7
d\‘\

Hangzhou

Yokoha

y

China & International Cultural
Exchange Programmes 2011/2012

(Non-performance events by invitation)

Shenzhen
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THRE (ARBMHBTE—PEHANEREE
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o (WAEFEAEE—FMEMN RAT R
BEAHBERRNE) RE

o [FEEETEFE (1911-2011)] RFIHRER
e

E2E - SPETE ) AP - KEBL
géﬁ%ﬁkﬁ SHRETEMNHE - INE

Zuni organises and jointly organises
activities related to art education,
outreach and promotion for two main
groups: local students of secondary and
tertiary education, and the general public.

* offering Zuni Professional Internship Scheme to various
colleges in Hong Kong. Throughout the year, Zuni took
on a total of 34 young people as professional trainees for
arts administration, creative and technical aspects of the

group.

* More than 10,000 visits by students and participated by

82 schools:

- Student matinees

- Student guided tours of the National Arts Education
Programme

- Kunqu demonstrations in schools

- One Hundred Years of Solitude 10.0 workshops

- Talks on writing poetry

* More than 200,000 visits estimated to have been made

in the following public art promotion activities of the Venue

Partnership Scheme:

- Post-performance discussions

- Movement and dance workshops

- Creative workshops for Kun and Noh masters

- How can Hong Kong people have better living
environments? (talk)

- The Appreciation of Religious Music Series Guided
Appreciation & Demonstration

- The Railway Poetry Project (exhibition, recitation &
seminars)

- National Arts Education Programme: One Hundred Years
of Chinese Railway Architecture (thematic exhibition)

- Habitat City: Sustainable Development of the Community
& Housing of Cattle Depot Artist Village (exhibition)

- A Century of Chinese Architecture 1911-2011 (lecture
series & seminar)
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The Appreciation of Religious Music Series

(1) Buddhist Prayers for the Tsunami Victims
of Japan — the Great Compassion Mantra

(I Heavenly music of Yann Kou: Buddhist
Practice of Filial Piety

| | EDEE

1990 FAEFBABULBEMEFE-ANMBSETRALR - HRABRRHARS
RBTFBRRYANE - BUSET 2 - B EFRNIAEBEE -

B Venerable Sik Hin Hung
He is a Buddhist monk ordained under the Mahayana tradition. He

is one of the Founding Fellows of the Centre of Buddhist Studies of
The University of Hong Kong where he is also teaching.

| T o

ERER - 1994 EXHRETEHT  EXNECERLER , BENGEE
BB - REREBBERRENESER -

l Venerable Sik Tsang-chit

Born in Hong Kong, he was ordained at Fat Yu Ching Seh Buddhist
Monastery in 1993. He is currently the Abbot of Tung Lin Kok Yuen
and Fat Yu Ching Seh Buddhist Monastery in Hong Kong.

74

FEHEREE  BOTZEAED - BERUAR
Introduction and guided appreciation:
Venerable Sik Hin Hung,
Venerable Sik Tsang Chit

1/56/2011
BEBXLPOLKRE

Foyer

Hong Kong Cultural Centre

— REYE - BERH — KERIEH
BEHE

IB5RRED AR AR

(I) Buddhist Prayers for the Tsunami

Victims of Japan — the Great
Compassion Mantra

Chanting demonstration: Venerable
masters from Fa Yu Ching She

6/8/2011
BEBXLPOLRE

Foyer

Hong Kong Cultural Centre

Z o BORE — fENEE
IBFE/REE | RERIETUEM

(Il) Heavenly Music of Yann Kou:
Buddhist Practice of Filial Piety

Chanting demonstration: Venerable
masters from Tung Lin Kok Yuen

= EE o i 3z N ol

FERWHNHEEDNERSHE (REES TV) REREHE

(REER=AZRESR)  ERARERE TR
EREAE R BE o tbSh - B3 [ SEAREF | BT -
BATREERANAE T BRI HRE o

The joint production of East Wing West Wing (TV version)
on ATV and the broadcast of Chan Ho Fung East Wing
West Wing Concert on television increased Zuni's local
exposure in the mass media. The launch of the journal
Cultural Vision also provided the public with in-depth
discussion of local cultural issues.

Electronic Media & Publication

REAE TV

East Wing West Wing TV

HIAREER B)F - RE - RENERBRABUSE
Bl -R201M 6 AERNEaRTNaEHE  RELSHE
SREZESE(REAEE) RF -

Produced, directed and written by Mathias Woo, East
Wing West Wing (TV version) was premiered on both
ATV Home and ATV Asia channels in June 2011. The

programme was based on the original Zuni's theatre
production of the same name.

XALR &

Cultural Vision

FAREIERR - sl R HIAY LR BV AT » B HI5R A
[FAENEE] REE - WA RSUEEXEEAE

NEHEERMAREN

With Mathias Woo as the Chief Editor, is published by Zuni

as a journal that critiques on cultural institutions and cultural

policies. In the trial version, special feature is devoted to “Hong

Kong museum of literature”, which explores the significance of
a museum of literature in various cultures around the world.

BEBXLRES

The Deep Structure of Hong Kong Culture
REE B AEAREBTRAUELNE - UtHAE
ATEBERXEREBIHRMNESD

Written by Mathias Woo, the book offers critical analysis on

various phenomena and cases related to the mainstream
culture of Hong Kong.

23-24/06/2011
P REESRER
—BREE

TV Broadcast of Chan Ho Fung East
Wing West Wing Concert

BFRES Y i8R
Y-Theatre, Youth Square
BEIE / BROEIE
=8 // FLEEE
Performer // Cedric Chan
Pianist // Edgar Hung

EE(RZAE TV) M ERF
iR BEFRBDRBK S -
Includes all songs from the East Wing
West Wing series and oldies.

w1
1433

£ o
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B =& Chairperson

E71# 78 Kan Tai Keung
SrERIERET R A A

Founder, Kan and Lau Design Consultants

B #& Secretary

F 1 Z Glenis Wong
DB E | FERRETAD
Zuni Member / Watch Designer

B B8 Members

EXf% FEE Au Yeung Ying Chai
ER

Writer

(Z2=ZF——F+A Until 07/2012)

IR it 2 Leo Cheung
EEESSEARRASKE

Senior Manager (IT Portfolio Management),
The Hong Kong Jockey Club

&2 58 Dee Poon
BEGTTRASECESTGNE
Board Member,

Esquel - Y.L. Yang Education Foundation

AL E Anna Wu
2Bl Solicitor

1558 Douglas Young
AP B A BRI TE AR EL
Founder and CEO, G.0O.D Limited

EREE HER
Dietmar Lupfer Munich
SiTH SR
Gao Xing-jian Paris
aik
Hsia Chu-joe Taipei
TER BB
Lee Ou-fan, Leo Hong Kong
PRI EE IR
Lin Zhao-hua Beijing
i 35 R
Makoto Sato Tokyo
RSP o)
Ping Chong New York
LD ait
Tsai Ming-liang Taipei
hELF g
Yoshiko Chuma New York

B BIEFE Vice-chair
8 $51= Michael Lai
PR RES I THEER

Executive Advisor, St. James' Settlement

B Bl Treasurer

{23 Terence Yeung
EERITIRIREER SR HEIEH
Vice President,

Global Transaction Services, Citibank, N.A.

B 2~ Joseph Chan
BEIRE R TR N ABLLIE

ES NGIF:
" General Manager,
Paciwood Music Entertainment Limited
E{EE¥ Vivien Ku
MESEREEER (21L)
Managing Director,
Novel Hall for Performing Arts (Taipei)

E 534 Jackie Tam

Yorkshire Capital Limited & 4% 2ll42#;
Senior Vice President,

Yorkshire Capital Limited

EF]Z Paul Yip
BETEEREEERNEFERITIR
Founding President and

Executive Chairman, Board of Directors,
Hong Kong China Chamber of Commerce

B REBEEEM

Honorary Legal Advisor
P& #8 E /2 Af 4T Vivien Chan & Co.

EE B E Muffathalle Z4iT /04888
Artistic Director, Muffathalle Arts Centre

v BA TIEE

Cultural Worker

B A BEEE I AR I TR )
Professor, Architecture and City Research Institute,
University of Taiwan

EER A B SRR BN B HUR
Sin Wai Kin Professor of Chinese Culture,

The Chinese University of Hong Kong

BI% 88

Theatre Director

RREE - mEFEMGEEMEE

Artistic Director, Za-Koenji Public Theatre
Bli5EE

Theatre Director

525

Film Director

SERY ) FORBM TR

Performance Art Director

(zro0ziol e sv) JBlS

oKk

—d

(oL 4 Loz e ) V0

8B Directors
BEEMEE

Co-Atrtistic Directors
THER

Executive Director

El{ER EH5EB Creative and Artistic
BlEREEE

Head of Creative Team
BEES
Performer-in-Residence
BEEMR
Artist-in-Residence

(XLHRE) wEE

Cultural Vision Editor

AMERE (XF)

Creative Coordinator (Script)

AHEBRE (BRERET)

Creative Coordinator (Stage Design)

AHEGRE (FFMELEE)

Creative Coordinator (Intangible Cultural Heritage)

FERE (Z1RE)
Creative Coordinator (Multi-media)
BYEHRES

Assistant Researcher

& B &8 Programme
SEKE (§8)

Company Manager (Programme)

15 B &8

Project Manager

R (HE Rigi)

Manager (Programme and Venue)

BB (DHARKERR)

Manager (PR and Partnership Development)

RE (SERMEER

Manager (Marketing and F2rogramme Development)

BREE

Stage Manager
HEEME
Programme Officer
BB RATEEIE

Programme and Administration Assistant

T & B+ #& 8B Administration and Finance

BEKE (TRRTK)

Company Manager (Administration and Finance)

R (TH)

Manager (Administration)

S EE

Accounts Officer

Annual total remuneration of the administrative staff of the top three tiers for 2011-12

( $)

Annual total salaries (HK$)

Lom - BB
Danny Yung, Mathias Woo

AR
Mathias Woo

BRI

Cedric Chan
David Yeung, Carson Chung
Lai Tat Wing
Theresa Leung
oM
Pamela Tsui
212

Liu Si

25

Danny Cheuk
= ¥y
Vanessa Lee
BT
Nadia Lu

5% 7

Doris Kan
=IRHE

Wong Yue Wai
[EE

Bowie Chow
w=iE

Luka Wong
S

Kaki Li

EEE

Gavin Chow
BRI

So Wai Lam
MEH - Ham
Ho Yin Hei, Flora Yeung

R A
Jacky Chan
7 e
Wendy Tsang
ZIgriE

Frankie Lau

201112 FERB=ZRITRARFEBTHH

v 4=

Number of positions

$1,000,000 A _E Above $1,000,000 0
$700,001 % $1,000,000 $700,001 - $1,000,000 1
$400,001 & $700,000 $400,001 - $700,000 2
$400,000 FIA T $400,000 or below 4
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=EE W A 9 Distribution of Income

WAIEE Income Items 201112 FEHBEE L=V ON: 4]
Total ( 7B#5 HKS) % Over Total Income
R EEE 50 Subvention from Government 10,450,558 57.5%
FIZE UL A Box Office Income 2,166,295 11.9%
\ b PAN; vy
er?en%#ej}i :r:m#j(gfﬁear tlfri; Engagements 3,314,989 18.2%
IBF K% EB) Donations and Sponsorship 1,619,238 8.9%
H g A Other Income 629,679 3.5%
#UT A Total Income 18,180,759 100.0%
e 445 Distribution of Expenditure

%I E Expenditure Items 201112 FE4REE (F A ]l
Total ( 75#5 HKS$) % Over Total Expenditure
2U/EE A Production Costs 10,532,040 55.7%
T{EABE®4E Personal Emoluments 6,792,950 35.9%
et R EMBISE General Overheads and Others 1,371,291 7.2%
¥ RIFIX Special Expenditure 221,350 1.2%
# % H Total Expenditure $18,917,631 100.0%

SEEH oM Distribution of Production Costs
201112 SFE 4% HASHEER LA

BUEBAIAR Production Cost It
roauction Cost ltems Total (7%m HK$)

% Over Total
Production Costs

151 & FH Venue Rental 2,060,807 19.6%
ZRRIE - BHKE B AEME o
Commission New Works, Artists and Direct Labour 3,043,673 28.9%
iz BARBYEMIE o
Set, Props and Production Miscellaneous 3,675,363 34.9%
S {&E & /AF8 Marketing and Public Relations 1,752,197 16.6%
BI/EE A Total Production Costs 10,532,040 100.0%

B EKERESTMEBERARIMER MRS
Extracted from Financial Statement audited by Patrick Wong C.P.A. Limited

& B Funded by

EARHTRERA REEBR
Home Affairs Bureau, The Government of the
Hong Kong Special Administrative Region

EERXE Supported By

1a Z=f 1a Space

NEMFEBEBHT 84000 Communications

EMER Asia Television Ltd.

AV REMERERRAR AV Promotions Ltd.

BELERRRS Awareness Spiritual Growth Centre

BIBEIEBRAR Be Production

BankArt 1929 (% ) BankArt 1929 (Yokohoma)

MEIEE (al) Bamboo Curtain Studio (Taipei)

REE AR Buddhist Compassion

CASH B8 H & CASH Music Fund

BRoKAD Chen Mi Ji

R L Cheung Kong Design Research Centre

I (B ) HiREEERAR Cite (HK) Publishing Group Ltd.

MR (EM) City Pictorial (Guangzhou)

EF92 (AdL) Cloud Gate 2 (Taipei)

EEEZIRABIF 20 (L1H) Confucius Institute at the University of Michigan
(Ann Arbor)

FEEE AR RTTREAEERE Consulate-General of the Republic of Singapore
Hong Kong

EEHMAERPNY WERELER Department of Chinese, Translation and Linguistics,
City University of Hong Kong

ERATZEREELER (CTEZR) Department of Music, University of Pittsburgh
(Pittsburgh)
Derrick Ng @ Queen Derrick Ng @ Queen
Domus China (3£7 ) Domus China (Beijing)
BRI (FTON ) Drama Box (Singapore)
REBH (KME) BRAF East Asia Entertainment Ltd.
AR Fat Yu Ching She
BERTHHTES Friends of Hong Kong Association
B Geothe-Institut (Headquarter)
jE=:53 G.0.D.
ABRAZBSCEZER (KR ) Graduate School of Letters, Osaka University (Osaka)
EES HAJI Gallery
BEIEBIEER HKICC Lee Shau Kee School of Creativity
8 [EIFIRAE Harbour Plaza 8 Degrees
Headquarters Headquarters
BBEME Hong Kong Arts Festival
BEEEE Hong Kong Dance Company
BERHO Hong Kong Design Centre
BEEEMBE Hong Kong Institute of Architects
BEERUEF O Hong Kong Institute of Contemporary Culture
EBHEHEER Hong Kong Institute of Vocational Education
BARELEYE Hong Kong Museum of History
BEAREERRB Hong Kong Tourism Board
EBFEUE BN (FEF) Department of Multimedia and Internet Technology,
ZEE R EBERR R Hong Kong Institute of Vocational Education
BIE A8 RIRERIE SRSUR (Lee Wai Lee), Higher Diploma in Creative Media
and Entertainment Technology
RRABIRAULIAZER (R ) Interdisciplinary Cultural Studies, The University
of Tokyo (Tokyo)
BAERRRESE (R ) Japan Foundation (Tokyo)
IEEREEEEET (BR) Jiangsu Performing Arts Group Kun Opera
Theatre (Nanjing)
SHMEE (B8) BRAA Joint Publishing (H.K.) Limited
ARG — SRR (RR) Kazuo Ohno Dance Studio (Tokyo)
Kelly & Walsh Ltd. Kelly & Walsh Ltd.
R A (BRI ) Kun Opera Museum of China (Suzhou)
BEASES ULHAERERED Kwan Fong Cultural Research and Development
Programme, Lingnan University
LALIQUE Asia Ltd. LALIQUE Asia Ltd.
RN EHE Leisure and Cultural Services Department,
HKSARG
LOL Design Ltd. LOL Design Ltd.
i 1R T S S Bl T AR 81 38k (U £18) MIT School of Architecture + Planning (Boston)
Monique & Co. Monique & Co.
National Arts Council ( #hl4% ) National Arts Council (Singapore)
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MEEABRRCEMES® (A1)

Neway

1WA EARR DA
ALAE

Orient 4

BT R R B HSAT
BBPXABE LR

ERAREITRR (B)

School of the Arts Singapore ( #7113 )

EgERIETR L (L)

KB R TR R ERFR

STAGE TECH Ltd.
AIETX(LESSE (A1)
FILE /BERY (RR)
BEREER

BB BRI E
LTEAEEH
FPREEAZREIBWE (RN)
Waseda University (Tokyo)
Time Out HK

Tokyo Wonder Site (Tokyo)
BAELT

RE®I

BEGHBA S

B THER

Vivienne Tam
BEAXIERERR
BMEIRIE R AR

B - mEFENS (RR)

SIECBMBEEDHEE

BRSO S
BHABME S
BERE S
MEEEE

ME R
HARMER RSz HE
SR e

ERER
PEEEANESRESR
SxHPE

PEGER RS
HEmEhE
SRS LR AR (1570)
RELER
EEHEBERG SRS
ARTE

B4 (BRAH) Bk
BAESREGES P ER

BEE DR
FKEE B2
ESNAAEER

FENERTATRmALSTR
FEEERTATERME T2

EEANE R B

BENEATHSNEHIER

BEEBEMARRZERE=F

BR/ERBLER
PEMRAE LSS
HBER
BAAE
EmERS

EEFTE
EREETR
REHDBHBHZ
RAZELR
B RBEBR (PR
BB
TR
A&
HRBRENERERBR

FEBHREBEFREBESTE

National Culture and Arts Foundation (Taipei)

Neway

Peak Tramways Co. Ltd.

People Mountain People Sea

Orient 4

Ronald Lu & Partners

School of Architecture, The Chinese University of
Hong Kong

School of Arts, SEU (Nanjing)

School of the Arts Singapore (Singapore)

Shanghai Dramatic Arts Centre (Shanghai)

Singapore Consulate General in HKSAR
Singapore International Foundation (Singapore)

STAGE TECH Ltd.

Taipei Culture Foundation (Taipei)

Tessen-kai (Tokyo)

The Hong Kong Academy for Performing Arts

The Hong Kong Council of Social Service

The Peak Tower

The Tsubouchi Memorial Theatre Museum,

Waseda University (Tokyo)

Time Out HK

Tokyo Wonder Site (Tokyo)

Tom Lee Music

Tung Lin Kok Yuen

The Hong Kong Buddhist Association

Valen Voice Production House

Vivienne Tam

West Kowloon Cultural District Authority

Willey Printing & Production Ltd.

Za-Koeniji Public Theatre (Tokyo)

2011/12 School List of Participation in Zuni
Arts-in-Education Programme

Buddhist Kok Kwong Secondary School

Buddhist Sum Heung Lam Memorial College

Caritas St. Joseph Secondary School

Carmel Divine Grace Foundation Secondary School

Carmel Leung Sing Tak School

Cheng Chek Chee Secondary School

Cheung Chuk Shan College

Chi Hong Primary School

Church of Christ in China Mong Man Wai College

Clementi Secondary School

CNEC Christian College

Confucius Hall Secondary School

Delia Memorial School (Hip Wo)

Diocesan Girls' School

ELCHK Lutheran Secondary School

Elegantia College

G.T. (Ellen Yeung) College

H.K. & Kin. Kaifong Women’s Association

Sun Fong Chung College

Haven of Hope Sunnyside School

Heung To Middle School (Tin Shui Wai)

HKICC Lee Shau Kee School of Creativity

HKSYC & IA Chan Nam Chong Memorial College

HKSYC & IA Wong Tai Shan Memorial College

Hong Kong Design Institute

Hong Kong Sze Yap Commercial and Industrial
Association San Wui Commercial Society School

Hong Kong Taoist Association The Yuen Yuen
Institute No. 3 Secondary School

Immaculate Heart of Mary College

Islamic Kasim Tuet Memorial College

Kau Yan College

Kiangsu-Chekiang College

Ko Lui Secondary School

Kowloon Sam Yuk Secondary School

Kwai Chung Methodist College

Kwok Tak Seng Catholic Secondary School

Leung Shek Chee College

Maryknoll Fathers' School (Secondary Section)

Methodist College

Methodist School

Modern College

N.T. Women & Juve Welfare Assn. Ltd Leung
Sing Tak Primary School

NLSI Peace Evangelical Secondary School

DEEER

1aRER
RRBEER S
RRBERIZE =2
REBBEEAFER
RRBRERIE R
EENR
REHBFRHE
ERRERENNS

RIS & SR AN ()

BRREHESERL SRR
ZKABERABEK

FEBERADLITR

N B
BUREEELIHE (BAE)
BEREMEL TR
BREFRERSR
EREFRFE
BRRYEIFPBLIBR

BRRGGRETLBR
EBEBNFIZER
BREER

BREEF B
Bzt
RE=RSBMLSTE
KB+ E

BRVERGEBRFEHLRELFGRE

FRA

BERNAKRE - RE=RUHREER

PERBYERGTE

BBRBES
RKEEZHE
ERERNE
CEEBERERE
BFERR (257)
FIRB LT B
TR E R

U8 it
X—=WA
[&F 38
Laura Berman
BREHR
RS
BRESR
FREAE
BRI
pit
FRiEE
FRZ2 B
PR
BRFafE
FREE X
BR&
BRZ1E
o]
REE
RIES
e
EREAEL
e
R
REH
REE
SRE MM
RikE

HRE
RER
BB - R
&%

Notre Dame College

Pak Kau College

PLK Siu Hon Sum Primary School

PLK Vicwood K.T. Chong No.2 Primary School

Po Leung Kuk Centenary School

Po Leung Kuk Chong Kee Ting Primary School

Pui Kiu Primary School

Pui Shing Catholic Secondary School

S.K.H. St. Timothy's Primary School

S.T.F.A. Wu Siu Kui Memorial Primary School

SAHK Ko Fook lu Memorial School

Sam Shui Natives Asscociation Lau Pun Cheung
School Cum Resource Centre

San Wui Commercial Soc. Chan Pak Sha School

Singapore International School (Hong Kong)

Sir Ellis Kadoorie Secondary School (West Kowloon)

SKH Lam Woo Memorial Secondary School

SKH Li Fook Hing Secondary School

SKH Li Ping Secondary School

Society Of Boys' Centres Hui Chung Sing
Memorial School

Society of Boys' Centres Shing Tak Centre School

St. Margaret's Girls' College, Hong Kong

St. Paul's College

St. Paul's Secondary School

St. Peter's Secondary School

T.W.G.Hs Lui Yun Choy Memorial College

Tai Po Government Secondary School

The Boys' and Girls' Clubs Association of HK
Jockey Cub Kwai Chung (South) Children and
Youth Integrated Services Centre

The Chinese University of Hong Kong - Tung Wah
of Hospitals Community College

The Church Of Christ In China Kei Heep
Secondary School

The Hong Kong Academy of Performing Arts

Tin Shui Wai Government Secondary School

Tsing Yi Trade Association Primary School

Yan Oi Tong Tin Ka Ping Secondary School

Youth college (Kwai Fong)

Yu Chun Keung Memorial College

‘Yuen Long Merchants Association Primary School
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ES WAV
2011

HEXEAR

HE &

E /A
2011

5
BR/ HE ) SEAR (SR 58

HEXEAR

AR ST

Dialogue on tradition with avant-garde TALK SESSION

Tokyo Wonder Site Aoyama:

(815 ng) EABIS BEHE e e
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A= 7 g oo by ) e
BT/ ILE 2EAR(BR /) Project Title Presenter / .
T TTE iF 2012 Sy (No. of Performance / A Projact Core Member(s)
- B i & 2012 EBASRBHE S (@A) B SRR 2011
L 2/1 s [ERFRRES | G | e s g g FUM B A B s ey o L Theatre-ing Weekend Theatre Presents: i iati ] i
W (S 4 B AR s oy T sam 3/4 Thematic Taik - 'In Search of a Cultural Hub' eate: ?Z‘éﬂﬁﬂ%’;}’f e Ymge(ée(qt)re ofthe Arts Speaker: Danny Yung
L 21/1 Case Studies in Performi o ) o o EE A - . The Appreciation of Religious Music (I
s in Performing Arts Administration BERXKRE 7 s = i HEE L 1/5 | Buddhist Prayers for the Tsunami Victims of Japan - thé )Great Compassion Zuni Foyer Stage, Hong Kong Cultural Centre Host. .
- ) Mantra with Guided Appreciation 800 (1) Venerable Sik Hin Hung,
U 55 I n E— - Venerable Sik Tsang Chit
2 E+E HihR 4,000(1) ES - DR (=N o ADepartment of East
— - _ B 6-7/5 Staging the Modern: Theat il f sian Languages and | Harvard Uni ity - ildi
o 12 PR (BT 100 - JAAED) F— %ﬁﬁﬂiﬁ%%ﬁ%?ﬂru%‘lﬁﬁ =y é@%ﬁ&éiﬁ Bag ging rn: Theatre, Intermediality, and Chinese Drama CiviIiZLaJtior?s, Igarvard nlverSIt%/OO(izG)IS South Building Representative: Danny Yung
, BAIES - FER niversity
o School of the Arts, ) N fo) 16/5  Briefing session of 2011/12 Leisure and Cultural i
O 2/2 HENXwE Singapore (SOTA) % ¥t ; School of the Arts, Singapore (SOTA) HE e . fEs - Arts Experience Scheme for Senior Secondary Students Services Depa';ltnger;t Studio Theatre, Hogé’ (I%)ng Cultural Centre
S REE AR Sean Tobin Organi :
: . . . ganised by: . .
T . 0 . T s o The First Conference of Chinese Creative Industries Forum 2011 H i Multimedia Theatre,
L 21/2 e [E S RAIESSRRERE S EHERE éf/%/\?% =5 3 saw 2175 - Investing in Creativity ng%ﬁ%’;ﬁ;pf%ﬂﬁg HKICC Lee Shau Kee School of Creativity Convenor: Danny Yung
o) 25/2 et g (ML faE HEEBIA R tg’f(zi) oorgemechy 2 o
Mg [EanaEEEE ] il nRL N B 7 i, Co- imedi
IATC 1833k 115 (1) B HEEEES O | 2-3/6 International Kun and Noh Research Forum grr:ssgr?tt:g gy zzgpﬁbg%i HKICC LeeMSuI'IngTi%: ggﬁ?)gleof Creativity |~ Curators : Danny Yung,
L | 28/3 | <<MR>>E R0 (1) - WREERE  EEEORESAR | o O EZTEER RIS S ISR T AR ntad by 7 o et
B 4 B - PAE i - i i
() L | 2-3/6 Kun and Noh Master Class §I§§§n”§§é’ g)’// Zakooni | HKICC Lee Shay ke Sohoo! ivi Koo shimi
Bt by ca ks j auﬂ%e s chool of Creativity Ke_i_Jukn, Kﬁl_’ljlh_shlmlzu,
akao Nishimura
P 2. China-Japan Exchange Presented by Zuni, Co- Multimedia Theatre, T .
- ’ 3/6 Phase One Cromive Damomatalde _ +RIBUTE presented by Za-Koeniji | HKICC Lee Shau Kee School of Creativity Artistic Director & Director :
i A e Public Theatre 162 (2 Danny Yung, Makoto Sato
R Jiangsu Performin Jiangsu Performing Arts G K
] R/O| 4-7/6 Conference for the S jingiJi g : g At Ctoup Kun Qpera :
2%/6 o o S onference for the Study of Kun Opera (Nanjing/Jiangsu) Arts Group Kun Opera |Theatre / The Kun Opera M i Curators:
156 (REFETV) BRHA ERREAETE AR BB B ER BB R R Theatre pera Museum of China | panny Yung, Makoto Sato
1,082,000* (13) L 1/6 The 2nd Beijing Nanluoguxiang Theatre Festival Salon : Dialogue between Beijing Penghao Theat
. P —— » SHER Danny Yung and Liu Sola Beijing Penghao Theatre ing 108 A re Speaker: Danny Yung, Liu Sola
g i’ At T A i 3 = 5+ = N i i
TG ELBUER IR EEE KERS Hﬁ%ﬁﬁl FIERAIE : % p 1716 TRIBUTE Za-Koeniji Public Theatre Za-Koenji Public Theatre/ Waseda | Artistic Directors, Directors &
644,000* (1) (Tokyo) University Theatqezl;ﬂ(lﬁeum/ Tessen-kai Curators : Danny Yung,
————— Makoto Sato
W AT B A R R/O |17-19/6 Conference for the Study of Noh (Tok Za-Koenji Public Theatre Za-Koenji Public Theatre/ Waseda Artistic Directors, Directors &
SEEER y yo) (Tokyo) University Theatr197l3\(l(lés)eum/ Tessen-kai Curators : Danny Yung,
Makoto Sato
N R, P |23-24/6 CHAN HO FUNG EAST WING WEST WING CONCERT Zuni Y'Thea"%g\ﬁg‘)h Square Peffomé%fSi Cﬁdric Chan,
. o o gar Hung
TR /15| o 2716 The Joyden Hall of lluma (Singapore) Press Conference The Joyden Hall i
| Jack yden Hall at lluma, Singapore e
@ HRFEEE/ BEUER RS E RS i et estmen () Representatve: Danny Yins
PU July Cultural Visi i Published in Hong K
m— i el ision - Zuni E+E 2’0'80 ((133‘9 ong Chief Editor: Mathias Woo
L 717 resents: Anv/\\lz;:ll(rszat}lf; égqtzhe Chief Executive" Office of DAB Legislative Democratic Alliance for the Betterment and
5th Session: Education, Culture & Youth Development Counillors Progress of E'S'Z%K""g (DAB) Representative: Danny Yung
o 9/7 Sum-up Meeting of i i Beiji
p Meeting of the Nanluoguxiang Theatre Festival Beijing Penghao Theatre eling Pez%gpla)o Theatre Representative: Danny Yung
St. James' Settlewent Professionals Conference -
L 13/7 , thematic session \ i !
Theme: 'l want to be CE' - Identifying Current Social Trends from Macro- St. James' Settlement Ming Hua Hall, 1S1t.5J(e11r)nes Settlement Speaker: Mathias Woo
perspectives
L/R [26-29/7 Y- i Yokohama G t
GSA Hong Kong Urban & Housing Research Workshop (1) School of Arc;ﬁgg&% Yokohama Graduate School of Architecture | Representative: Mathias Woo
o 1/8 Cloud Gate 2 . 4/F Fi H
— 5APar1 Dance Press Conference Zuni over ongegcz?; Cultural Centre Guest: Lin Hwai Min
e Appreciation of Religious Music (Il N ik Hi
L 6/8 Heavenly music of Yann Kou: Budghist prauct:'ce( o)f filial piety Zuni Foter Stage, HO%%g (()? )g Cultural Centre HO\S/ErYe?'ng{abSl'ekﬁ'lk Hm(li—'hqtn o
able Sik Tsan
L/R 12/8 ONE HUNDRED YEARS l\(/)IF SOLITU?/(/:' 10.0— CULTURAL REVOLUTION Zuni Youth Square =
ovement Workshop 27 (1) Host: Dick Wong
LR l16-3178 ONE HUNDRED YEARS OF SOLITUDE 10.0- CULTURAL REVOLUTION | Zuni & HKICC Lee Shau| ~ Dance Studio, HKICC Lee Shau Kee Hosts: Pun Tak Shu, David
Movement Workshop | Kee School of Creativity Schoolzgf(%;aauvny Yeung, Dié’k Wong, Cheuk
heung
L 779 ONE HUNDRED YEARS OF SOLITUDE 10.0~ CULTURAL REVOLUTION | Zuni & HKICC Lee Shau | Multimedia Theatre, HKICC Lee Shau Kee
Talk on Images & the Stage Kee School of Creativity SchooL% (();o;,atnvnty Speaker: Royston Tan
) i Participants: Singapore artists
L 10/9 ONE HUNDRED YEARS OF SOLITUDE 10.0- CULTURAL REVOLUTION | Zuni & HKICC Lee Shau| Multi-purpose Room, HKICC Lee Shau 78
d ; f N Py and HKICC Lee Shau Kee
Dialogue with Artists Kee School of Creativity Kee SCho% ‘()1f )Creatwlty School of Creativity teachers
and students
Repertorie since 1982 issi i Artistic Director & Di :
P [16-17/9 ONE HUNDRED YEARS OF SOLITUDE 10.0- CULTURAL REVOLUTION 83'3@'55#?25%%%5‘&@ Grand Theatre, Hong Kong Cultural Centre Dgre\(r:n? :(unglrector '
Public Performance + Student Matinee Box (Singapore) 1678 (3) KDramaturge:
ok Heng Leun
ONE HUNI -
L 16/9 IDRED YEéggtf)p’; ﬁ(o)rLrlT;r aLljnDc’::e B()igcu(;‘gi%EURAL REVOLUTION Zuni Grand Theatre, Hong Kong Cultural Centre Speakers:
Danny Yung, Kok Heng Leun
L 19/9 ONE HUNDRED YEARS OF SOLITUDE — CULTURAL REVOLUTION ) Singapore International School (Hong
Dialogue with Artists Zuni gg??g Speaker: Kok Heng Leun
20/9-
E IN SEARCH OF NEW CHINA - Solo Exhibiti Presented by 1a Space, 1a Space
10711 lo Exhibition by Danny Yung Co-presented by Zuni 2’008 ) Artist: Danny Yung
Social Theatre
P [23-25/9 REMEMBRANCE OF KARAOKE PAST (Re-run) Zuni Grand Theatre, Hong Kong Cultural Centre Director, Scriptwriter and
Public Performance + Student Matinee 3,228 (4) Designer: Mathias Woo
L 23/9 REMEMBRANCE OF KARAOKE PAST (Re-run) .
Post-performance Discussion Zuni Grand Theatre, HﬁgglzK(c;r;g Cultural Centre Speaker: Mathias Woo
Multimedia Music Theatre ) ) ) Guests: Mathias Woo, Anth
0 2719 RAILWAY IS LIKE A LONG, WINDING RECOLLECTION Zuni -Archltecture is Art | Garden Terrace, Harbour Plaza 8 Degrees | Wong, Valen Hsu, cl%cliénrjjoy?gg
Press Conference Festival 2011 Loo, Yu YaE: Eiu and Cedric
an
28/9- ONE HUNDRED YEARS OF SOLITUDE 10.0~ i Dance Studio, HKI
L/R .0~ CULTURAL REVOLUTION Zuni & HKICC L udio, HKICC Lee Shau Kee .
18/10 Movement & Sound Workshop |1 Kee School t?fCergastir\}ﬁy SCh°°|28f Creativity Hoétﬁésﬁgggﬁr%hu’
(7)
p 6-9/10 glg:?t (stqecg Zuni Studio Theatre, H10284K&r;g Cultural Centre Cﬁgoﬁefsggmegdlg:ygﬂ%g
i Pa a}lava, Cheng T
L 6/10 5 Part Dance ! Studio Theatre, Hong Kong Cultural : e Lo,
Post-performance Discussion Zuni , Hong Kong Cultural Centre | Speakers:Cheng Tsung Lung,
286 (1) Bulareyaung Pagarlava
O/E 6/10 IN SEARCH OF NEW CHINA Presented by 1a Space, 1a Space
- Solo Exhibition by Danny Yung Opening Ceremony Co-presented by Zuni 70 (1) Artist: Danny Yung
L | 8/10 - CR2
Dance Workshop Zuni Hong Kon%gl({l]t)ural Centre Host: Cloud Gate 2
o l9-12/10 Asia Cultural Forum Th . , ' Chinese National International Conference Area, Kingworld
u ematic Conference '10+3' Academy of Arts Hotel,e%h(zl;]gqlng Representative: Danny Yung
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Project Title

Presenter /
Co-presenter

2011

Venue
No. of Audience / Participant
(No. of Performance / Activity)

Project Core Member(s)

Shenzhen Lafonte International Hotel &

13-17/ City-to-City Cultural Exchange Conference 2011 Shenzhen Cultural .
B 10 "Public Governance & Cultural Participation" Research Centre Guan Shan‘%/:z(e?,/-)\rt Museum Representative: Danny Yung
p 21-23/ Shanghai International Arts Festival 1ﬁ%§2$1§2€:§23i Arts Theatre, Shanghai Drama Art Centre Director, Scriptwriter and
10 REMEMBRANCE OF KARAOKE PAST ; 1,812 (4) Designer: Mathias Woo
Festival (CSIAF)
L 22/10 International Advisory Talk "In Search of Creative Industries" Tokyo Wonder Site Tokyo Wontég]:r(?;te Aoyama: Speaker: Danny Yung
L 25 %57/ Yauzo Ohno Festival 2011 - New Piece Project "Journey" workshop BankART 1929 Shin Minatomuia(gi)all (Yokohama) Host: Danny Yung
P 28 ; (:)30/ Yauzo Ohno Festival 2011 - New Piece Project "Journey" BankART 1929 Shin Minatomggg I(-|1a)ll (Yokohama) Artistic Bi;ﬁﬁtyo;{ﬁngirector :
. i . Tokyo Wonder Site Aoyama:
L 30/10 Dialogue on "a..‘;ég?&::gpe?iﬁgn{.}gzgggnIALK SESSION Tokyo Wonder Site Creator-in-Residence 308 Speaker: Danny Yung
L/O 52(1)3/ 1119' Adaptation and Invention: A century of Chinese Architecture 1911-2011 Zuni 'Fg';w;eggqe,] is Art | Lecture Hall, Hong;égn(gs)l\lluseum of History Curator:Ho Puay Peng
N St. John's College, The | St. John's College, The University of Hong Kong . .
L 711 High Table Talk University of Hong Kong 50 (1) Speaker: Mathias Woo
Zuni - Architecture is Art
Festival 2011
Zuni; School of
Habitat City Architecture and City
R " . " . Planning, MIT; School Foyer, Hong Kong Cultural Centre Curators:
E [|9-21/11 Sustainable Developmelgrttics){ {Zﬁa%gmg(%?&{ignHousmg of Cattle Depot of Architecture, The 26,000 (1) Ho Puay Peng, Tunney Lee
Chinese University of
Hong Kong and HKICC
Lee Shau Kee School of
Creativity
Thematic Exhibition . . . Foyer and Outdoor,
E 1?3// !]12_ National Arts Education Programme - One Hundred Years of Chinese Zuni _FAers‘iir:/Ita?CZ‘gqe'l is Art Hong Kong Cultural Centre Chief Curator: Mathias Woo
Railway Architecture 160,000 (1)
o 15/ 11 Opening Ceremony of the Thematic Exhibition — One Hundred Years of | Zuni - Architecture is Art | Foyer Stage, Hong Kong Cultural Centre Sece?t:%tfoof Hg;’qoeukﬁairs
Chinese Railway Architecture and Architecture is Art Festival 2011 Festival 2011 150 (1) ry -
Tsang Tak Shing
Organised by Hong o
[¢] 16 ]118 ! Chinese Creative Industries Forum - Executive Workshop Corﬁ%rr]r?plgrsat:'t;tgu?tfure HKICC Lee Shau Kee School of Creativity Convenor: Danny Yung
Co-organised by Zuni
Zuni History Theatre . . ; . Director & Designer:
p 18-23/ ONE HUNDRED YEARS OF CHINESE ARCHITECTURE Zuni - Architecture is Art | Studio Theatre, Hong Kong Cultural Centre Mathias Woo )
" Public Performance + Student Matinee Festival 2011 2,064 (10) Co-scriptwriters:
Mathias Woo, Jimmy Ngai
18,21 - ONE HUNDRED YEARS OF CHINESE ARCHITECTURE - Zuni - Architecture is Art | Studio Theatre, Hong Kong Cultural Centre . .
L] 2371 Pre-Performance Talk Festival 2011 1,021 (4) Speaker: Mathias Woo
Organised by Hong
19-20/ The Second Conference of Chinese Creative Industries Forum 2011 Kong Institute of HKICC Lee Shau Kee School of Creativity .
0 1 - Investing in Creativity Contemporary Culture 220 (2) Convenor: Danny Yung
Co-organised by Zuni
21711 - National Arts Education Programme - One Hundred Years of Chinese Zuni - Architecture is Art Foyer and Outdoor, Docents: Chuk Ka Kin, Priscilla
L 2/12 Railway Architecture Festival 2011 Hong Kong Cultural Centre Chan, Sharon Chan. Yenl Ton
Student Guided Tour 837 (33) ! ’ 9
NLSI Peace Evangelical Secondary Lecturers:
21-24/ Zuni & Jiangsu School, Pak Kau College, ELCHK Lutheran Qian Zhenrong. Chi Linyun
L School Tour - Kunqu Demonstration Lecture Performing Arts Group | Secondary School, HKICC Lee Shau Kee h 9 Y
1" A Assistant Lecturers:
Kun Opera Theatre School of Creativity
1,520 (5) Xu Sijia, Yang Yang
. ) Rehearsal Studio
Asia ICH Performing Arts Forum n g . ¢
L 23/ 11 Master Class 1 (Contemporary) Zuni Hong Kong] g)L(J]]t;Jral Centre Host: Tang Shu Wing
. . Rehearsal Studio
Asia ICH Performing Arts Forum . 4 . ;
L 23/ 11 Master Class 2 (Traditional) Zuni Hong Kong‘1 gl;%t;.lral Centre Host: Margi Madhu
. f Rehearsal Studio.
Asia ICH Performing Arts Forum : : .
L 24111 Master Class 3 (Traditional) Zuni Hong Kong1 :(;L(J%t)ural Centre Host: Ke Jun
" f Rehearsal Studio.
Asia ICH Performing Arts Forum . g :
L 24111 Master Class 4 (Contemporary) Zuni Hong Kong1 gl;%t;ll’m Centre Host: Makoto Sato
[¢] 25 ]126 ! Asia ICH Performing Arts Forum Zuni Studio Theatre, H%g% P((é))ng Cultural Centre Chief Curator: Danny Yung
: f : Guest of Honour:
o 25/ 11 Asia I%H g‘rﬁrr:‘or(r:nér:gn?gt: Forum Zuni Studio Theatre, Hon% P((1o)ng Cultural Centre Chief Secretary
P 9 Y Lam Sui Lung
P 25-27/ Multimedia Music Theatre Zuni - Architecture is Art | Grand Theatre, Hong Kong Cultural Centre | Director & Designer: Mathias Woo
11 RAILWAY IS LIKE A LONG, WINDING RECOLLECTION Festival 2011 3,775 (4) Music Director: Yu Yat Yiu
Asia ICH Performing Arts Forum . Dressing Room, Hong Kong Cultural Centre . .
0 26/1 Cantonese Opera Closed Door Meeting Zuni 18 (1) Chief Curator: Danny Yung
N . Green Room, 4/F, Grand Theatre, Hong
Asia ICH Performing Arts Forum . ' Cn ! ; .
o 27111 Closed Door Meeting Zuni Kong Cultural Centre Chief Curator: Danny Yung
p 28/ 11 China-Japan Exchange Cztf)?sgé?\?e%ybf/uznei)— Studio Theatre, Hong Kong Cultural Centre | Atrtistic Director & Director :
Phase Two Creative Demonstration — THE SPIRITS PLAY Koenji Public Theatre 139 (1) Danny Yung, Makoto Sato
Presented by Zuni N .
THE SPIRITS PLAY Studio Theatre, Hong Kong Cultural Centre Speakers:
P 28/ 11 i . Co-presented by Za-
Post-performance Discussion Koenji Public Theatre Danny Yung, Makoto Sato
. . . . : Distribution to local Primary & Secondary
The Railway Poetry Project Zuni - Architecture is Art : o f
PU | December - Poems and Images Publication Festival 2011 28888?15) Chief Editor: Liu Wai Tong
Dance Theatre Zuni - Architecture is Art | Studio Theatre, Hong Kong Cultural Centre .
P 1-3/12 B.0.B.* THE FINAL CUT Festival 2011 886 (5) Choreography : Dick Wong
B.O.B.* THE FINAL CUT Zuni - Architecture is Art | Studio Theatre, Hong Kong Cultural Centre .
L 1-2/12 Post-performance Discussion Festival 2011 520 (2) Speaker: Dick Wong
P 2.3/12 Multimedia Architecture Music Theatre Zuni - Architecture is Art | Grand Theatre, Hong Kong Cultural Centre | Director & Designer: Mathias Woo
LOOKING FOR MIES (Re-run) Festival 2011 739 (2) Music & Sound Design: VSOP
LOOKING FOR MIES (Re-run) Zuni - Architecture is Art | Grand Theatre, Hong Kong Cultural Centre . .
L |2-3/12 Post-performance Discussion Festival 2011 707 (2) Speaker: Mathias Woo
L 3/12 Talk - How can Hong Kong people have better living environments? Zuni -FArchitecture is Art | Grand Theatre, Hong Kong Cultural Centre Speaker: Mathias Woo
estival 2011 383 (1)
Presented by HKICC Gallery,
L 7112 Talk of Creative Poetry Lee Shau Kee School of Speaker: Liu Wai Tong

Creativity
Co-organised by Zuni

HKICC Lee Shau Kee School of Creativity
300 (1)

Venue
Project Title Ci':e?::;?";ér No. of Audience / Participant Project Core Member(s)
P (No. of Performance / Activity)
2011
Multimedia Archi Music Th Zuni - Archi is Art | Studio Th Hong Kong Cultural Ci Co-Directors: Cedric Chan,
P 9-11/12 ultimedia Architecture Music Theatre uni - Architecture is Art | Studio Theatre, Hong Kong Cultural Centre Lai Tat Tat Wing
BAUHAUS MANIFESTO Festival 2011 724 (4) D
Music: Ho Shan
. . . . . Gallery,
10-23/ The Railway Poetry Project Zuni - Architecture is Art ) . 1 .
E 12 - Poems and Images Exhibition Festival 2011 HKICC Lee Shauz%%% (S1c)hool of Creativity |Curator of Poetry: Liu Wai Tong
. . " . . Gallery, 1 f
The Railway Poetry Project Zuni - Architecture is Art ) s Speakers: Liu Wai Tong &
E 10712 Poetry Reading Festival 2011 HKICC Lee Shau §8921S)Ch°°| of Creativity Contributing Poets
) . . . . Gallery, Sl ;
The Railway Poetry Project Zuni - Architecture is Art i L Speakers: Liu Wai Tong &
0 1712 Discussion Meeting on 'Revolution & Poetry' Festival 2011 HKICC Lee Shau Tg(a(f)chool of Creativity Contributing Poets
L 1/12 Talk : In Search of New Chinese Theatre Hongxing Road No.35 Hongxing Roaﬂ 'E‘1°)'35’ Chengdu Speaker: Danny Yung
: Lecture Hall, Sichuan Academy of Social
L 13712 Talk - Sichuan Academy of Social Sciences: In Search of Harmony Sichuan Academy of Sciences, Sichuan Speaker: Danny Yung
Social Sciences
15-17/ Chinese National Academy of Arts 60th Anniversary - Chinese National Chinese National Academy of Arts, Beijing e
0 12 International Conference on Arts & Culture Academy of Arts 50 (1) Representative: Danny Yung
. National Academy of Chinese Theatre Arts
. National Academy of ’ .
L 21/12 Talk - In Search of New Chinese Theatre Chinese Theatre Arts B%“E?? Speaker: Danny Yung
: . : Academy of Music, Academy of Music, Hangzhou Normal
L 28/12 Academy °5mg;'&sg2%2§# z’e\‘x%g;tasl University HangL;Jznr;\cIJu Normal University, Hangzhou Representative: Danny Yung
ersity 6 (1)
Yuquan Campus School of Economic
L 30/12 Zhejiang University Talk Zhejiang University Building, Zhejiang University Speaker: Danny Yung
19 (1)
Zuni/ Department of
Multimedia and Internet
Technology Hong Kong
Institute of Vocational
Education (Lee Wai Zuni's Office, Hong Kong Institute of
. . Laa) Higher Diploma Vocational Education, HKICC Lee Shau
Whole Zuni Internship Scheme : - : A
R . : > L . . in Creative Media Kee School of Creativity and Hong Kong
Year (Art Administration / Theatre Production / Multimedia Design & Technology) and Entertainment Cultural Centre
Technology/ HKICC Lee 34
Shau Kee School of
Creativity/ Hong Kong
Academy for Performing
Arts collaborate
2012
January - . General Education Unit, .
R Aprillv Cultural Mentorship Programme 2012 The University of Hong (N/A) Mentor: Mathias Woo
Kong
Academy of Music, Academy of Music,
L 2/1 Talk : In Search of New Chinese Theatre Hangzhou Normal Hangzhou Normal University Speaker: Danny Yung
University 25(1)
L 21/1 Case Studies in Performing Arts Administration The gp:_r"gsge }L(Jgri]vgersity The Chinese Un‘:vse(r?i)ty of Hong Kong Speaker: Mathias Woo
! Published in Hong Kon: Chief Editor & Writer:
PU | February The Deep Structure of Hong Kong Culture Zuni E+E ubll 4’0'00 (1)9 9 ! Mathlias Wouﬂ
Artistic Director & Director:
Huayi Festival 2012 . Esplanade Theatre, Singapore Danny Yung
P 172 | ONE HUNDRED YEARS OF SOLITUDE 10.0 — CULTURAL REVOLUTION | Esplanade Singapore 1,084 (1) Dramaturge:
Kok Heng Leun
Presented by School
of the Arts, Singapore . .
L 2/2 Youth Culture Forum SOTA School of the Ar;g,zﬂ?gapore (SOTA) Cl;{::]orsl_.eaﬁnréye;(#r_\r%blﬁ]ok
Co-orgnanised by Zuni 9 J
& Drama Box
Falcon Room,
L 21/2 Seminar: Development Trends of Art, Culture & Creative Industries Hong Kong Ideas Centre Gloucester Luk Kwok Hong Kong Speaker: Danny Yung
100 (1)
Presented by Amity aa
[¢] 25/2 Seminar: How History Goes with the Theatre Drama Club Yout1h1g)u(t{?ach DannRerl:ﬁsem:tterieass. Woo
Co-presented by IATC Y 9,
The Hong Kong
"The Power of Knowledge" Seminar Series (19th Session) - University of Science |Lam Woo Lecture Theater, The Hong Kong
L 28173 Viewing Present & Future Hong Kong through the Hong Kong Chief and Technology University of Science and Technology Speaker: Mathias Woo
Executive Election Education Development
Program
Mass Media

Project Title

Presenter /
Co-presenter

Venue
No. of Audience / Participant
(No. of Performance / Activity)

Project Core Member(s)

; Asia Television Limited f
26/6 - ; ’ Production Support by in ATV Producer, Director and
18/9 East Wing West Wing TV Zuni Broadc?sééggooj—é??)e &HD Designer: Mathias Woo
217 Television relay : Chan Ho Fung East Wing West Wing Concert Produced & authorized Bmég(i;;'teilﬁ\ﬂsivonHlaimgeg HD Singer and Creator:
v 9 9 9 television relay by Zuni 644,000* (1) Cedric Chan
* Estimated by Asia Television Limited
Event Category

[E Performance
Exhibition

[6] Other Public Event/ International Exchange Forum & Seminar

Lecture & Talk/ Workshop/ Demonstration/ Guided Tour
[ Research & Development/ Training

Publication
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In 1982, Zuni Icosahedron established its first office on Staunton Street,

Central, Hong Kong.
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