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Zuni Icosahedron, founded in 1982, is a Hong Kong
based international experimental theatre company.
Zuni has produced more than 150 original productions
of alternative theatre and multimedia performances,
and has been active in video, sound experimentation
and installation arts, as well as in the area of arts
education, arts criticism, cultural policy research
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and international cultural exchange. Over the years,
Zuni has been invited to more than 30 cities in
Europe, Asia, and America for cultural exchange and

performances.
Zuni is one of the nine major professional arts

companies in Hong Kong, and has established itself
as a premiere experimental theatre locally, regionally
and internationally. In 2008, Zuni was chosen by the
Hong Kong Cultural Centre as one of the groups
participating in the Venue Partnership Scheme
introduced by the Leisure and Cultural Services
Department (LCSD). In the years 2009 to 2012, Zuni
becomes a partner of Hong Kong Cultural Centre’ s,
and produce a series of theatre works and outreach

education programmes.
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To establish experimental theatre with unique
Hong Kong characteristics and create quality

experimental arts

In promoting experimental theatre, Zuni is trying to enhance the interest
and knowledge of the community and raise the international awareness
on experimental arts through creation in multimedia, cross cultural, and

cross disciplinary experimental theatre.
To nurture professional creative talents in various

fields
To provide the community with a platform to explore and foster more
talents in the areas of creativity and cultural management; and in so

doing, give support to the creative industries and other important

development projects in Hong Kong, like the West Kowloon Cultural
District; and to promote arts education and nurture cultural awareness

for the next generation.
To establish and consolidate Hong Kong as a hub

for international cultural exchange
To promote cross cultural and cross region collaborations and exchange

to establish Hong Kong as a hub for international arts and cultural
exchange, and as a platform for in-depth explorations in related fields.
To sustain an active role of Hong Kong in
promoting the development and diversity of
Chinese culture

To establish a long-term relationship of collaboration with various
cultural and education organizations in mainland; and continue to
preserve the heritage of traditional Chinese performing arts, and
promote collaborations and development in the area.

To create a knowledgeable civil society and
promote arts and culture with diversity
To provide an enriching and multicultural diversity for our community
in order to enhance the quality of our people and to nurture our society

for the embracement of pluralism in arts and culture.
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Stanley Wong
Chairman, Board of Directors

Foreword
Vanity of Vanities; All is Vanity
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Year 2009/2010 is an important year for the development of Zuni, and we have made

breakthroughs in our achievements in many aspects.
In the first year of the “Venue Partnership Scheme” with the Hong Kong Cultural Centre,
Zuni launched the first ever large-scale thematic project Architecture Is Art Festival. The
project lasted for seven weeks, and it reviewed the relationships between architecture
and related issues such as the city, culture and life from an artistic point of view. During
the Festival, many large-scale arts events were presented, making good use of the
location and spaces of the Cultural Centre; and these programmes were remarkable in
both quality and quantity, expanding our audienceship to a larger extent into the public,
and highlighting our image of diversity, innovation, experimentation and our concern for

and arts education with the
ygramme” , Zuni presented
talks in Architecture Is Art
ulture and its significance

2 project, and individuals

2 total number of visitors
vas more than 170,000.

th in the result of our

humanities and society.

ademic, media and
bublicity, creativity,
We were able to

e time enhance

Opera Trilogy
zing Theatre”,
5 well as his
decade, has
evelopment
Barren Hill
herlands,

ge.

Dan
with
reco
collab
been [
of inta
and Ta
Yokoha

hieved
were
ent
ovel
ive

All staff
ve

breakthrc

In addition, i
the Board ha
Directors of Z
works, and he
breaking new ¢
the project he
scene. With Zu
in hand with Da
team, reaching n




2=

TEHEREEFE

Zuni lcosahedron

Members

Board of Directors

Managind
./_wi\uu_ = all

e Chal
AR

s .
B

>C <® :
Writer “Ng Ying Chaij

0
=

<m<_m3 OJm: & Co

%%%@@5
ﬁw@@aﬁﬂf

AN

Io:o_.mJ\ Lega| Advisoyr




BERHREBI#E Major Partners and Sponsors

%&l /S8 A1 /% Planning/ Program Partner/ Research
FBPIAREEHESBLT School of Architecture of the Chinese University of Hong Kong
FBENR X L Hong Kong Institute of Contemporary Culture
i ;
E E]’_E B %@\% ?;E%ggg Hong Kong Arts Festival
domus China
6 People Mountain People Sea
I “ 7 Cheung Kong Design and Research Centre
BERBEMEBR Acad f Arts and Design of the Tsinghua Universit
o e oy = BERBXMEBI Academy o g g %
& B EX—‘ IR t’/ﬁ% BEBEXEHBER Hong Kong Institute of Vocational Education
HKICC Lee Shau Kee School of Creativity
l u 4’ 3 0 BEEREESEE | oveFaithHope Charitable Foundation
BE/ EmEB Commercial/ Products Sponsor
Total No. of Participants The Kowloon Hotel
Out h P , AV REHEREHR AT AV Promotions Ltd.
2009_1 0 utreach over BFERIEEAT Willey Printing & Production Ltd.
Starbucks Coffee
EBEMRIEFRHE Composer and Authors Society of Hong Kong Ltd.
BR7% / 354 / #HEE X $E Service/ Venue/ Outreach Support
EBX{LF L Hong Kong Cultural Centre

RETRXALIFEIEE Design & Cultural Studies Workshop
City Pictorial
Total No. of Programmes
84000 Communications
MBEARZRTIRFTZR Cheung Kong School of Art and Design of the Shantou University
Total No. of \tems §,§ﬁ§§§§% Hong Kong Academy of Performing Arts
BERBHEREREMES N Journalism and Media Studies Centre of the University of Hong Kong
Summary EiiEg I
NEEBIE
RI2H#EBRAR Be Production Ltd.
261, 019 Ranes'o Agnes b
k) 2 B EUYEE
BR>KEE chen mi ji
HBETEE Hong Kong Museum of Art

Zl-t—'tfﬁ ?EE LOCaI Outl’eaCh ZHEIE(EB)BMRAE  Joint Publishing (HK) Company Ltd.
&#BEA Radio Television Hong Kong
_ e 2 o = Whitespace Whitespace

?@;&E#gﬂz (RERH) BEARRZEA X% H Goods Of Desire

RIGFtE SMAH  Yazhou Zhoukan
The Forbidden City Exhibitions of “National B3Rt 42MR  Century Page of Mingpao
Arts Education Programme” MOMOHX mﬁ)kov

I

No. of people approx. reached Time Out Hong Kong Time Out Hong Kong

1 70 OOO AM Post AM Post
3 1@ ArtMap
HBRETF L Hong Kong Design Centre
?‘%Eﬁgﬂi?g Hong Kong Institute of Architects

7 [ AEatEl] T REBXEANETZHRERE %E The Link

BITEEBARGEE E A

A series of outreach and promotion works were held

under “Venue Partnership Scheme” at Hong Kong -

Cultural Centre ﬂ

No. of people approx. reached L .
300, 000
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BERAE RIR NS
Total No. of People of Audience - Totoal No. of Performances

26,341 64
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Local
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Mainland & Overseas Invitations

L

Wat is de oorlog serieus

SsheE MEL/JUN 09

RESENE SNBTLES KRB
= Multimedia Music Theatre — The Forbidden City
ST Rl BB CRERER)
2 nl=
Kungu Opera - A Tale of the Forbidden City
A\AF ESHERS (REREBN\ZENEK)
& Social Theatre - East Wing West Wing 8 West Kowloon
Venue Dragon Ball
Part h B+ BH CRTRE)
annershiip - \usic + Dialogues - City Odyssey

Scheme . Ly emr. - TanE)

Music + Lecture - Architecture is... Discourse with Music
IR Z %3115\ ooking for Mies
Multimedia Music Performance - Looking for Mies
%IR8 E % E15Corbu and Kahn
Multimedia Music Performance - Corbu and Kahn
ESEREE (FRERABER)
Social Theatre - The Ultimate Review on HK TV
ESHERS (REEE8.2\ RN (FHIRR) )
Social Theatre — East Wing West Wing 8.2 West Kowloon
Dragon Ball (Re-run)
ZRBRREZBLEER (LRHRER)
Multimedia Life Insight Theatre Series - The Heart of Bach

HERERES (BF)
Danny Yung Experimental Theatre - Flee by Night

AR GRIWR) - HRESR - BAEE
EAVBGE Tears of Barren Hill,
Mainland & Rotterdam, Netherlands; Yokohama, Japan

Overseas () mEBEE) - REHEN - LARTEER
Invitations Tang Xianzu' s Dreams on Dreams,
Suzhou, China; Brussels, Belgium
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Exhibition - The Forbidden City

BERBEE [AE2Y
The Forbidden City exhibition
guided tours for students

nYy
Total No. of Programs

37

TEENIE

No. of Activities / Sessions

236

ZEBR .
No. of Schools Participated

109
ERREWAN

No. of Participants

176,297

BREMABEE
National Arts Education
Program

)

[REERSHRBBEM | W
Publication of The Forbidden City
Multi-media Educational Kit

TREER | ZIRBRABR IS
The Forbidden City, multimedia
creative workshop

RERESBRIRE

“ Aesthetics of Chinese

Architecture” Lecture Series

BEOEHBE LI

Educational Programmes for students

B2 SAEBRERE
Summer Internship Programme

BLEEHE
Student Matinees

pmaE - ¢ B

Public Lectures

TEILRE » TWILRIE
(L) BE
[ BREA « ZHMNILEE | SERE
Symposium on the Planning of West Kowloon
A \ecture on The Heart Sutra
Exhibition - Rethinking Cultural Waterfront

P
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Munich
Paris
Taipei

Hong Kong

Tokyo

BHREZEFAB Hii{EXFEH2009 (F8)
No. of (City-to-City Cultural Exchange Conference 2009

Participants : (ong Kong)
4,381
¢ EHRERBEAELEAEZEE (15)

The Avant Guadians Awards Kickoff Ceremony cum the
Avant Guadians Lecture Hall Inaugural Speech (Beijing)

Taipei

3% rh
(__ ==\ 5

R RESTHEIAPPAN) BIf €% (1EE)
EHEERBBGEE B, ER2011FE
Asia Pacific Performing Arts Network (APPAN)

International Conference (Yokohama)

BIZ AR
Outreach /
Circulations

54,000

(& &+ Approx.)
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LIPS
HEHF

Dietmar Lupfer
Gao Xing-jian
Hsia Chu-joe

A‘nﬁ'\}f/ﬁ\ﬁ? DS Beijing Lin Zhaohua
Makoto Sato

"8 Avant Guardian (Ching
= New York Yoshiko Chuma

ESEMBARNZERERR

1257 5 /2 E MuffathalleZ: i 00 48 Bx

s
XALEM T EE
BB R BEER R TTHIR

(==

BBPNAREBANBHE

BI5EE

R - SHFENSEREMNBE
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2/ REBMTHEE

Cultural Worker

University of Taiwan

Lee Ou-fan, Leo Professor of Humanities,

Zuni's Artistic Advisory Committee

Artistic Director, Muffahalle Arts Centre, Munich

Professor, Architecture and City Research Institute,

The Chinese University of Hong Kong

Theatre Director

Theatre Director

_ by n|
5’15%35& éé ( EFI ) New York Ping Chong
Tsai Ming-liang  Film Director

Performance Art Director

(REZHZIREHRBEMN)

Artistic Director, Za-Koenji Public Theatre

The Forbidden City Multimedia Education Kit

Hong Kong is Its Own Enemy

e i i -
(RS S HESTAL MR 2 )

Cultural Opportunities in

Economic Crsis?

- 23
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various architectural languages contained therein from different dynasties, signifying the apex of
aestheticism in Chinese architecture. Through it, we come to understand our own culture — what
exactly is Chinese architectural space? From Chiu's book, we are able to develop a new way
of interpretation, using purely aesthetic perspectives to look at design, and to examine how it
is affected by political and social changes What is its intrinsic feature as a language of design?

How is it different from Western architecture?

is “What is City Odyssey?
W: Cities are formed by architecture. So there are many scenes in a city. What are the ways to

Y: The third question is
understand a city through these scenes. Some of us through riding on buses, some of us through
taking the subway, some of us through going about on foot, through taking the ferry, taking
photos - the popular way to look at things now is through a camera, not through our eyes. When

o 1]
Y: Yang Fan (Correspondent)
W: Mathias Woo (Zuni Co-artistic Director, AIAF Artistic Director)
you are travelling on coaches and taking pictures with your camera, are you also aware of the

PART | About Architecture is Art Festival
ival” start to take shape?

3 [®)
Q o “Architecture i; Art Festival

W: | already had this idea when | was working on the architectural theatre series

[ ] w Y: When did the concept of
: m with Zuni Icosahedron. Art festivals around the world have become stylized these
m = g days. Look at the Edinburgh Festival and the Hong Kong Arts Festival. They have
a bit of everything, from classical music to operas, becoming more like high-
class entertainment for the wealthy people in society. | remember the Hong Kong

M International Film Festival when | was young. The Film Festival used to have

s

special features, aiming at presenting a diversified film culture as the Festival’
core value. So we were presented with a diversity of forms and genres of

movies, some were experimental, some were exploratory. The main function of
an art festival is to trigger our mind to be in quest of some new aesthetics, or
investigate on some latest social issues and phenomena. However, this cultural

g = SPirit of the 1980s has been gradually eroded by the globalization of capitalism
making cultural events more akin to consumer activities. Therefore | thought
about whether there could be the possibility of a relatively pure art festival. Such

a festival will investigate some more serious topics, and at the same time also be

1

: o a new genre in itself.
Architecture is Art Festival

g Y: The

m question is “What is Architecture?

O p—" W: Many people nowadays are influenced by Modernist architecture. However,
how much do we know about the origin of Modernist architecture? We have
selected three architects, Ludwig Mies van der Rohe, Louis I. Kahn and Le

Corbusier. Take Le Cobusier for example, he believed that Modernist architecture

=8 would bring benefits to more people, and that the so-called productivity brought
about by the Industrial Revolution should benefit more people, and it should

is structured upon 4 questions. The first

sounds of the city?
Y: This is a very interesting angle. How did the idea come about?
W: Our family used to live in Tsimshatsui when | was a kid. When | was a something like a
Primary Six student, my father, for no reason at all, bought a house in Sai Kung and moved the
entire family there. When we moved there, the sounds | heard were completely different from
those in the city including the sounds of crickets, frogs, and birds. In fact every city has its own

unique sounds and tastes. When you have the sensitivity, you can tell the difference
Nowadays we no longer know how to enjoy living in a city. We only manage our lives in the city
through all kinds of materialistic pursuits such as shopping and singing karoke. Actually there
is still ecological diversity in the city which we can enjoy and understand without spending a
penny. For example, Central Park in New York City is free for anyone who wants to go jogging,
there is a multitude of sounds in a place. Through

play ball games or listen to the birds singing
understanding the sounds of a city, you could know more about, or the other side of, the place
“Hong Kong Odyssey” . When did you start to be

Y: You have been producing the series of
aware of the term “Odyssey” ?

W: | like the film 2001: A Space Odyssey a lot. | have produced a multimedia

performance entitled 2001: A Hong Kong Odyssey in 2000 where 8 pairs of

electronic musicians were invited, and each pair is to produce some sound

effects related to Hong Kong, and then these sounds were blended with
digital images. And then | have also published a book of the same title. At that
time, digital cameras were a new gadget. Unlike film cameras and Polaroid,

digital cameras do not require users to have much thinking or composition

beforehand, and the results are presented instantaneously. Since then, | have
been working on a series of odysseys, involving trams, buses, taxis, ferries
and walking. | have tried almost every kind of transportation means. | have

not be exclusively enjoyed by the bourgeois. Prior to the Modernist movement
even hired a helicopter to take shots of Hong Kong from above
Is this a more social

<
m :of architecture, most architectures in the West were built for the wealthy and
u mmm ¥ influential. The most prominent feature of Modernist architecture is its advocacy
in building for the public, for society. To the Modernist architects, the concern
for quality in design should also be taken into account in the making of mass-
Y: Your fourth guestion is "What is West Kowloon?

topic?

W: It actually touches upon an axis, that is to discuss what role cultural
architecture can play in a society. City planning and architecture are closely
linked and mutually influence each other. We have chosen “West Kowloon”

because it is going to be the largest architectural complex for Hong Kong
in the coming 100 years. 1t will inevitably affect the overall cityscape of

Hong Kong. We have invited many masters of architecture, and also young
architects from the Mainland to explore the complexity of the social and
" we can see how public

aesthetic issues involved. Through “West Kowloon
space is associated with the social, arts and cultural life of a city

Y: These four questions involve investigations into architecture in the general

O produced apartments
=fm Y: You once mentioned that architecture manifests the relationship between man
: God and the earth. Is it your ultimate understanding of architecture?
W: Through architecture, religions enable us to find some connection with our
god/s. Throughout history, architecture has always provided a unique function
allowing humans to communicate with their god/s. There are temples and

churches in every religion. Even for the entertainment industry nowadays, if there
is a religious angle in the event, there must be a space to accommodate this side

of the event, like the Hong Kong Coliseum. Hence, there are some very particular

things contained in that architectural space
What is Chinese Architecture?

Y: The second question is
W: | have chosen the book The Grand Forbidden City by Chiu Kwong Chiu as
a basis to develop from. | consider it one of the very important books of recent

times. Owing to the latest economic growth of China, we could see a revival of

sense, including in the Chinese and Hong Kong contexts. What do you think

Chinese art and culture - a kind of Chinese Renaissance. Chiu has offered a new
angle for us to look at our culture, no longer the one-sided, sensational, or purely
technical way of looking at Chinese traditional culture as in the past. It can be
said that we are using a modern approach to understand our traditional culture.
i i is the relationship of these 4 issues structurally?
W: We must first understand the basic concepts of Western architecture
because we now all live in spaces created by Western architecture. Then we

The Forbidden City is the best preserved palace and the largest imperial
structure of our legacy. A culmination of diverse architecture essences and
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try to contrast it with Chinese traditional architecture and
reflect on how it can be related to modern city life. And then
we examine what ways we can employ to look at this city,
and how we can develop a relationship with it. And finally,
we will look ahead to future architectural spaces. From what
perspective should we get ourselves involved in the new
spaces of the city?

Y: Can you talk about the guests of this
Festival” ?

“ Architecture is Art
W: The friends who participate in this project come from
very diverse backgrounds. For example, Anthony Wong will
be involved in the performance part of “What is Chinese
Architecture?” . We have also invited architectural scholars
and professionals from Hong Kong and the Mainland to
take part in discussion forums. And then, electronic music
composers from the four cities of Hong Kong, Shanghai,
Shenzhen and Taipei to collaborate in an electronic concert
with “City Odyssey” as its theme. Besides, we have invited
friends from Europe for some exchange programmes on
digital images. Kungqu master Shi Xiaomei and Zhang Hong
have created a new work on the Forbidden City. Hong Kong
local artists Stanley Wong, Li Chi Tat and Lai Tat-Tat-Wing will

Festival.

also participate creatively in the Festival. Actress Karena Lam
will be engaged in the exhibition and publishing parts of the

Y: What specifically is Karena Lam's role in the Festival?

W: She is a participating artist of an exhibition. For the past
few years, she has taken a lot of photos of the architectural
works of Le Corbusier.

Y: Is it her own interest, or is it some homework you assigned
her to do?

W: She has always been interested in architecture.

Part Il About whether architecture is art?

Y: You studied architecture. Apart from this, is there any other
reason for you to choose architecture as a topic to explore?

W: In Chinese societies, architecture is more of an economic
and investment activity than a cultural behaviour. Architecture
is always associated with real estate. Buying a property is
either for the sake of getting married or for preserving or

increasing one's assets. The cultural value of architecture
is often being neglected. This is why | started my journey of
creating this Festival.

Many of us spend our life's savings to buy an apartment.
As a flat-dweller and consumer, do we possess some basic
knowledge to enable us to understand architecture? Is it true
that only wealthy people can live in nice places, whereas
the people from the lower class have no right to ask for
some better quality living spaces? |f everyone has some
fundamental understanding of architecture and knows how
to improve our quality of life with architecture, the standard
of our living will have some substantial improvement. The
anxieties and conflicts in society nowadays are often related
1o architectural spaces. The reflection on architectural spaces
will ultimately reduce the costs to society. For example, look
at the public housing of Hong Kong in the earlier days, which
used to value the promotion of community spirit. Although
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living conditions were not as good as that
of nowadays, the community was filled
with the spirit of mutual helpfulness and
being good neighbours, creating lots of

positive energy in the community. Modern

and the recent economic development, there is a growing interest in architecture and
architectural designs do not encourage
‘ the strengthening of community ties, but

many new architectures have been created. On architectural culture, there are also many
produce estrangement and anxiety instead

This illustrates well the relationship between
society and architecture

attempts to investigate on the relationship between architecture and society. But in Hong
Kong, as a result of relative social stability, we see less and less innovativeness and
understanding of architectural culture. | believe this is related to the unsorted cultural
positioning of Hong Kong after the handover. Hong Kong still deeply indulges itself in the

booming success of the 1980s, and hence we are still building architectures of the 1980s

and not giving thoughts to the issues of metabolistic changes in the city.
‘ Every day we get in and get out of all

kinds of architecture. Yet we know so little
about the history, theories and modes
of architecture. | hope this Festival will
enable us to understand what it is between
architecture and living. |s it possible for us

Here we come to another issue. In capitalist societies, whenever basic education for
1o look at architecture from some different
perspectives?

consumers is poorly provided, vicious cycles appear in the market. Hence, without quality
consumers, it is not possible to have quality markets. This problem manifests itself well in
both the real estate and entertainment businesses in Hong Kong

Y: Hong Kong's economic structure is often
described as a real estate economy. Against

this backdrop, will the promotion of the

There are problems in the basic education for the citizens of Hong Kong. As a citizen
Architecture is Art Festival

do you know how to spend your money wisely? When the standard of expectation
from consumers is high, it will encourage developers to be more innovative in their
planning and designs. Innovative and creative designs do not necessarily mean higher
costs. People often have a misunderstanding that good designs are expensive. It is

not necessarily the case. Good designs have more to do with time and ideas than with
in Hong Kong

money. Many classics of architecture were created in a very cost-effective way. For

example, Le Corbusier's public housing estates in France are well-known for their no-frills
simplicity, and created many pleasant living spaces

arouse more concern on architecture from Y: For you, what is the most challenging thing about the “Architecture is Art Festival

Hong Kong people? W: One is how the public will look at the Festival, and how the mass media will respond

W: | honestly don't know. Although Hong '

Kong people spend a lot on property,

their knowledge of architecture is so thin

and poor. No courses on architecture are

offered in schools, and the mass media is

not proactive in talking about architecture.

However when we look at the Mainland, due

val” ?
to the Festival. In Hong Kong, people have a lot of phobia for culture. How will the issues
fo evenis like the Olympics, earthquakes

be handled? How can we stimulate people to think more? We hope to encourage the
public to have a continued interest in the pursuit and understanding of architecture, and
to review the situation of architecture in Hong Kong. How could we be more inspiring and
enlightening as artists and curators?
(AIAF) It is a unique undertaking — possibly the first of its kind in the world
The Wall Street Journal Asia
[ TEZE22mE] 2
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Y: It's not an easy job to be inspiring and enlightening
man

W: Architecture is not that difficult. It is just logic. The difficulty and obscurity felt by
is caused by our problematic education system which leads to architects serving

o

consumerism rather than society, using architecture for putting up a show.

Y: This is not just a problem within the architectural industry, but the entire creativ

industry has shown such a tendency to a great extent.

W: In Europe, there is a growing respect for those who really work, unlike those w
. only rely on hyping by the mass media. However, in Asia, mass media developmen
ﬁﬁ’]ﬁﬁﬂeﬁﬂgﬁlj;—g J still at its initial stage. There is a strong sense of over reacting and over excitemen
anything foreign. For example, a lot of people are crazy about brand names. Yet
many would give thoughts to whether an LV bag really becomes them? The big
problem of architecture is parallel to the phenomenon of the manic pursuit of LV b3
housewives. That's why it is so important to have messages like the civic archit

award competition held by Nanfang City News last year as it commended those
designs are made for the grass-roots and society at large

What is the direction of future Chinese architecture? Right now we are bei
Western theories and concepts. How can we find and develop a path that is i
ours? | know a number of architects from developing countries who have beg
aware of their own local cultures, and attempt to solve social problems using

as a means. They are indeed very proactive. Yet here in Hong Kong, property g
still caters very much for the needs of the upper middle class and the upps
fo cater for the needs of the lower middle class and the lower class? Archit

crucial role in social well-being because architectural spaces affect social
the behaviour of many people

(Translated by Moyung Yuklin and Vicky Leong)
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e Architecture is the mother of art; all arts can be brought on display within the “architectural space”
¢ To trace the origin and significance of modernistic architecture through multi-media experiments with light,

shadow, sound, and space.

Architecture is Art Festival
= % Pay > . P
BEEBWAE =35 EFEE2EE ?
Part One: What is Architecture?
BRI EEHNENBASE VR R RS —
ERBNARSEERNET  fEERESR
EHEREBEVEREY  SARBTEA - SRS
BETEHNBRE - - BESEBLous Kahni
BRERFN—AEE  ZRPEFRER

Corbu and Kahn

B4R

2 17 = 4t .
ooking for Mies

Multi-media Music Performance

B BIRE ()

“| felt high after watching Looking For Mies — not a drug high, but a kind of euphoria that is all

pure, crystal clear.”
Liu Jiakun (Architect from Chengdu)

KB BEMiesHIE i 2 RIEE » BHEBLIREY » MiesHy
universal spaceZ /&L BIFEZHBFEEE LK o 51 God
is in the details » HEZAHIE T (unit)Gith » ETHHEAE B
B OEBELETAR FUBEBNEL BREERNG
B BEEENFAEFNAZR o Universal spaceiz B &
KA TEIFR—TEEETRE > M2—EAENEE - £510

ZEEABTFEENBRE - LBL -
BEWBRARY #HREH

Mies's theories are that of an idealist but his methods
are materialistic. The universal space of Mies is created
after a very meticulous process. He says, "God is in the
details". We begin with the basic element of units; and
with combinations of units, structures are created; and
with structures, come contents. Therefore, with such
units, come such structures; and such messages and
contents. To me, the concept of universal space is not

space for architecture only but a personal space within.
And a lot of thoughts and ideas could be developed

within this space.
“Good Evening, Ladies and Gentlemen’

by Mathias Woo
30/9-02/10/2009 &HEXILHLKER

TER R | AR
E& - BEAMF - EX  VSOP

18385t : Tobias Gremmler (52 %)

B alfE  FIE:

EH EBEAH

30/9-02/10/2009 Grand Theatre, HKCC

Director and Designer: Mathias Woo
Music, Sound Design and Live Performance:

VSOP

Digital Image Design: Tobias Gremmler
(Munich)

lllustration Artist: Li Chi Tak T

Performer: Dick Wong

[& T Looking For Mies - /B & B FHigh o T2 Bl Z R FBEHigh - 25 8Z R ARE o |
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ANBER B AL HNELD #REANEE—
(ARG — A IEEE = AFELE - F
BERBTELNEZREANFEETHIHE - Le
Corbusier BESEZESE  EFEERET ' 5
BEZESET  HAMERZEFNZERRLET o A
BIERE  R% =g ERE 1218 K KR
BEZEBF A -

BIfEERE #HEH
Advancements in technology, economy and
culture have brought forth a monotonous
landscape for humanity. ---The ideal world
advocated in the early 20th Century has
become a capitalistic machine controlling our
lives. Le Corbusier's ideal high-rise buildings,
sky gardens and elevated space are all gone;
plants and sky and air are all gone. Human
qualities such as emotions, happiness,
sadness, grief... have been allowed to drift
away, erode and fade as time goes by.
I

Director's Note by Mathias Woo
16 - 18 /2009 Studio Theatre, HKCC
Director and Designer: Mathias Woo

16 - 18 /2009 & B X(LHLB%
EERKRE AR

L¥B pEF
S FUSIE
FHAE  EE4
ME B

Part One: Une Petite Maison
Performer: Cedric Chan
Music: Yellow Cow
Photo: Karena Lam
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The present economic and political
systems have reduced architecture to
some figures relating to administration
and profits. One can easily see that the

architecture of the last decade has become
: more and more two-dimensional, lacking
. a sense of space. --*Now is the best time
we examine the theories of Louis Kahn
in order to re-examine the relationship of
architecture, architects and the society.

“Q&A DIY” by Mathias Woo

of ‘self-narrative’ and appealed directly
to the audience to lend their ears::- Small
as Hong Kong may seem, it's really a
varied, thriving city — that's the impression
| got after watching this Zuni production.”
Ren Ming, originally in Shanghai Theatre,
No. 5, 2010; published on ChineseOpus.com

“The creator crossed the stage boundary

o 1

T¥5 - BREENRANETF

FAERL - HRR
BRAE  AERER RS

Part Two: The Life and Times of Louis |. Kahn
uest Performer: Kam Kwok Leung

Music Director and
Live Performance: Jason Choi




Architecture is Art Festival
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Part One: What is Architecture?

As to what is architecture, each

s
RE
person has his own understanding
because architecture encompasses

too many aspects and carries

R B SEED

My Modern Architects
Exhibition
architects, whom we have invited
from various parts of the mainland,
have different practice experiences
and architectural view points among
themselves. Their architectural
works employ contemporary
vocabulary to express understanding
of traditional culture; or architectural
techniques to respond to reflections
on social problems; or poetic
and artistic ways to express
understanding of architecture.
Their works can be full of wisdom,
roughness, straightforwardness,
gracefulness or vividness. And
from different dimensions, the
works created by the two groups
of musicians unfolds a dialogue
between music and architecture in
time and space.
. 30/9-03/10 /2009
Legture Curator's Note by domus B AL L EIS
China BHRAESEN -
Aenon Loo *» Alok » KWC ~ Jodo
Vasco Paiva * Sin:Ned * &R
BEHHEE ARE (BRB) - K0 (b
=) EBF HN) C ®E F@ER)
A% - domus China * AW ASE
BHEE TR
BHREE  BER
14/9-11/10/2009 BB LHUKRE
ZEAEAN
MEM (BE)
REER (BER)
REE 2

fEE/BER)

14/9-11/10/2009 Foyer, HKCC
Participating Artists:

Karena Lam (Actress)

Lai Tat Tat Wing (Comic Artist)
Li Chi Tak (llustration / Comic Artist)
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Part Two: What is Chinese Architecture?

e The largest palace and the longest memory, the Forbidden City has carried through generations
an abundance of wisdom and art in the everyday life of the Chinese people.
e To learn the art of Chinese architecture from the very basics

RAERR - (REZH—TEHN - W) REFEEER
R ETREE L AR - MBI - SRR
i BRPXRBEERR B RUCHR IR
BY  BRERXACEBHE (RERAEI)
BRSO E

ORERBEWMER - RITHEFHREH L O WBRRBRITRTER
EREXHNEER  BRREAZER

Creative Advisor: Chiu Kwong Chiu, Author of The Grand Forbidden City
Advisors: Dr. Kan Tai Keung, Prof. Ho Puay Peng,

Prof. Han Jian, Prof. Desmond Hui

Co-organisers: School of Architecture, CUHK

Design and Cultural Studies Workshop

Sponsor: Leisure and Cultural Services Depariment (Exhibition & Education
programme)

With the Support of:

Academy of Arts & Design, Tsinghua University
Cheung Kong Design and Research Cenire

Cheung Kong School of Art and Design of
Shantou University

Hong Kong Institute of Vocational Education (IVE)
HKICC Lee Shau Kee School of Creativity
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Part Two: What is Chinese Architecture?
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A Tale of the Forbidden City
Kungu Opera

B
RERER
The Forbidden City
Performance
TERM - REED (REEE)
AN T NIRRT R A

FROMET > PROXF - BRNER

EBRHTER
Of varying styles, The Forbidden City is an
exercise which presentis to the viewers China's
al architecture with mesmerizing imagery "

“Accompanied by m
experimental, explorg
characters and trg

Shanghai Oriental

g Post

A swallow
From the Grand Forbidden City
Flies over the round sky and square earth

—&H7F
Bs KEEy
B X B4tk 77
B EXFT over time-forsaken land
AL R over courts and yards
—E&F A swallow
FRFEFEENR cutting through time and space
—BEFE—HBHF for 100 years, and 100 years
—EXFX—EXF: from one emperor, to another emperor:-.
BIBEH from the beginning to the end
BERBEER long live, long long live
—REZE —fJXZE A sky any sky
BRI true or false

The Forbidden City by Mathias Woo

RERy HEE

25-27/9/2009 EFEBXILH 2Bz
BE/GRE/XKN AR
HBEY  ERH 4
BREWES  AIME (ER) }
F4 FREQALAE
WA/ X FAIME : AFESE - Bt - RS
£/18 3% 5t : Tobias Gremmler (/2 E)
EE D ARK (WE) BE (F

EE EE

BEEH
(E) - #BEE (EE
25-27/9/2009 Grand Theatre, HKCC
Director / Designer / Text: Mathias Woo

Guest Performer: Anthony Wong
Guest Performer (Kunqu Opera): Shi Xiaomei

(Nanjing)

Music: Yu Yat Yiu @ PMPS

Lyrics and Creative Writing: Pia Ho, Cedric Chan,
——

Zhang Hong (Nanjing)

Digital Image Design: Tobias Gremmler (Munich)
Live Music Performance: Chau Chin Tung
(Percussion), Dennis Cheng (Dizi), Edgar Hung

42
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The Forbidden City

Exhibition

17/9-03/10/2009 &HFEBXILHLKE
BIfERER : HERE

=2 HHEE

RETHEE: | BRI

17/9-03/10/2009 Foyer, HKCC
Creative Advisor: Chiu Kwong-chiu
Curator: Mathias Woo

Design Director: Stanley Wong

7 B

REEEXS

Aesthetics of Chinese Architecture

Lecture Series

a4

EIRE A - SR
AEERESHENBEHN

RESREEBPE  LEETHETEHN [HEELE ]

i hx

Publication
 ERE

CBEEFEEFEESE?

Part Two: What is Chinese Architecture?
o (BHERSME)) FETEHHAR

o [HEZEZEEEZ | Ml [HEWELRERBERESE | WA EHERABRELL

o HEREN  INEET (KREZW) SHEHAWBERER

S B AL BB R

National Arts Education Programme: Art and Design
The Forbidden City Multimedia Educational Kit

R R A K
MERIRE RERAAER

The Conservation, Presentation and
Significance of the Forbidden City

Public Seminars

This is delivered gratis to secondary schools across the territory for the"Other Learning
Experiences" section in the New Senior Secondary Curriculum. It consists of:

e introduction of AIAF major programmes
e video clips and transcripts of two public talks: "Aesthetics of Chinese Architecture

and "The Historical Value of the Forbidden City and Its Significance to the Modern World"
e a CD-ROM which showcases footage from The
Forbidden City, and a PowerPoint presentation on the
history and culture of the Forbidden City

28/09 /2009 &EBEEEEHRE
FE - TEIREIR
Wik - BER N KEBEESE

T1EL
K 5 345 B B T fE 15
V'{/'gfsfgprbldden City Creative Workshop

25/10,1/11/2009 &BIKEEIZE
HKICC Lee Shau Kee School of Creativity

28 /09 /2009 Lecture Hall, Hong Kong Museum of Art

Curator: Prof. Ho Puay Peng
Co-organiser: School of Architecture, CUHK

EEEE

ARFEHEEEET

The Forbidden City Exhibition Guided Tour
Exhibition Guided Tour

19/9 - 3/10/2009 &EBX L F LK E
Foyer, HKCC

BRI AL L 495 5
EL UL EL U

AlEHE « ZEA :, .

2% BERY X —

isible expressi —
s and asplrat:oi

e also celebrates o —_——

y and multivalent '

eart and creates 5.26/09 /2009 &8 E i tE R BE

beauty and the %2 : B #1%
gs, both tradition B# - EETXAREREE

Ons e Slmllarly 5-26 /09 /2009 Lecture Hall, Hong Kong Museum of Art

Curator: Prof. Ho Puay Peng

he culture.
Co-organiser: School of Architecture, CUHK
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Architecture is Art Festival
= a2 RN . o F TR B M HEER ?
i; ﬁm =‘.§ ﬂrli% == —“/Zﬁ N E i ﬁt m /;L e How to read the city around us through every moment we experience and everything we see and hear?
e How are we being affected by Urban Planning?

Part Three: What is City Odessey?

E?N +/‘“’E//¢'

WF”- = ‘ &%
I\Sl:Lg%; ?gﬁ?osgeugs ‘-,_ P L imﬁ i‘h * ',“' % -
3 7 42 B AR B R IR TN B A 4 i X AE o FES AL IERR A B BIZI A H B - [ ekt ' : 'Sl‘h_ﬂ;fa E‘liﬂ.ﬁﬁ

W | M OTE B I T8 o ~ N "l - City-to-City Cultural Exchange Conference -
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The culture of a city is reflected in a visual journey through the city itself. In . [ TRES8HMT) BEIES—HURNES —BEL2 5T BERR - R
China where urbanisation is rapidly taking place, there is also a countless ™ B IEEREENESESR - )

~Alber-of issues derived from “cities” . .
Dialogues Curator's Note by City Pictorial — * BER BEAEL WBRRERHRENRELRBH)
“AlAF firmly keeps up with the versatility, cross-disciplinarity, and attitude

for probing and guestioning that have become synonymous with the group.”

Dr. Rossella Ferrari, lecturer, SOAS, University of London
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Kee School of Creativity . i ] AT Program Collaboration: HKICC Lee Shau Kee
Co-organisers: People Mountain People Sea, City ; k i School of Creativity
Pictorial, Hong Kong Institute for Contemporary Culture, ¥ | *'ﬂ“i’"‘n*_‘ Sponsored by the Government of the Hong Kong
HKICC Lee Shau Kee School of Creativity ; =y I J | & ’hﬁ - e - Special Administrative Region
Music Curator: Steve Hui (Nerve) =77 ,
Music Advisor: Anthony Wong = ot
Music Creation/ Performance: Gaybird (Hong Kong), Xu
Cheng (Shanghai), Yao Dajuin (Taipei), Zen Lu (Shenzhen) 3 47
Guest Speakers: Jiang Jun (Beijing), Li Wen (Guangzhou), @ - ]
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Chen Xujun (Guangzhou), Zhang Xiaozhou (Beijing)



Architecture is Art Festival
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B XEZENZES  81F To explore the impact of cultural architecture, including
o XILEE e cultural development
o Y&l e urban planning
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East Wing West Wing 8 - West Kowloon Dragon Balls
Performance

e jts contribution to knowledge-based economy, cultural tourism and
creative industries
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A city is an organic entity, an ecosystem in a certain sense. Economic advancement
is of course important, but not necessarily the most important. Hong Kong as a city
has a lot of strengths: a good social order, a well-developed transportation network,

no lack of mountains and waters, well-managed water and electricity infrastructure;
these are all valuable. What's needed most in Hong Kong's urban planning is a
genuinely people-oriented mindset.

"City, an Organic Entity" by Mathias Woo
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Rethinking Cultural Waterfront
Exhibition
“Behind the laughter of East Wing West Wing is a poignant tale of urban planning in
our city.” Martin Oei,"Century" page, Mingpao Daily
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“The AIAF did not merely intend to
experiment or entertain but also to engage
viewers in a joint intellectual exercise, and
expose the local public to new layers of

BKE - 3

knowledge, aesthetic approaches, and
critical discourses.”
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18 -20 /09/2009 Grand Theatre, HKCC
Playwright and Director: Mathias Woo

Dr. Rossella Ferrari, lecturer, SOAS,

University of London
Performers: Cedric Chan, Tanya Chan, David Yeung,
‘

1 -13/09/2009 {FEEILHLKRE
y EE - WIRE
Dick Wong, Carson Chung, Albert Tsang, Carmen Wu, T
Shirley Yip g -
Music Director: Yu Yat Yiu @ PMPS
Music: Yu Yat Yiu, Edgar Hung
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Theme Song: Gayamyan

1 -13/09/2009 Foyer, HKCC
Curator: Prof. Chang Ping-hung

Co-organiser: School of Architecture, CUHK
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Suite No. 3, which opens the programme, is full of hope, life
energy, ambition, liveliness - elements which in my mind represent
the "physical" world we live in. By contrast, Suite No. 2, is full
of sigh, despair, doubts and anguish - expressions of another
important aspect of human existence, the "inner" world. Finally,
Suite No .1 in many ways symbolises perfection in simplicity,
symmetry, and balance - qualitie's that | saw in Heart Sutra and

immediately recognised as "Bach"!
Creative note by Yoohong Lee

| have chosen a cello work by Bagh as an interpretation of The
It is a very personal choice similar to a personal

Heart Sutra.
and according to one/'s journey of life experiences. One afternoon

| was reading The Heart Sutra whilst listening to the music of
Bach. The texts and musical noetes seem to be in chorus w:tf'v each
other. It was that particular-afternoon that gave me the expesience

understanding of any reading of scr:ptures that changes over time

that The Heart Sutra itself is Bach; Baeh itself is The Heart Sutra
Director's note by MathJaS Woeo I
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20 - 22/11 - 2009 Studio Theatre, HKCC
Director and Designer : Mathias Woo

Cellist : Yoohong Lee (Korea)
Music Director : Yu Yat Yiu@PMPS
Guest Speakers : Venerable Sik Hin Hung , Professor KL Dhammajoti
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The Heart of Bach

The Cello Suites by Bach is unquestionably one of the most cherished
sets in all repertoires. Integrating impeccable voice-leading and
engaging dance rhythms, the Suites are timeless in its form and

matter — in Zuni's production,“The Heart of Bach", we may well
interpret everything in a new scope of dimension.

“Understanding” Bach may be derived from perspectives, in analysis
of structure, style, and technical aspects. But the music speaks
beyond its intellectuality, onto the scope of metaphysical form and
emptiness. It is in this scope where Bach's music is being integrated
with the Heart Sutra in this production. In the theatre, the Heart Sutra
is spatially digitalized on the background projection, providing a

sense of spacing beyond its text; where Yoohung Lee, an experienced
cellist, performed the first three Cello Suites in utmost solemnity.

The integration is beautifully presented with just the simplest elements
in right portion, nothing redundant. The audience experiences a sense
of instantaneous metaphysical serenity and epistemological reality. In
the presentation, Bach's music and the Heart Sutra worked at its best
— music as pure music beyond its sound and Heart Sutra as reality
beyond its text. No longer did the intellectual “understanding” of
the music nor the “interpretation” of the text distracts us from true

appreciation and experience. The two compliments each other
unexpectedly.

Both Bach's music and the Heart Sutra speak of the truth. If this
setting offers the correct conditions for a better experience of the

truth; | wonder, is it when human beings are freed from all conditions
we come to realization of the truth?
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As an international experimental arts group, Zuni has always been
exploring the possibilities of merging traditional arts and contemporary
experimental theatre in different manners. Without communication and
exchange, there would be no innovation and progress. Thus, Zuni is
constantly seeking for opportunities and ways to create platforms for
cross-cultural exchange. The essence of heritage lies on the continuity
of knowledge, the passing on of wisdom to the next generation through
communication and interaction.

Last year, Danny Yung concluded his Experimental Traditional Opera
Trilogy with an ingenious interpretation of Flee by Night; and the book
Danny Yung: Experimenting China, Realizing Theatre was published.
This is a chronicle recording his achievement in promoting traditional
opera in a unique style of contemporary theatre, and his collaborations
with performing artists of the field in the past decade. Two of his works,
Tears of Barren Hill and Tang Xianzu's Dream of Dreams, were invited
to Rotterdam in the Netherlands, Yokohama in Japan, Suzhou in China
and Brussels in Belgium for cultural exchange. At the same time, Zuni
also invited guests from overseas for conferences and cross-cultural
collaborations.
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Director's note (1) Danny Yung
| am always intrigued by how a work of art withstands the test of time. Kun opera had a history of 600 years,
and in my opinion Flee by Night is the most important piece among all. It tells the story of Lin Chong, once
the chief trainer of the 800,000 strong Imperial Guards, was persecuted by malicious court officials and
forced to join the outlaws of Liangshan. Up to nowadays, the piece's charm has not lessened a bit. It is full
of rage against the systems and establishment, and ought to be rather irritative to those in power. But it
survived dynasties and is still popular. To a certain extent, this proves that art is more powerful than politics.

Politicians just come and go. But artists through their arts live an immortal life on stage.

From Kunqu | learn about the Ming dynasty's culture, and from it further understand what is meant by
“alternative history” , and how it is passed on to now. | have invited a magnificent Kunqu master and
his disciple to act the same character in youth and mid-life respectively. | have also asked a Kunqu
percussionist to be onstage. Percussionists are often acute observers. They so can be important critics.
In the process of creating this work, my collaborators and | had conversations that met no limits. These

conversations have been incorporated into the script. What | feel most happy about this work is that all
the collaborators are able to be free-hearted, boldly trying out experiments without reserve.

The protagonist of Flee by Night is a stagehand in traditional Chinese theatre who is responsible for
moving props. | imagine the stagehand had lived for 600 years, and so had witnessed all the ups and
downs on the stage. In the past 600 years he saw at the corner of stage Flee by Night played in myriad
of times, from the Ming Dynasty to the Qing dynasty, from the Republic of China to the People's
Republic of China, from the Cultural Revolution to the Economic Reform. He had seen how the play
renewed itself so as to respond to challenges coming from on and off stage. | often think of the theme
of this new try-out as the identity of art practitioners and intellectuals, and how they challenge the
question of political correctness. It is also about the relationship between the active and the passive,
between the audience and the performer, and of course between the individual and the system. I'd

like to see whether all these relationships are politically correct or not.

Flee by Night is co-commissioned by the Hong Kong Arts Festival and Zuni-lcosahedron. It is also
co-created by me and members of the Jiangsu Kunqu Troupe. | believe that cross-boundary cross-
regional collaboration should be the direction of the Hong Kong Arts Festival, especially since the
West Kowloon Cultural District is up and coming. Hong Kong must strengthen its tie with the world
and build constant interactive relationships. Only then will it become a true cultural metropolis.

Director's Note ( 2) Danny Yung

Stagehands can be Spectators and Performers
Are we looking for a footnote for the performance as we turn the pages of the house programme? Or, are we reading

the nature of “reading” (that is, if programme notes are worth reading)? Or, are we reading the structure of the
programme notes? Programme notes usually contains lists of artists, crew, staff, sponsors and speeches from the
organisers. We may ask questions like, how much space these speeches, which are more or less the same, take
up; what is the appropriate diction; and what is the significance of placing the article of our Chief Executive in the
front? Why are programme notes all the same? Why is there no dialectic in programme notes for the art? Why are

programme notes becoming so functional? Why programme notes are not art?

Will our sensibility be enhanced when we watch and read the theatre work in front of us? Will we be extremely
imaginative? Will we have the same state of mind as when we read the programme notes? Are we constantly in

search of footnotes on the stage? Are we reading “reading” ?

Before and After the Revolution
| always wonder if “the revolution is yet to start” the same as “the revolution
is not yet over” . What is the difference between before the revolution and after

the revolution? Or, are we acknowledging the existence of a/the revolution and its
meaning when we say the revolution is not yet over? There is a sense of sorrow
and pity in the expression “the revolution is yet to start” , as if we are only
outsiders, watching, reading, observing, analyzing. Of course, there are people
who watch a revolution in the same way they watch a television drama, critical or
voyeuristic. Revolution — what has that to do with you?

As we watch the stagehands setting up and cleaning the stage, we suddenly ask,
What would happen if the identities of the stagehands and the performers become
blurred? Will our attitude change before and after watching the performance? What
is the difference between the observation by the stagehands offstage and ours as

spectators? For whom is the drama staged ?

Who is Lin Chong

Before we ask who is Lin Chong, we have to ask who created Lin Chong. Is it
the novelist, Shi Naian? Is it the Ming playwright Li Kaixian? God? The audience?
The Director? The actor? Lin Chong's parents? Is Lin Chong a collective idea and
projection of our society? What does Lin Chong think of himself? What does Lin
Chong think of the way we look at him? Which came first, the story of Lin Chong or
the concept of Flee by Night? Li Kaixian himself was a court official who lost both
favour and power, so why did he write a story of a rebel? Was it politically incorrect to
write such a story? Was it politically correct to create such a character? Is it politically
incorrect if the Arts Festival does not support such activities? What is politics? What is

correct?

Content and Form are the Starting Point of Learning

The workshop for Flee by Night was the best platform for me to learn traditional opera.
During that workshop, | asked Yang Yang, the young kun opera actor, numerous questions
about kun opera, theatre, body movements, postures and singing. These questions brought
out more questions, and they developed into the axis of Flee by Night, as well as the
prelude to explore performing arts. Then, | asked the veteran kun opera actor Ke Jun which
line he identified with most in the lyrics of the original Flee by Night. | then asked him to
sing the line repeatedly, impromptu and a cappella, to establish a relationship it. He sang
for seven and a half minutes, and that was the most sublime experience of listening to kun

opera in my life.

| asked Ke Jun's student Yang Yang to listen to the seven and a half minute singing of
his master, and tell me what he heard. Yang Yang said at first he heard Ke Jun singing for
somebody else; then he gradually started to sing for himself; and finally, he lost himself in the
act and sang for the sake of singing. | felt very happy for a long time after hearing his words.

Q&A
| started to engage in creating theatre works thirty years ago. | was very curious about the

structure of theatre and theatre-going, and that of course, included the structure of the audience
and performers onstage and offstage. | feel the behaviour and activities before and after going
to the theatre are:just as important as going to the theatre itself. Some of my friends like to eat
before going to the theatre, and some other friends of mine like to find a place to eat and chat
after the theatre. The meet-the-audience or the Q & A session after the performance has become
a matter of course. If the session is arranged before the performance, it can be suspected that
that was a hint to read the programme notes before. Some people like to read programme notes
before watching the drama, while some enjoy reading the notes afterwards. Some simply do not
read the house programme at all, believing that the art of programme notes and the art of the stage

are irrelevant.
Thirty years ago, | started designing all sorts of tools to communicate with the audience, including
diverse questionnaires advocating alternative communication. Then, some time ago, theatre
questionnaires turned into tools for market analysis, losing its dynamic of being a platform for equal,
creative and interactive dialogue. From this, we can see how deeply business and economic power
has infiltrated into cultural activities in the past thirty years. No wonder people think the theatre
will become a platform for cultural consumption if it is not dialectical enough, and would become a

political tool even if it compromises just a little.
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Flee by Night (2010)
The Concluding Chapter of the Experimental Traditional Opera Trilogy
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Co-commissioned by Zuni \cosahedron and the Hong Kong Arts Festival
HERL (RE)

WarE o FEE > 2TE &
ERABIIRER o
— (PARKHEEM) (Z&)
HEEENRBT  HEREHMSHSRELE  AAZEEBAHE
—HHEN L EK - fEXRMarie Jost

B Bt XEHER  BMEEREZ X

EH T ERES LB —

(RE) 7
Tmk#E o
—ZR BB BB & - 7w XK Pawit Mahasarinand
HHRHXTFE BEBABF  BEHHLE TRZBUEHEENIEE -
— (BB FENEBE a-—
lon each part of the show is closely
hat exactly is the essence of Li

“From comment to repercussion and
related and echoing with each othe
]

Pawit Mahasarinand (Bangkok), theatre dlrector 3
A very fruitful experience. The cor}hnd pre_%entation struck a universal
chord.”
Marie Jost (New York), writer, art historian -
the six hundre

“Sixty years of the PRC juxtapose
show points out the problems of the arts w:th politics.”

Lam Oiwan, editor, Inmedia (Hong Kong)

25-27/03/2010 é)%m\:ﬂ\m\f%“

BE/IA/BEART R
B RE (IHERRERR) %
RSHWE : 23U (IKERR)

EE R
MReREEr - W R

25-27/3/2010 Studio Theatre, HKCC
Director / Text / Set Designer: Danny Yung a

Performers: Ke Jun, David Yung, Yang Yang
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-and me

How could the night be
filled with such despair
How could the finale be

24 filled with such despair

Following The Outcast General
and the award-winning
Tears of Barren Hill, Danny
Yung's closing sequel in his
Experimental Traditional Opera
Trilogy is a revamp of the
kunqu solo act Flee by Night.
The classic act is one of two
surviving acts from the play,
The Legend of the Precious
Sword written by Mid-Ming
playwright Li Kaixian, as an
allegorical rebuke of the corrupt
leadership. The hero Lin Chong,
a character from the Chinese
classic novel, Water Margin,
was an honourable and loyal
instructor of the imperial guard,
who was tricked by malicious
officials into violating the law.
He had no alternative but to join

the band of Liangshan outlaws

In a perilous flight, he found

himself alone in the dark of
night. Overwhelmed with anger
and frustration, the hero wept

over his fate.
In this venture, Danny Yung
brings us back to the past and
the origins of Chinese opera.
He asks: How has Chinese
opera evolved into a way for
artists and audiences to show
resilience in tumultuous times
in the face of their social and
political discontent? How
do the intelligentsia express
dissent through the performing
arts? How do artists question
the ideologies behind the
establishment? How does the
small theatre stage influence
society at large? By interpreting
and re-interpreting Lin Chong
against the backdrop of different
historical periods - from
the mid-Ming dynasty when
kunqu became popular to the
lingering death of the Southern
Ming empire; from the Literary
Inquisition of the Manchurian
regime to the fast descending
semi-colonial state of China
in the late 19th century; and
from the Maoist revolutionary
frenzy to the state-censored

“hexie” (harmonious) society

— Lin Chong's flight will make us

p

painfully aware, not only of the
resent, but also of ourselves.
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The annual forum City-to-City Cultural Exchange Conference co-

presented by Zuni and Hong Kong Institute for Contemporary Culture
was held in October last year as the closing event of Architecture Is Art

Festival. Representatives from the four cities of Hong Kong, Shenzhen
Shanghai and Taipei gave a briefing on the latest development of cultural YOkOhama
construction in their cities, and shared their views an’g experience on the The experimental theatre piece Tears of Barren Hill by Danny
Cultural Space and Cultural Development” with reference to Yung was awarded by Music Theatre NOW, Germany in
2008, and was invited to the International Opera Festival
in Rotterdam, the Netherlands in May, and in Kazuo Ohno
Festival in Yokohama, Japan in September 2009. Right
after the performance in Yokohama, Yung also attended the
conference of Asia-Pacific Performing Arts Network held in the

issue of “
the planning, operation, and management of cultural venues. In order to
facilitate exchange between the public and the government, the Secretary

for Home Affairs Tsang Tak Sing and official representatives from Taipei [

city.
Tang Xianzu's Dream of Dreams in Two Festivals

The multi-media Kunqu opera Tang Xianzu's Dream of Dreams is a
work directed and produced by Mathias Woo in 2008 as a creative
collaboration by Zuni and Jiangsu Kungqu Opera House of the
Jiangsu Performing Arts Group. In 2009, the piece was invited by
the 4th China Kunqu Arts Festival in Suzhou, and Europe's largest
“Europalia - China”  in Brussels to be performed in

and Shenzhen were invited to the closing forum.
Since the first CTC Conference in 1997, this forum is held annually and
hosted on a rotational basis by the four cities, with artists and cultural
frontline workers sharing information on cultural development, enhancing

cultural festival

understanding of their common or individual challenges
June and December respectively

Cultural Promotion and Networking
Danny Yung and Mathias Woo, the two Artistic Directors of Zuni

are constantly travelling, especially in the Greater China region

1o promote arts and culture, and they attend forums, lectures and
seminars in cities like Beijing, Shanghai, Nanjing, Taipei and Macau
in order to build a stronger network for their work. Danny Yung also

visits many other cities in China, such as Suzhou and Xuzhou, for
Experimental Traditional Opera

the development of his project

;
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Zuni Liberal Studies Theatre

The new Zuni Liberal Studies Theatre Series launched
in 2009 is a spin-off of the company's major repertoire,
the Social Theatre Series. It focuses on studying local
social affairs and phenomena, and tries to respond
o and raise the awareness and knowledge of the
public on various social and cultural issues through
theatre. This Liberal Studies Theatre series goes one
step further to meet the community's need to promote
liberal studies as national education, analysing current
affairs for the younger generation from multiple
perspectives in the form of social comedy on the stage.

oy

The Ultimate Review on Hong Kong TV
30/ 4 -9/5/2009, Multimedia Theatre, HKICC Lee
Shau Kee School of Creativity

Director & Designer: Mathias Woo

Creative Performance: David Yeung, Dick Wong, Cedric
Chan, Carson Chung
Music: Edgar Hung, Yu Yat Yiu @ People Mountain People Sea

Zuni and HKICC Lee Shau Kee School of Creativity
worked together in presenting the project “Liberal
Studies Workshop”

for the teachers and students of
HKSC, and they started a series of activities with the

performance of The Ultimate Review on Hong Kong TV
(a re-run) as the pilot and trial programme. Workshops
were held with thematic analyses and discussions on
the relationship of the mass media and our life and
society, as well as on the impact the media created

in our community. Participating students conducted
a survey with questionnaires and interviews on the

topic, and shared the findings and video interviews with
teachers and students from other schools in discussion
sessions after the student matinees. In these sessions,
r the Director Mathias Woo shed more light on the
g performance by providing more information on the issue
' and by leading the discussion.
On the performance:
In order to prepare for the then “forthcoming” public
hearings on the mid-term review of free television
programme service license for TVB and ATV, Zuni had
gathered some inside scoops on the topic and cooked

up an explosive theatre work — The Ultimate Review

on Hong Kong TV. The performance disclosed most
| nakedly the “ecology”

of the television broadcasting
g system in Hong Kong and revealed to us the most
. ridiculous side of the story.
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Student Matinees

To meet new needs generated under the implementation of New Academic
Structure for senior secondary education and liberal studies, as well as
1o promote arts education for students and enhance their knowledge and
interest in theatre, Zuni offered half-price tickets for full-time students
and special matinees and guided tours and discussions for secondary
schools. This enabled the teachers and students participating to have a

better understanding of the theatre and the arts with thematic analysis and
discussions.

Last year, 109 schools took part in Zuni Aris-in-Education Programme,
with more than 8,000 people attending the various activities, which
included student matinees, guided exhibition tours and workshops.

EHELE
07-09/2009
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Summer Internship Programme
07-09/2009

In the summer of 2009, Zuni offered 38 places for students in the summer internship
and exchange programme of Architecture Is Art Festival. This allowed students to
take part in the creative and production areas of theatre and exhibition. They worked
and contributed to the various activities in the project of The Grand Forbidden City.

The aim of the programme was to raise the interest of the students in the different
areas of the arts during the creative and production process, and to give them some
basic training on the related subjects.

Students participated in this internship programme came from both secondary and
tertiary schools, from Hong Kong and overseas, including Tsinghua University, Hong
Kong Institute of Vocational Education, and HKSC.

Training areas included graphic design, illustration, video production, multimedia
design, space and environmental design, as well as innovation and creativity.
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CreatrveTeam

Guest Artists

Danny Yung
2. B
Mathias Woo
3. BKE
David Yeung
4. FRE@AWLAE
Yu Yat-yiu @ PMPS
5. oAU
Cedric Chan

6. EBEX
Pun Tak Shu

7. BAH
Dick Wong

8 BEER
Lai Tat-tat Wing

9. FHH (EH)
Yoohong Lee

10. FFELL

Steve Hui (Nerve)

e

11. 5K
Carson Chung

12. EE%
Carmen Wu
13. BFEF
Shirley Yip
14. BKE
Albert Tsang
15. EHE
Wong Yue-wai

16. #4858
Kan Tai Keung

C CTEEMEEEE
Co artrstrc Director of Zuni Icosahedron
C CTERMEEAEETRAR

Co artrstrc Director cum Executive Director of Zuni Icosahedron
EZAIEHEREEES

Founding Member & Resident Artist of Zuni Icosahedron
BRAEA - [AWAE] AIHHKE

Composer founding member of People Mountain People Sea
EZHERS  #EBEAKS

Resident Artist of Zuni Icosahedron; member,

the local band of Gayamyan

BE/ B4 #RHELSZAIEA
Multimedia artist in sound/music,
video, graphic and theatre
HEERAIFES

Choreographer; creative performer
BEAIEA

Comic Artist

AREF

Cellist
RAEA  BREFELHEASVSOP K E
Composer member, experimental electronic music group

RIfEES
Creative performer

AHEEE
Creative performer
AIfERS

Creative performer

EfEER
Creative performer

XALRIE B FEIA R

Curator of Cultural Exchange Programmes/ Producer
RaTHD » WEAZRTEMER T Ehbi R

Designer & Dean of Cheung Kong School of Art & Design

Shantou University

17. EfE
Stanley Wong

HREER)
Han Jian (Beijing)

19. g

Desmond Hui

o

18.

20. R
Ho Puay Peng

21. BEE
Chiu Kwong-chiu

22. BBIRE
Chang Ping-hung

23. EEH
Anthony Wong

24. HEIS
Kam Kwok Leung

25. i&R5h ()

Zhang Hong (Nanjing)
Tobias Gremmler (Munrch) Art Dlrector and Desrgner of 'D/grtal Media' in Germany

26.

REX—IIA » NEBOTEESHAAIEE
Alias AnotherMountainMan
Creative Director & Founder of 84000 Communications

BEABEMERHRREIFRR
Professor & Vice Dean of the Academy of Arts & Design

Tsinghua University
BRPNAB R FHHRFHREALR

BRTRHOEE
Director of Centre for Culture and Development; and
Professor of Cultural and Religious Studies Department,
Chinese University of Hong Kong
BEPXABEEEGHERER - PEEEHREEHE
Director & Professor, School of Architecture; Director,
Centre for Chinese Architecture and Heritage,
Chinese University of Hong Kong

(RE24H) - EK%WL&JUEE}M (B8) TEEEEA
Author of The Grand Forbidden City-The Imperial Axis;
Person in charge of Design and Cultural Studies
(Hong Kong) Workshop
BBPNABREREIHK
Associate Professor , School of Architecture,
Chinese University of Hong Kong

T HAARERER ALUA@E%’E

Singer, Composer and Producer.
Director of People Mountain People Sea

BREFBRIHEE - HE - &S
Media veteran; scriptwriter; artist

BARRBHS  BR—R A
Kunqu artist;
Natlonal Class One playwngnt of the PRC

27. Rix&(A L)

Ray Chen (Taipei)
28. BIXE(HED)

Liu Jiakun (Chengdu)
29. A/ME (FR)

Shi Xiaomei (Nanjing)

30. ZRER (FR)
Li Honglia_ng (Nanjing)

31. HE (AR)
Ke Jun (Nanjing)

32. %%
Pia HO

33. FlFE
Li Chi Tak
34. BEF@AILAE
Jason Choi @ PMPS
35. mMEMK
Kerena Lam
36. BE#
Lawrence Choi
37. A
Dan Fong
38. BEE(EM)

. Cheng Jianjun(Guangzhou)

39. F#1~(R1t)
Wang Weijen (Taipei)

40. KAL)
Zhu Xiaodi (Beijing)

T AR A AEER R

Founder & Design Director of Ray Chen International
FIBEEERITER

Person in charge of Jiakun Architects

BRFEENZR - AX—KEE

Kunqu artist;

National Class One Performer of the PRC
ERFREENR - AX—RES

Kunqu artist; National Class One Performer of the PRC
EBIRRENZ - ER—

Kunqu artist; National Class One Performer of the PRC
ESRAERE BABF*—CAFEE

Founding member of Zuni Icosahedron,
Creative Director of Hong Kong Commercial Radio

RathiREEZ
Designer & Comic Artist
BRAMEA  TAWAE] AIFE

ZLp)

Composer founding member of People Mountain People Sea
A B

Actress, Artist

2B

Digital Image

HEE

Drgrtal Image

EPETASEEZZHR

Professor of the Department of Architecture,

South China University of Technology

EEREEEZRRHR
Associate Professor of the Faculty of Architecture,
69

Th_e_ University of Hong Kong
It RHEER R R
Dean & Chief Architect of Beijing Institute of Architectural Design



4. REER)

Zhang Lei (Nanjing)

42. THHM)

Wang Shu (Hangzhou)

43. ZEAR)

Jiang Jun (Beijing)

44. B (M)

' Li Wen (Guangzhou)

45. BRABE (EM)
Chen Xujun(Guangzhou) Expert of Ecotourism; writer;
chief representative of Green Globe 21 in China

46. REAELR)

47. R&
Louis Ng

48. TEH(1LR)

Wang Gui Xiang (Beijing)

49. XER(A1t)

Josephine Chu (Taipei)

50. Rubie Watson (US)

70 51, E#ERF (FR)

Hu Jinfang (Nanjing)

Zhang Xiaozhou(Beijing)
o+ B

RERZEHEIRA  HRAEREEGHR
Person in charge of Atelier Zhanglei Architecture Designinstitute;
Professor of the School of Architecture, Nanjing University

GlEESIE e
Dean of the Department of Architecture, China Academy of Art
(HmHE) Tk - AiREES - By EiREFRA
Chief Editor of Urban China; expert of urban problems and
individual artist and curator

(i ER) BlF4E - REZHDREEREEFE S T AIZH Kunqu artist; National Class
Deputy Editor-In-Chief of City Pictorial; One Musician of the PRC

55

passion in promoting creative culture in China.
LRIEER  BEA - RERF21EETEZHER

ERFREEMK -
Bx—#FEXE
Chi Ling Yun (Nanjing)

BTN BHFRBA - BEFRE

Music critic; performance curator; sport critic
FRR XA EHEHEER ()

Assistant Director(Heritage & Museums) of Leisure and

Cultural Services Department

BEABREBEMNHR

Professor of the Faculty of Architecture of Architecture,

Tsinghua University

BLEVHERYEHEEREENRERER

Researcher,concurrent Director-General of the Education and

Promotion Department, National Palace Museum

IREAXEEEEEYEZ HERRAEHER

Former Director of the Peabody Museum of Archaelogy and

Ethnology at Harvard University
EEIFRREMZ - BxR—REE
Kunqu artist; National Class One Performer of the PRC

- |

52. HE (AR)
Zhao Jian (Nanjing)

53, BB (B)

54. BIEE (BR)
Dai Peide (Nanjing)
55. EEEZ (AR)
FFER(FER)
Xu Jianmin (Nanjing)
57. ZV %5 ()

Li Lite (Nanjing)
58. 15 (FR)
Yang Yang (Nanjing)

W

59. &

56.

Tanya Chan
60. VSOP

VSOP
61. AZfE

Edgar Hung
62. HhEH

Lam Tsan Tong
63.

Cheng Yuk
64. BRMY

Chau Chin Tung
65. EE @QALAE
Gaybird@ PMPS

66. (L&)
Xu Cheng(Shanghai)

Gong Tinlei (Nanjing)

Chi Ling Yun (Nanjing)

EBIRRBMZ - IR—REE
Kunqu artist; National Class One Performer of the PRC
BRFREENR - BX—RES

Kunqu artist; National Class One Performer of the PRC
EEIRZREMZ - BR—RERE

Kunqu percussionist; National Class One Musician of the PRC
ExR—FE=E

National Class One Musician of the PRC
EEIRZREMZ - R—FEXE

Kunqu artist; National Class Two Musician of the PRC
EEIRREMZ - R=FE=E

Kunqu artist; National Class Three Musician of the PRC

EBIF&EETR
Kunqu artist

VEEHEE - AEEE
Legislative councilor; creative performer

1 Kim Lam R FFELABAL
Formed by Kim Lam and Steve Hui (Nerve)

FREIEA » der FlussEIiipi &

Composer; founder of the multimedia group der Fluss

BEEBLESLER
Music Manager of Wuji Ensemble
BERBELG RS L RRE TEM

Lecturer of the Junior Music Programme,

the Hong Kong Academy for Pverforming Arts
BRI BRERBLEE

Principal Percussion of the Hong Kong Sinfonietta
B A MultiplexB) EISA Y

The kingpin of individual group Multiplex

BUBEAEA
Independent sound artist

EEMR  BRREA - RRA > BEIRA  EfLHES

67. A (A1)
Dajuin Yao(Taipei) Sound artist; music producer; curator; radio host; art historian
Y

68. BEIE(RI)

69. Sin:Ned
70. A lok

71. Joao Vasco Paiva

72. Aenon Jia-en Loo

73. KWC

74. BE
Gayamyan

75. BEN LA
K L Dhammajoti

76. BEATZAA
Si{( Hin Hung

77. W%
Benny Woo

ERZFEF  BEEWR - We Play!

Zen Lu(Shenzhen) Records&Neo Sound(&5%) 37 21 B 58 Al A

Experimental musician; Sound Artist; founder of We Play!

Records and Neo Sound group
N BREFEL  BSEWAEA
Music critic; electronic music and sound artist

BB E 2/ ¥ Lona Records Bl A

Founder of the alternative experimental music
brand Lona Records

BE/ ELAMEA
Sound/ Music artist

BEBx  EETBLAEAF

Sound Artist in electronic music live performance
HABEE= A#ENo One Pulse R ZZ A RiiiZ K &
Member of the electronic music live band No One Pulse

and the Laptop ftrio iii
HEVLE - EEBRGEIEAR

Formed by Ma Lap-yin, Chung Chak-ming and Chan Ho-fung
BEXEHGENZLOERRBEHR

Professor of Glorious Sun Professorship,
the Centre of Buddhist Studies, University of Hong Kong

BEABREFR OB
Lecturer, Centre of Buddhist Studies, University of Hong Kong
VAl

Digital Image
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Financial Highlights

BB A S Distribution of Income

FRITEAS

Staff( {2 —ZF—ZF 1 A As at October 2010)

BE i WAEE 09/10F E# %8 U N AL
e Directors Income ltems Total (B# HKS$) % Over Total Income
& B irA e HEE - HER Co-Artistic Directors Danny Yung, Mathias Woo B3 Government Subvention
TR HHEE Executive Director Mathias Woo N . ) )

#R B Consolidated Subvention 10,450,558 61.3%
ST ERER S Artistic Staff HA# X Other Government Subvention 500,000 2.9%
R H R B 2EE Research and Publication Director Theresa Leung
BEES / AERE  BURIE - BKE Performer-in-Residence / Creative Coordinator Cedric Chan, David Yeung FEFUW A Non-Government Income
B E TR RER Artist-in-Residence Lai Tat Wing = ) o
AR ETE Assistant to Artistic Director Kaya Lo PIZRHA Box Office Income 2,445,395 14.3%
BIERRE ks Creative Researcher Waillis Lee FEAIEME | SRETE WA
RIS E BB RAR) =3 Creative Coordinator (Video and Research)  Danny Cheuk Revenues from Other Hired Engagements 2,459,113 14.4%

RESE (BIRRMR) #Boms Creative Coordinator (Script and Research) ~ Pamela Tsui {85 B EB) Donations and Sponsorship 835,299 4.9%
RIfERE (Z1KEE) FRIB Creative Coordinator (Multimedia) Cleo Song - .
£I{EBHE WMHE -~ (LS Creative Assistant Charmaine Cheng, Leumas To HAW A Other Income 364,711 2.2%
E’ﬁ E &?TI-E&%BHE&E‘ Programme and Adm|n|Strat|Ve Staff ﬁul Total Income 17,055,076 100.0%
SELE THBRE) FRiEA Company Manager (Administration and Finance) Jacky Chan
EEKIE (B7R) [5)3 Company Manager (Programme) Doris Kan - . . . .
&1 (8 B RISHAE) AEE Manager (Programme and Venue Partner) Bowie Chow Egﬁitﬂ Qﬁﬁ Distribution of Expendlture
BB (DEREE) HiEH Manager (PR and Communications) Luka Wong S HIE 5 09/1 O\i E4A%E 483 5l _
TR (171) @ FHE Manager (Administration) Wendy Tsang Expenditure Items Total (;B¥ HKS) % Over Total Expenditure
T i Avts Adminisitation Anita Cheng BEEF Production Cost 11,173,574 65.8%
wEEE (BE) 2155 Programme Officer (Promotions) Cathy Lau \ -
HH EE (HA) HREL R Programme Officer (Education) Ricky Cheng 2R TEASME Personal Emoluments 4,760,410 28.0%
KEMREMBEX General Overheads and Others 940,169 5.5%

Beffy e BAFHLIR S Technical & Production Staff RIB% Special Expenditure 122,601 0.7%
ZREE BE&E Stage Manager Gavin Chow

#TH Total Expenditure 16,996,754 100.0%

2009105 E S R1THA S5 M

Remuneration of administration staff of the top three tiers in 2009/10

RN#BHA S Distribution of Production Cost

#EE  Annual total salaries (HK$)  Bi{ZNumber of positions HEBHER 09/10F E# %8 hE RS A
Below 300,000 2 Production Cost Items Total (A% HKS) % Over Total Production Cost
300,001 — 500,000 2 5B A Venue Rental 2,273,821 20.3%
Above 500,000 1 - . -
ZRRME - BHRETEAEME
$ Note : 8BS BN 5 3016 B R BT B 25 B & R IRAY B 4 101 2 A A A8 B M5 - Commission New Works, Artists and Direct Labour 3,332,740 29.8%
The current reporting on the staff remuneration of the Zuni Icosahedron is subject to further changes after consultation with the Funding Committee for the = . 1 o
Performing Arts and Government and updates will be provided in the version on the Zuni Icosahedron's website. ﬁﬁﬁ'\ N 5E E< &%ﬂzﬁ'&lﬁ
Set, Props and Production Miscellaneous 3,726,348 33.4%
S& & \F Marketing and Public Relations 1,840,665 16.5%
# B %EHHA Total Production Cost 11,173,574 100.0%

BRARTHRESHONEBABER B BRE

Extracted from Financial Statement audited by Luara Lee Yee Wah & Co.
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Academy for Performing Arts
Department of Cultural and Religious Studies, The Chinese

Leisure and Cultural Services Department

AR
KR
REE
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PR
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Rae Wu
Barney Cheng
Charlie Lai
Gloria Ngai
Carmen Cheng
Billy Chan
Frankie Hung
Chung Chak Ming
Alice Kwong
Ma Kwok Fai
Roy Leung
Issac Wong

& Cathy Lau

Chiu Ching Yi

Ruth Lo
& Sky Liang

Candog Ha

£ Lai Kam Lin

University of Hong Kong REX Leung Yui Man
45/ 8RBIEEEE Opera Rotterdam SHMAX Kowk Pui Yan
SIEE ARBAF Jiangsu People’s Government MFEE Alex Lam
FBIHH RBINERWZEF L Governance in Asia Research Centre, City University of HK JERESE  Alan Fung
FOEBHE Synergy Net ¥REE  Twinny Cheng
EBKEBEBHE General Education Unit of the University of Hong Kong BR{Z5 Bonnie Chan
EBEEHE The Hong Kong Federation of Youth Groups ikEME Cheung Chin Hang
— I EPFFRFT Kazuo Ohno Dance Studio REH Zoe Cheung
BankART 1929 2IZR Lau Yik Man
DmAKREEMEEEE Asia-Pacific Performing Arts Network (APPAN) <& LiuLing Kei
EBH{CABHBEEFEZZR Department of Journalism and Communication, %E#E Suen Kwok Wah
Hong Kong Shue Yan University & Kwok Man Pong
FEEEEESL] LoveFaithHope Charitable Foundation REE Leung Chi Wing
FEBPELBRRKEAE The Hong Kong Chinese Culture Development Association Myke Cheng
,&ﬁfﬁr&ﬁg@pﬂ HKU SPACE Community College EEEH Vivian Tsang
EBH KL A2 United College, The Chinese University of Hong Kong ZEH MitLee
A ABYLIFZEFR Department of Cultural Studies , Lingnan University BBZRAR  Ann Cheng
EBEME The Hong Kong Arts Festival SkBH# Agnes Chu
HHBES Radio Television Hong Kong EEH Lo Wing Lam
SLBEBE The Kowloon Hotel BAELES Jilian Kwan
=HE[E(EB)EMR AR Joint Publishing (Hong Kong) Company Limited iR Karen Cheung
AV KBIEEERAT AV Promotions Ltd. FESER Wing Luk
BFIENFIAMR AT Willey Printing H# Yo Choi
A2 45IfEHGR A Be production Ltd. Erin Leung
Agnes b Grace Ching
X% G.O.D. Redeye Wong
EBRMEEE Coffee Concepts(Hong Kong) Ltd. BRZ2F2  Willy Chan
Whitespace RHIE  Gloria Cheng
FiB®st 0 Hong Kong Design Centre F@f Ivan Yuen
NENTFEEBEIEFT 84000 Communications AEEE Wiliam shek
1HEH T MoNiChengShi FFH Yip Tsz Him
EBREMEE The Hong Kong Institute of Architects BRE14 Chan Ka Yee
HRYEESEAR2AT Shui On Properties Management Limited &4 Benson Ling
£ ESMEGMRAT Montegle Production Ltd. 2|8 Liu Si
%% 2J Giormani fA{a% Stanley Ho
Cierre Lea Catherine Serikoff
BR¥ ¥ Tomas Chan % Huang Chung Ying
2;ZF Joe Lau J¥EE Flora Shen
735 Bobby Sham
2|ME Dio Lau FEEHAE  Various Media
BR#EHE Ivan Chan
REH Vicky Leong iA8) Donation
Ei%E Diana Liao
£/ Yang Fan BRiFT|LAE  Mr. Ray Chen
ZRfER Pollux Kwok IR #IR  Professor Ho Puay Peng
HAE#E Mo-yung Yuk Lin BEREHIR Professor Timothy Tong
RIEE Joycelyn Cheung HBELZ+ Ms. Margaret Yang
74 Z3%E Lawrence Lee EZIREREE  Mr. Frankie Yip
Z1i14 Bobo Lee BUHEEMEA Ronald Lu & Partners

BEB T2 5% in no particular order
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2009 / 10 School List of Participation in Zuni Arts-in-Education Programme
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Amoy College

Baptist Wing Lung Secondary School
Buddhist Sin Tak College

Buddhist Tai Hung College

Buddhist Yip Kei Nam Memorial College
Caritas Chong Yuet Ming Secondary School
Caritas Wu Cheng-Chung Secondary School
Carmel Alison Lam Foundation Secondary School
Carmel Secondary School

CCC Fong Yun Wah Secondary School
CCC Fung Leung Kit Memorial Sec Sch
CCC Heep Woh College

CCC Hoh Fuk Tong College

CCC Kei Heep Secondary School

CCC Kwei Wah Shan College

CCC Ming Yin College

CCC Mong Man Wai College

CCC Yenching College

Cheng Chek Chee Secondary School Of SK & HH Dist. N.T.
Chinese YMCA Secondary School

Chiu Chow Association Secondary School
Christ College

Christian Zheng Sheng College

Clementi Secondary School

CNEC Christian College

Concordia Lutheran School - North Point

Confucius Hall Middle School 2R

Cumberland Presbytn Ch Yao Dao Sec School

DMHC Siu Ming Catholic Sec School

ECF Saint Too Canaan College

Elegantia College (Sponsored By Education Convergence)
FDBWA Szeto Ho Secondary School

G. T. (Ellen Yeung) College

Heung To Middle School

Heung To Middle School (Tin Shui Wai)

HHCKLA Buddhist Ching Kok Secondary School

HHCKLA Buddhist Leung Chik Wai College

HHCKLA Buddhist Ma Kam Chan Memorial English Secondary School
HK Chingying Institute Of Visual Arts

HKICC Lee Shau Kee School Of Creativity

HKMA David Li Kwok Po College

HKMLC Queen Maud Secondary School

HKTA The Yuen Yuen Institute No.3 Secondary School
HKUGA College

Holy Family Canossian College

Hong Kong Design Institute (HKDI)

Hong Kong Institute of Vocational Education (Tsing Yi) -
Department of Multimedia and Internet Technology
Hotung Secondary School

Islamic Kasim Tuet Memorial College
Kiangsu-Chekiang College (Shatin)

Kwai Chung Methodist College

Kwok Tak Seng Catholic Secondary School

Lai Chack Middle School

EEHEBEREBEERR

SRALEESERHELSTE

HEXEHPE Lai King Catholic Secondary School
2K ZERB Leung Shek Chee College

BRI 14422 2 Lingnan Hang Yee Memorial Secondary School

%E@W% Lingnan Secondary School
LETFEBAHE Lok Sin Tong Ku Chiu Man Secondary School
BEME P2 Lung Cheung Government Secondary School

1353 2| &HEPE Madam Lau Kam Lung Secondary School Of MFBM

R EFHE Marymount Secondary School
ZHFIFE Methodist Lee Wai Lee College

REHFEHE Nam Wah Catholic Secondary School
I E New Asia Middle School
E 3Bz &R Notre Dame College
ERHIMER Our Lady Of The Rosary College
BEHE Po Kok Secondary School

=
REBERXELPE Po Leung Kuk Laws Foundation College

REFHEFE Po Leung Kuk Wu Chung College
é-iﬂ‘ﬂiz-?-qlé Precious Blood Secondary School
ZHE Puj Ying Secondary School

R 1E¢‘§§$ﬁqﬂ‘§ QES 0ld Students' Association Sec School

+XKEIZHE Sheung Shui Government Secondary School

BAFANHZEFE SKH Bishop Baker Secondary School
BAEE=—%rhE SKH Holy Trinity Church Secondary School

BAGRFHHE SKH Leung Kwai Yee Secondary School
EQEZEEHE SKH Li Fook Hing Secondary School
BN R HE SKH Lui Ming Choi Secondary School

SEEFTHEEFEFEHE SKH St Mary's Church Mok Hing Yiu College

EBHE South Island School
EEE B St Francis Xavier's School, Tsuen Wan
EREER St. Paul's College
@B E St. Teresa Secondary School

BBMTEEHFE Stewards Pooi Tun Secondary School
Bl HA S EAA T E STFA Cheng Yu Tung Secondary School
ElRERELESPE TW.G.Hs. C. Y. Ma Memorial College
=P EFAIERE TW.G.Hs. Kap Yan Directors' College

=R S M4 22 TW.G.Hs. Lui Yun Choy Memorial College

R

RE=RR s {MEPE TW.G.Hs. Mr & Mrs Kwong Sik Kwan College
RE=FEEE=FE TW.G.Hs. Mrs Fung Wong Fung Ting College

RE=PRF X FMIPHE TW.G.Hs. Sun Hoi Directors' College

RE=[EFAL 2T E TW.G.Hs. Yau Tze Tin Mem College

KIBE ML HE Tai Po Government Secondary School
= 7h 2 Tak Nga Secondary School

EBPYAKE - RE=P1EEFR The Chinese University of Hong Kong
— Tung Wah Group of Hospitals Community College
HiEBEeEEESHERHE TIACC Woo Hon Fai Secondary School

FKBEEILZHE Tin Shui Wai Government Secondary School
2% &2 Tsang Pik Shan Secondary School
EEBHEEFE Tsung Tsin Christian Academy
{—EEMZMHE Yan Oi Tong Tin Ka Ping Secondary School

B35 B BB F X &+ 24 Yeo Chei Man Senior Secondary School
RPEPRER (FE2)  Yew Chung International School - Secondary

HELZER Ying Wa Girls' School
BEESER YMCA Of Hong Kong Christian College
HEEZR Youth College
RIFHMLSFE Yu Chun Keung Memorial College

Lutheran Church of Hong Kong

MKMCF Ma Chan Duen Hey Memorial College

Yuen Long Lutheran Evening School of the Evangelical
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RFEITHFR

H/B EE & EA-F 1 Bt S2EHVEERR
asu BRHE I SEAY (SR HE)
20095
L 26/3 - 29/5 BEAE TR (588) ST 2 S A A EREAIEER I EfRE - HERR - Ths RE
EEREBIEAZEREH 16 (10) 7 L AEkE
L 8/4 LR R 38 AR ERPURBIRREMAER | BBRIKRE - i)=Y
30 (1)
P 30/4,1-3 & BRANS (BBERKER) FERZERSIEEES wE : HER
5-9/5 ARHRBETHES ESER  BBIEAZERER [3.119(12) WMEDN  BBIEAIBERME
L 17-18/4 ERRBBEBERBLHBERR {SURFACE) #E = ES N
121 (4)
P 23/5 Fﬁ%ﬁlﬁ%‘%ﬂﬁ’ B A REIE HEESS FoEC v N
K2RERBS CGRLIR)Y Rotterdamse Schouwburg Theatre
704 (2)
P 25/6 SE 00 E P B 24T hEANRAMESUEIRIHE A | IHEHMNERIREIS KEARGY  HER
S e (BR)IIME5E) BB 210 (1) FOEIMEEIN
L 417 DAHBRESRY - BRBBEA BREHABENEAMERL - | BBET AL T HBR
ERMEBENLE HAOBPEER 50 (1)
L 18/7 HEARE « ARWE  BBETRE | PHEREZEEY  ERELE | ERERREES T BRRE
RNBABEE 200 (1)
L 2417 BHWIIEESE EBABERRE EBRE T HER
EREFHE 110 (1)
R 7-9 LAEBHEREE EBEEHELR UEASRET | BBKEAEERREBHL
RETRE  FERBEMBR - & |38 (118/10/)
BREAIZER GRS E
L 1/8 BRI EER RS  H8A m@%i@ﬂgihﬁﬂ SEREFIRA | Pt RE S TH o BRRY
BEX 50 (1)
L 512,19,26/9 | EIRZHIHBEE [TEARHEXZE| # Eﬁén—:gflﬁﬁf ERBTEEHSE KB R
ER5 BEORPUARBERBREH 505 (4)
¢} 18/9 BEREMHKATE & FEBEROAREER i BER
[REREME ] BEERER 296 (1)
P 18-20/9 HEBIG (REE=8A NIEK) REREIME FBEROKBIR Y B
AR RBEEHES T 5,560 (5)
P 25-27/9 SIRBTLBS (RERE) FEB PO KEIBR RERE  HBR
AMELRBEEEES 5,224 (5) CEXEE
P 25-27/9 R — i EATEI2009 (FTLIR) BankART 1929 B ZA#5#BankART Studio NYK 3C | fRll : &%
BI5E R BB S84 BE K — R 320 (3)
L 28/9 BREMAETE MENELRAR | RERENEG FBEEERE K& AR
RAREE | EEEHS BEESRPUARBEEDREW 124 (2)
P 28-30/9 BARERESMHBERE TAREEMBE AAEE MEREEE (85) el £2E
TR 610 (3) AMEEE - AE
L 28-30/9 DAREEMHBERSE BARELIHE e T BRRY
20 (1)
P 30/9- 2/10 Egrt ety g b B OKREIBR wERE R
Looking For Mies (£ &) 1,024 (3) F4 1 VSOP
P/L 30/9- 3/10 BROER (BER - FHEF) BEULPOEIS FRER - TRl
429 (4) SE# & © domus China
E 1-13/9 [BREA « RPHLES] BRE KB BIRE
18/9-2/10
E 1401110 | [ROAREER] RR RESEID o ® AL MBI  BEER - AR
E 17/9-4/10 BERZBMBETE [REREH | RE FER c EEE KE SRR
RETEE | BRI
L 9-10 BEIRBIHEE [KRESH | RER EEEPOKRE
+EY 735(27)
L 2/10 BIERED (BEG o RYLt) EBEPOEIS %  EER - Sin:Ned
88 (1)
L 6/10 BEBRABE : [REAALENE | E8HCALTBREELR EREMC-RE Ex B v
3 120 (1)
P 8-11/10 ENER (EBREPET) FBLP OIS wE HHRE
AEEERBEEEES EES B 871 (5) wE - Rk
P 16-18/10 2188 Z 9112 Corbu and Kahn’A B8 ERER EBULROEIS wEE  HRE T BES
BHERBEEESES 1,224 (5)
L 16-19 /10 LR & #2009 E2 - BBERULROES EREAIEER EX S8V~
640 (5)

b1 ] B B B &8 X AU Bt SHENDETERE
ma BRHE 2EAY (5R 6%
P/L 17,18/10 FREBY (HHIBE) REREIE FBKEAIZERSEEEIS SHRRE IR
EEER 273 (2) YRS T ER
L 21/10 ERRRRE AIZRIE EBRE BERRE T ARRE
70 (1)
L 25/10 JLAIZRREARHNE  MEERE | BLHBF LR BIEBBFRE T BRRY
FTERRR T AIHE 250 (1)
E 16/10-7/11 [REREMEN | FTBEREKER) ESREBERLAOEY EBKEAZERRE K& HBRR
1400 (1)
L 7111 NmEZENRE EEREBERULROER EBNEAIEERSEEEIS T BRI
140 (1)
o 11/11 BREE (FRT « HTFHHE) BEEZREESETH  ESHY | HRURRBERAEE BE BREMEET ERER
900 (1)
L 6,13/ 11 BEIREMAEE - [REREH ] 2H | RERBWEH ERKEAEER T TRE  REBEK - RORE
BAIZET Y ERER 19 (2)
L 13/11 CUEY B Fi A EBNEAIEERZEEEIS Ex B s
215 (1)
L 16/11 AIBRIRE EBRE RS TR EBREARZ EX B8 8-
25 (1)
L 19-21/11 KEBBERY LEHAIBRAIEER EigEEIZ5R TiE  REg
150 (3)
PIL 20-22/11 ZEREDREES (LENRER) fiA ERLROEIS ﬁf%/ 5t B
AREL - BEEEHS 1,083 (5) R FaM
TEEEIE Lﬁ R - b= 2ne
P 27-29/11 HEBEIE (RERE82ANEKR ) (Ft | ER BBULHPOKREIRR R R
VEHR) A BIE R B A HES 3,999 (4)
L 28/11 BISEENHBERESR BN X7 | BRARAERITSI BMRAZE Ex SN
RiFNEZBHAE 30 (1)
P 5,612 5522 B 78 B3 1 35 B MR SO AL AT B BECANT LE S5 B 2 wE MR
i (H)IImE5EE) Bozar Theatre Hall M A : 3R3A
919 (2)
L 21/12 HREABBIRESEHERE ¢ EBRESMR EBEELR EX 88 8-
[ — L HAIZHE | EBHBRISWE 80 (1)
20105
L 1711 LR ABIE - HIESCBER NEMEHERENAFB OGN |FEEIALELELLR T HER
EBEHNBMREWIE 60 (1)
L 2711 Ri2010 LSt EHERT ERPERREAE EBBRBRRE T HER
RALBEMAEE LSHE 120 (1)
L 24/2 ERES  EEULRRE EBPIARBHEER BEBPURSERRE i HER
1,300 (1)
L 12/3 FHMBLEPECMEEE 2010 1 | BREABLHAER HEAZ EX BN
EHRULEGE 70 (1)
L 16/3 (RFE) —EBIRE EEREBAEAZERSH EBIEAIEER ESSRE S SR 1
80 (1)
P 25-27/3 KB BRENS (BE) ESREBBEMBBEED EEEPOEIS P N
772 (3)
R 2EHET SRR REEM | BRRERE ESREBIEAZEREH EBIEBIEER ESAMERBBINERE
400 (4073 x 4Hf)
SEEER - PUEL LAE/IES/EE/REEE ERE RWERRE OHBAKMTES

E+EEB XL HRAY GESHAR)
4/2009 (HESEBHELEE 2 )
7/2009 (EBHBMAREBABE)
3/2010 ( KEEH L IHBHBEM)
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Activity Chart

Type | Date Project Title Presenter / Co-presenter Venue Core Team Member
No. of Audience / Participant
(No. of Performance/ Activity)
2009
L 26/3 —29/5 | Liberal Studies Workshop on Media Co-presented by Zuni & HKICC Lee Shau Kee School of HKICC Lee Shau Kee School of Creativity Hosts: Patrick Mok, Mathias Woo,
Creativity 16 (10) Yu Yat-yiu, Lai Tat-tat-wing,
David Yeung
L 8/4 Career Talk on Cultural Studies Department of Cultural and Religion Studies, The Chinese The Chinese University of Hong Kong Speaker: Mathias Woo
University of Hong Kong 30 (1)
P 30/4,1-3 & | Social Theatre - The Ultimate Review on HK TV | Presented by Zuni, Co-presented by HKICC Lee Shau Kee Multimedia Theatre, HKICC Lee Shau Kee | Director and Scriptwriter:
5-9/5 Public Performance + Student Matinee School of Creativity School of Creativity Mathias Woo
3,119 (12)
L 17-18/4 The Avant Guardian Awards Kickoff Ceremony Surface China Beijing Speaker: Danny Yung
cum the Avant Guardians Lecture Hall Inaugural 121 (4)
Speech
P 23/5 International Opera Festival, Operadagen Opera Rotterdam Grote Zaal, Rotterdamse Schouwburg Director and Scriptwriter:
Rotterdam Theatre, Rotterdamse, The Netherlands Danny Yung
Danny Yung Experimental Theatre - Tears of 704 (2)
Barren Hill
P 25/6 The 4th Kunqu Festival of China Jiangsu People’s Government, The Ministry of Culture of the Jiangsu Province Suzhou Kun Opera Producer, Director and Scriptwriter:
Kunqu — Tang Xianzu's Dream on Dreams People’s Republic of China Theatre 210 (1) Mathias Woo
Scriptwriter: Zhang Hong
L 47 Public Policy Roundtable Series: Hong Kong as Co-presented by Governance in Asia Research Centre, City The City University of Hong Kong Speaker: Mathias Woo
Education Hub University of HK & Synergy Net 50 (1)
L 18/7 Lingnan Forum, Public Forum: Hong Kong City The Communist Propaganda Department of the Guangdong Guangdong Province Science & Speaker: Danny Yung
Planning Province, The Guangdong Province Social & Science Alliance | Technologies Library
200 (1)
L 24/7 Summer School for Effective Leadership General Education Unit of the University of Hong Kong, The The University of Hong Kong Speaker: Mathias Woo
Hong Kong Federation of Youth Groups 110 (1)
L 1/8 Macau Creative Industries Development Association of the Chinese Academy of Social Sciences World Trdae Center Macau Speaker: Danny Yung
Conference: Hong Kong Creative Industries Graduate Alumni of Macau 50 (1)
R 7-9 Summer Student Internship Programme Co-presented and participated by Hong Kong Institute of HKICC Lee Shau Kee School of Creativity &
Vlocational Education, Cheung Kong School of Art and Design | Hong Kong Cultural Centre
of Shantou University, Academy of Art and Design, Tsinghua 38 (1 /10 weeks)
University & HKICC Lee Shau Kee School of Creativity
L 512,19, National Arts Education Programme — Lecture Co-presented by Zuni & School of Architecture, the Chinese Lecture Hall, Hong Kong Museum of Art Curator: Ho Puay Peng
26/9 Series on “Aesthetics of Chinese Architecture” University of Hong Kong-Architecture is Art Festival 505 (4)
0 18/9 Opening Ceremony and Performance of National Foyer Stage, Hong Kong Cultural Centre Guest of Honour: Tsang Tak-sing
Arts Education Programme cum Architecture is 296(1)
Art Festival
P 18-20/9 Social Theatre — East Wing West Wing 8 West Zuni - Architecture is Art Festival Grand Theatre, Hong Kong Cultural Centre | Director and Designer: Mathias Woo
Kowloon Dragon Ball Uni - Architecture Is Art restival 5,560 (5)
Public Performance + Student Matinee
P 25-27/9 Multimedia Music Theatre — The Forbidden City Grand Theatre, Hong Kong Cultural Centre | Director and Designer: Mathias Woo
Public Performance + Student Matinee 5,224 (5) Music: Yu Yat Yiu
P 25-27/9 Kazuo Ohno Festival 2009 BankART Studio NYK C, Yokohama, Japan | Director and Scriptwriter:
Tears of Barren Hill ‘ 320 (3) Danny Yung
Theatre Performance and Opening Ceremony BankART 1929, Kazuo Ohno Dance Studio
Special Performance
L 28/9 National Arts Education Programme - Public Co-presented by Zuni & School of Architecture, the Chinese | Lecture Hall, Hong Kong Museum of Art Curator: Ho Puay Peng
Seminar on “The Conservation, presentation and | University of Hong Kong-Architecture is Art Festival 1242
Significance of the Forbidden City”
P 28-30/9 Performance at the APPAN International Asia-Pacific Performing Arts Network (APPAN) Yokohama Kannai Hall (Theatre), Artistic Director: Danny Yung
Conference Yokohama, Japan Creative Performer: Ke Jun
610 (3)
L 28-30/9 Asia Pacific Performing Arts Network (APPAN) Asia Pacific Performing Arts Network (APPAN) Yokohama Speaker: Danny Yung
Conference 20 (1)
P 30/9-2/10 | Multimedia Architecture Music Performance - Grand Theatre, Hong Kong Cultural Centre | Director and Designer: Mathias Woo
Looking for Mies (Re-run) 1,024 (3) Music: VSOP
P/L |30/9-3/10 | Music + Lecture - Architecture is... Discourse Studio Theatre, Hong Kong Cultural Centre | Music Curator: Steve Hui (Nerve)
with Music 429 (4) Lecture Curator: domus China
E 1-13/9 Exhibition - Rethinking the Cultural Waterfront Foyer, Hong Kong Cultural Centre Curator: Chang Ping-hung
18/9-2/10
E 14/9-11/10 | Exhibition - My Modern Architects Zuni - Architecture is Art Festival Artists: Karena Lam, Lai Tat-tat Wing,
Li Chai Tak
E 17/9-4/10 | National Arts Education Programme Advisor: Chiu Kwong-chiu
Exhibition — The Forbidden City Curator: Mathias Woo
Design Director: Stanley Wong
L 9-10 National Arts Education Programme Foyer, Hong Kong Cultural Centre
Exhibition Guided Tour — The Forbidden City

Type | Date Project Title Presenter / Co-presenter Venue Core Team Member
No. of Audience / Participant
(No. of Performance/ Activity)
2009
L 2110 Demonstration & Lecture for Student - Enjoy Zuni - Architecture is Art Festival Studio Theatre, Hong Kong Cultural Centre | Host: Pun Tak Shu, Sin:Ned
Electronic Music. Enjoy it Live!
L 6/10 Weekly Assembly: My Vision on WKCD Department of Journalism and Communication, Hong Kong Hong Kong Shue Yan University Speaker: Danny Yung
Shue Yan University
P 8-11/10 Kunqu - A Tale of the Forbidden City Studio Theatre, Hong Kong Cultural Centre | Director and Scriptwriter:
Public Performance + Student Matinee 871 (5) Mathias Woo
Scriptwriter: Zhang Hong
P 16-18/10 Multimedia Music Performance - Studio Theatre, Hong Kong Cultural Centre | Director and Designer: Mathias Woo
Corbu and Kahn Zuni - Architecture is Art Festival 1,224 (5) Music: Jason Choi
Public Performance + Student Matinee
P/L |17,18/10 Music + Dialogues - City Oclyssey Multimedia Theatre, HKICC Lee Shau Kee | Music Curator: Steve Hui (Nerve)
School of Creativity Dialogues Curator: City Pictorial
273 (2)
L 16-19/10 | City-to-City Cultural Exchange Conference 2009 | Co-present by Zuni & HKICC HKICC Lee Shau Kee School of Creativity Speaker: Danny Yung
L 21710 Lecture of Department of Architecture: Creative | The University of Hong Kong The University of Hong Kong Speaker: Mathias Woo
Industries 70 (1)
L 25/10 International Symposium on the Development Cultural Affairs Bureau of Taipei County Government Administration Building of Taipei County Speaker: Danny Yung
of Cultural and Creative Industries: Outlook for 250 (1)
Contemporary Art and Design in China and
Taiwan
E 16/10-7/11 | “Architecture is Art Festival” Exhibition Tour Co-presented by Zuni & HKICC Lee Shau Kee School of Gallery, HKICC Lee Shau Kee School of Coordinator: Bowie Chow
Creativity Creativity
1,400 (1)
L 7M1 Forum on West Kowloon Cultural District — Co-presented by Zuni & Hong Kong Institute for Multimedia Theatre, HKICC Lee Shau Kee | Moderator: Ada Wong
Planning of WKCD Contemporary Culture School of Creativity
140 (1)
E 1111 Project Sunshine — Presented by LoveFaithHope Charitable Foundation, Co- School Hall, St. Paul's Convent School Speakers: Gyalwang Drukpa,
Live To Love - Power of Children hosted by Zuni 900 (1) Rita Fan
L 6,13/11 National Arts Education Programme - Zuni - Architecture is Art Festival HKICC Lee Shau Kee School of Creativity Host: Yu Yat Yiu, Lai Tat-tat Wing,
The Forbidden City Multimedia Creative Cedric Chan
Workshop
L 13/11 The Heart Sutra Talk Zuni Multimedia Theatre, HKICC Lee Shau Kee | Speaker: Sik Hin Hung
School of Creativity
L 16/11 On Creativity and Visual Arts Living Learning Communities, The Hong Kong University of The Hong Kong University of Science and | Speaker: Danny Yung
Science and Technology Technology
25 (1)
L 19-21/11 Lecture Series by Danny Yung Creative School of Shanghai Theater Academy Shanghai Theater Academy Speaker: Danny Yung
150 (3)
P/L | 20-22/11 Multimedia Life Insight Theatre Series — Zuni Studio Theatre, Hong Kong Cultural Centre | Director and Designer: Mathias Woo
The Heart of Bach 1,083 (5) Cellist: Yoohong Lee
Public Performance + Student Matinee+ Speakers: KL Dhammajoti,
Post Performance Lecture Sik Hinhung
P 27-29/11 Social Theatre — EFast Wing West Wing 8.2 West | Zuni Grand Theatre, Hong Kong Cultural Centre | Producer, Director and Scriptwriter:
Kowloon Dragon Ball (Re-run) 3,999 (4) Mathias Woo
Public Performance + Student Matinee
L 28/11 “The Deconstruction and Construction of Creative | School of Creative Strategies, Nanjing University Nanjing University Speaker: Danny Yung
Industries: The Respective Roles of Government, 30 (1)
Entrepreneurs and Intermediary Organizations”
Seminar
P 5,6/12 The 22nd Europalia International Arts Festival Europalia International Bozar Theatre Hall M, Brussels, Belgium Director and Scriptwriter:
Kunqu - Tang Xianzu's Dream on Dreams 9192 Mathias Woo
Scriptwriter: Zhang Hong
L 2112 Closing speech for the World Conference 2009 Hong Kong Academy for Performing Arts, Hong Kong Drama/ | Hong Kong Academy for Performing Arts Speaker: Danny Yung
on Drama and Education in Chinese Communities | Theatre and Education Forum 80 (1)
(DECC): “Creative Education of the 21st Century”
2010
L 171 "Grab the Possibilities of West Kowloon, Enact Co-presented by Kowloon Federation of Associations & The Hong Kong Community College of the | Speaker: Mathias Woo
Cultural Policy and Implement All-Round Arts Kowloon West New Dynamic Hong Kong Polytechnic University
Education" Symposium 60 (1)
L 271 Talk Series; Understanding of the Shanghai World | The Hong Kong Chinese Culture Development Association East Wing, Hong Kong Education Bureau Speaker: Mathias Woo
Expo 2010 - From the Perspective of Culture and 120 (1)
Art of SH Expo
L 24/2 College Assembly: Hong Kong Cultural United College, The Chinese University of Hong Kong Sir Run Run Shaw Hall, the Chinese Speaker: Mathias Woo
Development University of Hong Kong
1,300 (1)
L 12/3 Fong Yim Fun Distinguished Lecture in Chinese Department of Cultural Studies , Lingnan University The Lingnan University Speaker: Danny Yung
Cultural Studies 2010: “In Search of a Cultural Hub” 70(1)
L 16/3 Kunqu Demonstration — Flee by Night Co-presented by Zuni & HKICC Lee Shau Kee School of HKICC Lee Shau Kee School of Creativity
Creativity 80 (1)
P 25-27/3 Danny Yung Experimental Theatre — Flee by Night | Co-commissioned by The Hong Kong Arts Festival and Zuni Studio Theatre, Hong Kong Cultural Centre | Director and Scriptwriter: Danny
772 (3) Yung
R Whole Year | Multimedia Performing Arts / Liberal Studies Co-presented by Zuni & HKICC Lee Shau Kee School of HKICC Lee Shau Kee School of Creativity Zuni Creative and Art Education Unit
Course Creativity 400 (40 weeks x 4 sections)
Event Category P = Performance L = Lecture / Workshop/ Guided Tour/ Demonstration E = Exhibiton R = Research and Development O = Other Public Event

E+E Cultural Publications

4/2009 Cultural Opportunities in Economic Crisis?
7/2009 Hong Kong is Its Own Enemy

3/2010 The Forbidden City Multimedia Educational Kit

79









	COVER_10OP.pdf
	1-23
	24-53
	54-67
	68-71
	72-80



